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Organized by the Hong Kong Art Network, “Fresh Trend 2019
Art Graduates Joint Exhibition” gathers art graduates from
local universities and art schools in Hong Kong to showcase
their works to the public. Not only does it provide a platform
for institutions to interact with each other, this exhibition is
also a fantastic opportunity for the general public to gain a
fuller understanding of the new generation of local artists.

On the occasion of the 15th anniversary of the “Fresh Trend”
exhibition, this edition features works by 30 graduates from
the Department of Fine Arts of The Chinese University of Hong
Kong, Academy of Visual Arts of Hong Kong Baptist University
and Hong Kong Art School, as well as artworks by 6 graduates

from 3 art academies in China, 5 art graduates from 4
universities in Taiwan and 1 graduate from Macau.

In order to enhance art exchange between Hong Kong, China,
Taiwan and Macau and to strengthen the promotion of local
young artists, we collaborate with one of China’s major online
art network Artron.Net to promote “Fresh Trend” participants
on their young artists platform, and invite art graduates from
academies in China to join the show. Through cooperation with
“Young Voices”, an art graduates joint exhibition project in
Taiwan, art graduates from Taiwan are also invited to display
their works to Hong Kong community.

Starting in 2005, “Fresh Trend” exhibition witnessed the rapid
development of Hong Kong art scenery in past 15 years. After
the launch of West Kowloon project, art courses provided by
institutions increased substantially. Also art galleries were more
willing to represent local artists and the government became
more active in organizing art events. The establishment of Art
Basel enhanced the status of Hong Kong as an international
art platform, and also attracted international galleries to setup
branches in the island. All these changes contributed to the
prosperity of contemporary art in Hong Kong and the growth
of opportunities for artists. A number of participants of “Fresh
Trend” exhibition have also become active players in art field
finally.

“Fresh Trend” exhibitions have been held successfully thanks
to the continuous and generous support of government
departments, education institutions and art community. We
would like to give a special thanks to the Hong Kong City

Hall for providing the exhibition venue, to the Leisure and
Cultural Services Department for the venue sponsorship, and
Hong Kong Arts Development Council and Halo Studio for

the programme sponsorship. We would also like to thank the
Department of Fine Arts, The Chinese University of Hong Kong,
Academy of Visual Arts, Hong Kong Baptist University, Hong
Kong Art School, Department of Fine Arts, National Chang-hua
University of Education, Department of Fine Arts, National
Taiwan University of Arts, Department of Arts & Design,
National Tsing Hua University, Department of Fine Arts, Tunghai
University, Macao Visual Art Industry Association, Hong Kong
Society For Education In Art, Affordable Art Fair, Contemporary
by Angela Li, Karin Weber Gallery, PMQ, Mention PR
Consultants and sabrina fung fine arts Itd. for their generous
support.
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HEPXAKBEE MR
Department of Fine Art,
The Chinese University of Hong Kong

MBENZEREZERE - BEN
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Fad
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FHEEHCHERERT -

BINAERE
EIFRR SR ?

DOERs ~ ZEAE - RARE / BENZH  SHE
1# - B - EEE -

The space there is solidified and stuck,

Time slips by slowly,

The days pass,

The person in there ages gradually but without any
advance.

It’s suffocating.

Withdrawn as third person, cold treatment .
Became a protective shield of the first person.

At the very moment of escaping from the question,
falls into yet another trap,

don’t know what ultimately happens to me, can’t
see clearly.

What is the real fear?

With images and space as basis, throw in the

participation of the author/audience, reconstruct,
re—examine, re—interpret.

Hinis
FONG Sui Ting

p

Gelatinous

ZIEIR~ 5 - BESEERE  IRAYD AR R

Bunk bed, mirror, single-channel video, readymade,
smell of my bed

170 x 85 x 185 cm

2019
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FUNG Chai Lam, Virginia

HeiER] The pensieve

1. #4858 1. The start

2. BHAR¥E 2. The reason

3. BE%#8 3. The notes

4, BERE 4. The dreams

5. 840R$E 5. The alternative
6. 488 6. The record
AR ~ BBR

Tracing paper, crease

—#H7314 Set of six
£ 300 x 120 cm each

2019

H—BT/\TEBRXF -

1. AR - BB LR RINANEER - RS ERRAFEAE
EERNREEMRBTR -

2. BAFRTE - SIARMANENEELTA TRNTER > WARERY
REELFEENEH -

3. BEER  EETREFRETHERREE > BRHRRAEIFNS
1 thREEE XN —ERKE -

4. BB - EiRR T MIERRINRRZINSRRER > haf R TRE
BB ERE -

5. NRFE - #FT B 5 —ERTRE ARG » LR HBMAEDNEEMR
ARBLENBBELREERRSE

6. fC#R TR - EXRAMFARNIERR  HRESRISE R th
T T RBRBREREOEER -

A total of 10080 origami words.

1. The Start: The origin of these origami works, and the reasons
it was chosen as the medium for my graduation work.

2. The Reason: Explaining the importance of origami to me and
how it provides a sense of security, and how | became attached
to origami.

3. The Notes: A collection of writings that | have written over
the years about the things | embrace and the pleasure gained
from Chinese literature.

4. The Dreams: Recording two memorable dreams, perhaps it
reflected the subject | subconsciously concern.

5. The Alternative: Searching for the possibilities of myself, and
the reflection of my studies at the University and the
Department of Fine Arts.

6. The Record: The working journal during my graduation
creation, recording the ups and downs within.

sfaR
FUNG Yee Tin

HiEbAZ B AR

Before sunrise

KERBRA

Ink and colour on paper
60 x 670 cm

2019

EmilS R A BRHMNBEEIERE » NWERFERAERERMEZER" - WAL
KEREDBENE - (FREB—RAEEARAILK -

The artwork is inspired by the idea uncut in film, | interpret the traditional
handscroll by the idea of time and space. The artwork depicting the
landscape from sunset to sunrise.

10
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KWONG Ka Chun, Vincent

The real end

RERIMERA

Charcoal and chalk on canvas

—H

Set of two
£ 160 x 120 cm each

2019

BEBRERRECHATERBRK - UREBNEIESEERR -

HER—IREM EMRERSE  RESR  ZAEES > EFHREERBNER - ZHKLIAR)
FRIN - EEEEPSHIEFERIRECAOBRNER - (FRM—EmiEEaN - X NEE)
A% AANE - EERIBRZER] -

Through drawing, | explore my feelings and the way to convey emotions.

| draw on the same canvas with charcoal repeatedly. It was washed away and redrawn again
until | found the right emotion in the painting. The canvas is full of overlapping brush strokes,
smearing and scrubbing traces. The work consists of two paintings, with “Channel” as the
subject, placed in left and right, creating a space for imagination.

ZIRENBEER
My self-portrait

ChRE (MEAERRRENTRAR)

Relief prints, fiberboard-cut oil print on cloth

—HH

Set of two
£ 800 cm H each

2019

EAVAZEEHESEENENSYG SREIEN BE-
HEIBBED  BEERBEATEREEEA RtZREUNEEGETE -

We feel powerless and desperate when we must face something
cannot be confronted.

| loathe myself, and | have done self-portraits because | have
nobody else to do.

2IRE
LAU Ka Chun
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POON Yin Tung

BLEAFE

HETRA

Qil on canvas

—HH=1
Set of three

2019

BIER—EAANRA - REICREERRZBHMAIUA B8 22 KE5E L.

i
RORA—HERRATHELS RAORE &AL T HE0TA -

B

EHHERMBEATM (R - QRRAEEEE CERERGERE -
IR ENR AR - (PR PR KRB T R R BB S -
=

AR OBERLEOFHERTME MM SO ERUEANA-

HE—RNEMES  ERNEBIRREIE=RNERERN BHERZRAOEERIBR -
Norms are not always legitimate.

Chapter one:
My living place is distorted, and people bury their heads into the sand.

Chapter two:
It is what it is. My father suffered from diabetes, and my sister suffered from fiboroma. To soothe their conditions,
they adopt a therapeutic diet. No matter it is useless or not, we can only fight against fate.

Chapter three:
Both physical and mental health issues make me panic. However, nothing can ever save us.

From doing nothing to feeling nothing, we realize nothing could have changed our powerlessness.

Some of these days

%180 x 120 cm each

(I
TSANG Pui Lam

1&17
Spiritual practice

IKEERBARA

Ink and colour on silk

—HEH

Set of two
£ 165 x 107 cm each

2019

AR TEENRPRIERIZHE TS AARREIANE - R ERS RBEFENER L,
MEFR ERI5  BREEIFHE S A8 E AN R AR BER - FEFIHAR
ERIEITEIR R IR ETHRE  EERH LW ISR FRERGRNIERSE
ik REANEFT BRARBFHMSE  REUEKREE  BliR0E  HHRONEHREER . &
{Ef2E ME R RIFEMFRIVATRE  TMEMEANET BB -

From the training of Chinese Gongbi paintings, | experienced the beauty and
essence of this ancient and long-lived art form. When | paint, my eyes focus on
the tip of the brush and my mind has no distracting thoughts. My body, skills
and spirit become one and | naturally enter into a meditative state. Hence, the
artwork is painted with delicate techniques to express the peaceful atmosphere
and the purest, most plain and true mind. Creating artwork is not only a process,
but also a kind of self-training to boost your willpower.
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B I ik
TSO Cheuk Yim

s
i
]

PE.

BN PEMNERZREFLART » UESREMHENERSERE —FIRANEX - ERXAE
EEREEETER "RYIVBE ERERARENIEEONIRS - £HP L » RELXARBTINE LA
AARERG - BSNERE « BE  BIEHS  EEOUERNSEEFR EBA—BEAR/NBIKFIRA

This art piece is an imitation of the rubbing of an epigraph and is presented in the “Black Tiger”
style of the Chinese calligraphy. Although the art piece adopts the Tian Fa Shen Chen Bei of

the seal script in its presentation, it is a prose on a modern topic. Through the digital game
“Pokemon”, the prose reflects how a youthful heart obliterates as one grows. On the part of seal
craving, the prose contains nine seals, including official or unofficial personalized seals with names
and seals with portraits of Pokemon. The purpose of the art piece is to integrate the traditional
Chinese calligraphy with a modern topic, thereby creating a fusion of the old and the new with the
hope of arousing people’s interest.

SFERTFO
Still a child at heart

IKEHA

Ink on paper
300 x 440 cm

2019

IRk
WANG On Ni

FIZFISH

Between the gate

KERBHRA

Ink and color on paper
& Diptychs
£ 172.7 x 92 each

2019

RPVETIE > MEAPT - SRASBENTE  SEEN - o
BN R2MA- BUEERPIS B0 USRI
PIZERS - REIRERTR - WANEBBIZEDIREE - SN R

BERRAG -

Iron gate and wooden door separate home and outside. We
can only see parts of the other side through the gate and
the whole picture cannot be seen. The space of both sides
of the gate are indistinct like the family relationship.



BRACER
YIM Kei Tung, Maurice

No pain during compression

BGERE RE-EANER  BIS#ERZ DVD

4 - LEDJE  #BT742 A

700" e RO B8 ERREK

Digital video installation, performance, bygone
television, digital display, DVD player, LED light,
pectus brace, wood frame

7'00", color, B&W, stereo, loop

R~IARE Size variable

2019

MBI E N BB AR BEEREAS M —1ERHIE -

BRENSERD KEHEISRBRIGARE  EERGPECHETRBIHS

2 B LE _SRNBCHATE BE LR EEET  BEHREISERE
BK- E—FHNEBRMSEIRGEES LB SBIMMNEREMNRE AR
EEEEERM-

"For those who have body prosthesis experience, observing their
bodies triggers mental torture."

Prosthesis patient lives with sensitive body, they perceive their
imperfection in visual way when looking at the mirror, followed by
mental breakdown after touching the malfunctioned body parts.

o =

e -
= —
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CHOI Stephanie

THTE
Most photographed

ENfRI4RA  §3

Printed book, aluminium
R~ITAZE Size variable

2019

5 BN HRTE LB MR EUENBR I EA B BERIFHH9EE -

EEERBMRT RER  BRREM—EER - ERRIER (IBHEI1TE) T B T200E I EEEEHE
MifR20192 RINE R WRBMMBREMEG  MEFEECEREMEE AERNHNRENS  EhEEH
EMRZBERIT R UREEEMRNEENHEMRNEEEH B FRRK S —AECREMNRE

Checking—-in with artworks — the habit of marking a presence at a particular location through the
post of an image of that location on a social media platform — has become a phenomenon.

For my research project Most Photographed, | put a question to 200 galleries participating in Art
Basel Hong Kong 2019 and compiled the most photographed artwork based on their observations
into a book that imitates the official Art Basel Yearbook. Quantitative or qualitative research on the
features of the most photographed artworks are provided between each section, allowing visitors
to review the Art Basel Hong Kong 2019 from a different angle.

Ras
Etiquette

£E
Installation

—HH=1
Set of three

224 x 142 x 15 cm, 56 x 80 x 59
cm, 38 x 34 x 10 cm

2019

AR FRIM
CHU Wing Lam, Kelly

ERENFRULEERERONET  (FROMSRE

BRHER > IRTHEENESL  REFEMEM AT
B HR - SEEBREAEIROEZT (FRBREtE

YR ERSREESIENR RFERYER
IRAVHAEE -

Inspired by debates of painting and feminist
theory, Etiquette asks questions about abstract
painting, including the history of action painting
and the discussion on its flatness and pureness.

Body is often considered inferior to mind. The
work transforms the physical quality in painting
to disorient the viewer’s expectation of how a
painting should behave.

20
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BBt
FONG Hin Nam

LBER—BEALREEY R EENESRE - ZROTEMI - 2
SMIHEENRASRMARRENEEZNERE - FERAREFRERRT
HBZEEWHNA -

Caprice, an English translation of an Italian word capriccio,
refers to a category of paintings usually presents a group of
architecture in a fictional manner. Beyond the original form,
panoramic and inconsecutive visions carry much more than
our perceptions to an architecture. The caprice way of seeing
liberated my observation of the city.

RERe
Caprice

TN

Inkjet on paper
£170 x 45 cm each

2019

RFIEIE
HUI Gi Wai

Yellowish blue

mEig 500"
Video (no sound) 5°00 "

2018

EfMBRHNES -
EMEERE  FFABETES -

HREMEEMEROR - HEMITEAR L - ERHeXRmEE  FRNREEAREL
MEBEERIEE  2RAG - 8%%1 BE—ERBEERG - ERFAERERIG -
BREMEUEHERR - RRIRFEMEEENR > RAIES2RER  IEENERE -
EIMNRRIBUERR - BREEEEINRE  MEBREIS MRREB) -

The complementary coloured light added on each other.
They cancel out each other whereas the shadow captures it.

| staged two complementary coloured artificial light source symmetrically for additive
colour mixing. In the RGB colour system, the primary colour blue mixed with the
complementary colour yellow would give the white light. The complementary colour of
the light comes from our experience of negative afterimage left in the retina. Negative
afterimage is a physiological phenomenon that a complementary colour of light is left
in one’s vision after one’s eyes are flashed with light. It is the visual version of the
psychologists called ‘after-sensation’. For instance, if one’s eyes are exposed to a
yellow light, blue light would appear in the vision.

22
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EES
LAU Mei Po

H—18/K TR L > (RELIBIIRIS 2
Bl —tEk7EE L FREL RIS ?
MB—HIKTER b FRELH IR ?

EEZEHERE EERADERG BEMALABRES -

BRI AR BEMB AR - ITHREGRIRANMENS > LRSS R E TS HFmAY
&

HERIISE MM ERIRE
A bottle of water thrown away on the street, is it littering?

A bucket of water poured on the street, is it littering?
A cube of ice left on the street, is it littering?

Life is subject to social norms, even ideological restrictions, so we wouldn’t dare

to think about it.
This artwork explores the possibilities of Public Art, breaks the material and
methods of traditional expression, and reveals instantly current society's

reaction to the work.

Special thanks to Yee Lim Godown & Cold Storage

BIRERIR &

In the presence of you

R ABRURER BIZRAZ 41 - B0

T ENI4RA -~ E3EH & 37 28"
RLK .

Making bad Collected wool from family and

friends, digital print on paper,

single—channel video 3’ 28"

Kk~ BRE®E - #£% 3°00"
Water, ice, food colouring, video 3 *00" R<PREE Size variable

R~IARE Size variable 2019

2019

FERMIIREAR - HURERRE ARAR L ER MR RRIAEIR BT ET B ERERK R -
EREBE  BRERA BRILEY  BERY LAEAR ERTREXENES -
Rz BEREBIR EERE  BEREEEE - AAER BFIEES| T 22NE
> BEE_FEREEREVIOR RS

Neps are separated, from a woollen, from a sweater, from the body of someone,
and someone is separated and deprived of warmth.

During my exchange aboard, | collected neps on sweaters of strangers to start
new relationships, in order to make up for the emptiness from the frequent

house moving. Back in Hong Kong, | collected the wool fabrics from my family

and friends. The personal traces carried on the fabrics are dismantled and
reconstructed to open a collective and connected space.

Hereafter, the fabrics rub the skin, generates warmth which transmits via the body
and fabrics. Fabrics start to pill and neps start to appear, carrying the warmth,
interweaving with one another, inadvertently.

BFAIX
MA Wing Man
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BEH
SHIEH Kai Ki, Hannah

RTEBNERGERERT
If there’s nothing going on I’'m gonna go feed my fish

BRY RE BWE  NERKE - BE LN KA EET PR A

Acrylic, charcoal, coloured pencil, crayon, gouache, graphite, soft pastel and collage on
paper

—#H =14 Set of three

20 x 28 cm, 57 x 75 cm, 35 x 44 cm

2019

BRRAS U RSt -
BA—EBRRIARR T AR AR -
Selfish people end up in hell, fish dies.

It’s a story about a selfish person killed her fish.

=iE /i
I:IELT\E\\E\

TAM Tak Hei

BEZ LR

On The Architecture : Antenna

REEM - B% BE R

Patinated brass, screws, nuts, wood
28 x 20 x 20 cm

2019

BEZEPLEARE L b BEYORG  ERBUFEY—iR BOEES
BIEMNRE- FCMBEE SEGMELCAs—4BE-

Observing those objects on top of architecture, the accessories of
architecture, like a parasite, they scattered on different buildings.
By reconstructing them, the accessories are formed into whole.

26
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FHEA
WONG Cho Kit

HET A TER phone EXFE
Grey goods trader and the sea

BE=E LS PN

Mixed media on canvas
—4#8 =14 Set of three
100 x 100 cm, 150 x 240 cm, 120 x 120 cm

2019

EHRBEH—#miPhoneB EEIESIR AR BEAGEIEE - HERN

DRKEFEE) BNiG5aS ? EB=A=®REBM AR AL0RRiPhone °
AT » —151% iPhone FEFAEARE > BERIBIX B3R » W E B S ETE B RIAVIR
FRIETVRER -

DA BLBIREEAR  HAIF—ERRA AN B L Em H ep BRI S > FEMEULIRE
NREBCHRRE-

A new round of iPhone has already been launched. It was already the
84th day of application, and | still get no response. Is that the end of
my life as a gray guest? Finally, | strived for 50 iPhone after three
days and nights. Yet, the story is just beginning, an exciting story
about smuggling iPhone to the mainland, a journey with the senses of
greed and guilt is now on...

Based on the story “The Old Man and The Sea”, | created a modern
version, raise the question about the world we live, how we face our
destiny and try to answer myself.

=4c[E]
WONG Kei To, Hebe

7K

Heritage

fB&
Ceramics

—4#H =14 Set of three
38x36x21cm, 57 x43 x
22 cm, 55 x 47 x 32 cm

2019

BIBMDRIURAERERTS BiE T EE BB =Rt 5 RIREEME
B E R BRIREIRRF

BEHRISHREISRE S8 mEEE  BRRRERE  BRE5— AR
M HEAZEREER MERRRASE L ERREA LR B -

The process of clay firing has been used to craft the body of three
generations of women; reflecting intergenerational relationships and bonds
which promote mutual influence, respect and responsibility.

The temperature and time during the process affects the color, texture
and hardness of the finishing pieces, which imply that women at different
life stages encounter varied life experiences and challenges which defines
such stages of life and usually requires intergenerational support. At the
end of the burning process, the color changes completely symbolizing the
passage of life.

28



BB ENMTE MR
Hong Kong Art School

BHE

The daily tracker

38M~ B& ~ TibL ik

38M, porcelain, Magnesium
carbona

80 14 pcs
£14 x 21 cm each

2019

RR¥EE
CHAN Wing Sze, Wings

BAEEEREFESYKEILRNRE  BRENENERFH L - RERMEER
ENESHIEE-STHNEE AM- FEL FESYNEEEEIENE -
AMFERBNEEBERNFELNES &R ERUAEER RAEILBREHR

BEBRTER EEABER TR  REBBAZRTEREKS  MERTE
REEERETHRAH TR RAREER  (KEFAEERITE RATERE

=i

FRBERMITY MBTBETEE

We all go on the never-ending journey of pursuing a certain thing, be it
material or spiritual. Moving on we question its meaning and evaluate the
value of acting further. However, in reality, no one can reach the sky in a

single bound. It takes time and a certain process for one to be enlightened
of the true meaning. In the end, the answer does not really matter, as

it has already been revealed during the process. It is always true, in all
circumstances.

Not acting for the result. It is the result after the action.
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[Eifitth
CHAU Intuon

Khidthueng

s ~ 88~ 15EER
Brass powder, aluminum, speakers

R~IARE Size variable

2019

SR AE Mt A RANRE > WEIRERNRNEE - B HES REDR
BEMEB B AT REAE - AMEBEINERRE » EFEERESRREMI
FEtEAS - SRl — R ERIEIES > EREIB BEMENISARREE -

Khidthueng conveys longing to be in a particular place and persons,
that connects association between origin, myth, and the material. The
composition is organized with recordings from Khon Kaen and sounds
of brass into the spiritual and experimental pattern. Imagination evokes
from a field with sound that is beyond representation, leading to the
personal nostalgic utopia.

Khidthueng is the Thai translation by phonetics, which means ‘miss’ or
‘longing’.

ZRELER
CHENG Hoi Yan, Meko

©BH

Moving of the sunset

BREEN

Mix media

RIAE

Size variable

2018

fEmEBENEREFZENTARER - TEVEREYEZFEEF > MEET
EHRGIARE TR - M AR EHERRIRE N BB HRS -

BREERENTFE  SIBBRR—S—SEEBROER > SE—(EFEM
IREERITH SR - (FRBER—TERBMER LRS- SARERZERRE -

My works are often working absorbedly with solitude energy, the
representation of my works are mostly suspended in space. It is
always related to the weight and gravity of the object. Focus on
how to bring out the climate of nerves, and the tension between the
objects. About the visual perception, it is keen and soft showing the
diversity of sense. It is in a conflicting emotional state, representing
my mind, which is influenced by the chosen material.
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Janine CLAASE

SLOW
LEISURELY
UNHURRIED
DELIBERATE
INTENTIONAL
CALCULATED
PURPOSEFUL
\ HM _En
STEADFAST
DEDICATED
DENSE

CONCENTRATED

Black/white from the series Acts of polarity
Ink print, video projection
250 x 46cm

2019

Black/white from the series Acts of polarity explores the semiotic
relationship between words, the mental concepts attached to them and
what they ultimately signify.

The artist chooses a pair of opposites (black/white) and starts with one
of the two words, then lists out synonyms in consecutive order until
finally the opposite word is reached.

The video documents the artists’ interpretation of the transformation
that occurs when reading the word list from either side. The transition
from black to white and vice versa suggests that the two are
connected, and that neither can be the only truth.

The red dot

meofEm
Inkjet print on photo paper

—40753% Set of six
% 120 x 90 cm each

2018

FRIBAR
LAI Cing Yan, Jennifer

B —TEITR « BR—1&MRE ©
PSRt S ENER  AREIRANE BRESHhEEEEN  MERMEF
HERRZENRR ?

In light of the unavoidable oppression exerted on artist’s autonomy as well as our free
will, this project ambiguously illustrates the threatening condition in Hong Kong in
performing civil liberties. | wish to provoke public awareness of this challenging reality.

Red dot symbolizes the imperative restriction and censorship posed by the authority.
Our ideology is unconsciously influenced by the “Red Force”. To what extent should
revolting measure be taken again the state of pseudo—autonomy in order to uphold our
values?
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2EH
LAU Cathleen Ching Yee

) Fr VR

Temple of a million of years

BEAREIRBEORE) - BB (REARMT)
~ BRAANE - TEVDERR ~ AR

The fallen Banyan Tree (Sawdust), Phoebe
zhennan wood (Burnt Pillar), Bulb Lights,
Mineral Pigments, Natural Lacquer

RIAE

Size variable

2019

mEpERE GF) - FEEAE (GF2) -

DA > AARBEIEE—EARRE LRt - E(0EST > FAEIE
B > R1EE SEIAGEE

#1:20185F9R16H - BAREILMATETRIBBLERR - HEBHE AR - B2
FUEZBHBTOBIERABRL

#2 : 20165 R16HNOFES ~ HIIA=RELERNEE LR MANTERERY » B4
KE  OKBIRBETR © BARE T —REAK - B—8 -

The old Banyan tree was blown down by a typhoon (Note 1). The
pillars in Tam Gong Temple were burnt (Note 2).

The act of grinding wood into sawdust is an act of sacrifice.
Reforming sawdust into a range of mountains in order to worship
the mountain god for protection, which is guarded by the little fairy
who is able to prevent the hard northern wind and bless us in our
future.

Note 1: On the 16th September, 2018, Super Typhoon Mangkhut brought extremely bad
weather to Hong Kong, and the streets were covered with fallen trees.

Note 2: On the 16th May 2016, a fire broke out in the Grade IIl historic building Tam Gong
Temple in Shau Kei Wan with 110-years of history. The roof of the temple was burnt
down. | kept a phoebe shennan pillar and carved it into a psychic sand bucket.

RS
LEUNG Hoi Sin, Azalea

LRI E

Alignment

&

Ceramics (crank, black clay,
terra cotta, porcelain)

153 cm dia.

2019

NHHERMAMBERRIEE - HRRFRE > IBRSRER - BALES -

DREELERE) FERBARE HENEAANREE

AR RFRRE BRI ENAE - (ORBLBERE » WEER—ESTRESRRAERBIIMA - EAERWNTRE RN
& thREERERMIEE - TEIZRRMANRBERE MBHRVRRL 3 MBHHRE) - EfRLEN -

MR BHAMEIENISTE » ERBERGHINETE  RRRHEBERR PIRE -

| have been indoctrinated and taught to accept sets of beliefs and rules since | was a child. If there is no rule, it is
considered to be chaos and disrupting things.

"Chaos and Order" exist in nature, society and personal growth.

From childhood to adulthood, people turn from chaos to order through parenting, education and social learning. They
are shaped into the norms in family, schools and society. But no matter how people learn, grow and adapt to these
norms, they cannot completely get rid of chaos. In other words, there is neither "absolute chaos" nor "absolute order".

"Chaos and Order" are coexisting.

To present the idea, the underneath rules to "Chaos" is being explored and shaped with the characteristics of clay,
press molding and firing.
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Man in the Box

MR > BV > M LhREBRS

Qil, acrylic, block print on paper collage
on fabric

140 x 300 cm

2019

Man in the Box in the Box

1% > BERENAR > TR EBR
Video, ceramics figure, television, metal
stand

RIAE
Size variable

2019

BRE—ERIS —EHRNKE - RS - KR TBESEARRKZIR - IRERT 7 BN
B BRAIESHEE LEP—HRARRRE - MEGRIRE T —ErEERNIER -

This is the story of another world, presented with block print, video and ceramic figures
simultaneously. On one hand, the block print represents a compressed timeline, where
viewers can freely choose a point to start their journey. On the other hand, the video
illustrates the order of a possible world.

— One
— Two

EBEEFZ ~ FBED
Acrylic, transferred images

—#AmfE Set of two
£ 91.4 x 121.9 cm each

2019

BIRERAREB/NFEIRPETINES -

ERHAECHNEFTERNSR  RFRERANR
MhEl > BREL—ARBRFEAE—BEE
BEFET -

The motivation behind these artworks stem
from my feelings of unfamiliarity whilst viewing
videos and photos of my childhood. | am trying
to figure out what my childhood meant to me.

Everything | know about my past up until now
was given by my family's point of view. In
similarity to the relationship between passive
and initiative, | would like to switch the
position and be the first person to develop my

memories.

=Ll
LUI Tsz Hei, Harriet
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TANG Kwong San

BAZ

Bedroom

AEMETRA

Graphite on paper, mounted on
wood, photogram

177.5 x 248 cm

2019

A it 3= B
Academies in Mainland China

BEDITHNSIEE -

MRS EREICRENERME -
TEREE  T2XE) HIESERE TR BHRFEE TR -

BEEBRENES  ZHERE
REBEENSHEE  BEENAE

WIEtE R AR > HHEIR R
EREFHONESE  BEEMBE -

Gruff sobbing inside a hole.
She took electrotherapy and have to cut her hair above shoulder length.
| kept her hair as “every part of my body is given by my parents.” (Chinese idiom)

Her ashes were brought to our hometown.

Hair collected from the living room was the medium for drawing our family photo.
Controlling the time in the darkroom, black hair was turned into white.

The hidden trace of her in our old house echoes as the collage in photo albums.
“After the thunderstorm...” was written on a storybook inside her rusted box.




41

REX FRHAL
WU Jiawen LI Tianhang

Fh g E1fi7E R China Central Academy of Fine Arts 70) 1| E4i7E2 B Siuchuan Academy of Fine Arts

|

(PG TR
I

Hieke B RiBE&EEMXLHENEF Entity process
So foul and fair a day i have no seen ,
#£1% Video 20°00"

#£1% Video 5'20"

2019
2019
B TR S T BRI E SRR —EDE - BITRYE S SRS RN B RIS RS IR A BB e
PSR - EEE—ERBEGNE T2 — AR AEN DREMERRN) - B SsEnER » 1HeaBEERENS w‘éi;rr'ﬂggggm\mf FE IR HIRE R IERIEA > 15
£ S —EREERDZOTHIBE - ERET » PHILTNEHERE (BEA) BRERL—BERAHHONAREEAIRA - T8 FUFRERURES
EABITERTHEAS  N—IBAIINESEEREREDTHBER - EEANLISEREE SERETMABNXT MR  BLE People fall/riss in diff his fall/rise i o
BRI R EEEE—EIRE > B2 THMEEE > ERABS LNRE - MESE—INBLDPNEFHEEE S heope ° ”Sed!;‘f ' etre;‘tfc‘ijes*t;.'sk @ frt'fe 'Sl";‘ ftnftygﬁsa
BRIREMEE - RIVEFAIAE - ERABHEETS 2RO ABRERIEZERNBEMUBA TR  RRMsBIEEE « E&%E °’T‘°9t‘?”e°‘;s. ! ?brle” state. tha”.” " Sof ﬂlmse b s the
12\ R2EE  BREENL SR AEENANIS - ERERENNEREEEISNERA  BRARETER - projection ot invisible energy, the fusion ot the real being.

Artist composed more than a thousand photographs produced by classical photography techniques into a series of animation.
The difference between individual photographic images and streaming video images is that each photo here was carefully
selected and modulated, so that every frame of such a moving image was what Bresson called a "decisive moment." So the
image was well made, and did not override the power of the mind, and not a single moment glides lightly by. In the narrative,
Shakespeare's classic Macbeth was reimagined as a modern, urban version of office politics. Witch was a bank loan staff,
with a successful persuasion loan to promote the development of the plot. Macbeth's appearance was accompanied by

an exclamation of "what a gloomy and sunny day!" The indecisive husband was undergoing a transformation, a character
transformation under the control of desire, or a growth in the modern sense. And the ambitious wife who drove all this was
also the captive of her own loneliness and desire. Ghosts are everywhere. In our modern world, constructed by profit and
human relations after Freudianism, ghosts are the loneliness of people that goal management, performance management,
process management, time management and image management cannot cover. This is Wu Jiawen's Post-Freudian Macbeth,
"Macbeth kills sleep."
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FXE
LI Wenbing

70) 1| E 48R Siuchuan Academy of Fine Arts

1GEEE
YANG Pulaixin

P0) 1| E 7B Siuchuan Academy of Fine Arts

BFEAZE
he Li Tongtai's Tomb

428%H Documentary 35'24"

2019

XERZAMEAXEE  BEBA - ARBXIREMN - ABERAERNBREPEERENELERR  EBAH - BRERIZEIIRR
FMFE - BiE ~ 17 ~ BHARTITUBAREEANR > ERERES LM - RAZEERERIBN R TR IEBEI -
ANEER—IHEIT > BREREN  BANITHNRENEZHERAMNRS - At TEES LN ASRESRARELAZEACHR
AHER » ST XAEENBRAER -

EEGERHNERERRET > EREHZH—NEGERR  WEBATRBRSERNIRSNE > EEBRIXASEEENNELHIRE
BENEE  BERTSEAIRERE - BUAR » BARIXBHRERRM - APNEAABFHAREE A EEESERENSR
B iR B CEEMNSTREREAER - BERENEFHNGIZAMRBEARR—REER - A thAREB RIS E LRI R
APIERTEIE ? th2 & 2

Civilization becomes civilization because of man. Man has the attribute of civilization, and in the process of creating civilization,
human beings are constantly correcting themselves, reshaping themselves, and releasing themselves in order to achieve liberation
and sublimation. Reading, walking and getting to know teachers can make people enter civilization early in order to achieve
maturity in a universal sense. After maturity, there is the crisscross and confrontation between empiricism and textualism. If life
is a spiritual practice, the outcome is doomed, and the motive force for people to move forward is to explore the mysteries of

life and death. Therefore, in a general sense, human beings will always return to the earth and nature in some form in order to
complete the self-end at the level of civilization.

Under the limited living conditions of traditional farming, empiricism is the only life experience, and it is also the most violent field
force to answer questions. When experience and civilization overlap highly, wise elders will appear, but experience will also make
people cunning, sinister, self-righteous, and fall into the opposite trap of civilization. The protagonist of the film, he Tongtai Li, let
himself live in the scene after the end of his life in advance, he built himself a tomb to complete a decent liberation. This unusual
behavior attracted a large number of strangers to find out. However, what can his unbaptized survival experience bring to the
people who come? Is he a wise man?

/ P R4
/P Hello

#1& Video 10"10"

2019

EEMERRERERIE—ALZ AERAEEES TRRLEXV) - BRNAEESUALEREAEHE  BHPNSERR > £F
—EET - AMESHRHERHERESESMHINETE  THEERIUEHNERF  AEESREMMIB NS - AMNEFEEERARIER
EREPESERREN - BR T HANMALRERESSE LA -

EMFSERERMREIFFHAZENER > WlERE —SEMNEREG - BB FRR0ESENREN %  HEMIEBETR
HMERRNTA TR TMACHBNSRBESFAHEEETAE - DEPLENES—EAGRN  HIMERIGREAESE NESMNM
B tPIREEENA > MEBMR</ P MIF-HERTH - THEEE -

This short film was set in a virtual community of one of the massive multiplayer online role—playing games —— Final Fantasy

XIV, where the social background is as complicated as the real world. Each player in the game, at the same time, can get an
immersive experience with different avatars. They can also build complex relationships with each other and create more chances
to speak for themselves. Meanwhile, the private lives of the players in the online virtual community become more individual,
showing the real privatization of their private life. The artist attempts to discuss the similarities and differences between the
virtual world and the real world, and tries to find the blurred border line between the two. With the sociological method and a
long—time observation and intervention in the virtual community, the artist can create individually based on her symbolic thinking.
Every avatar in the film is no longer an actor, instead, they are human beings who live in the real world. And that is what /P Hello
is going to show—-"The Real Life" .
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MA Xin

A EMERT Xi'an Academy of Fine Arts
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Here

24
Video

2019
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The work Here is closely related to the village of my childhood
life. From birth to growing up, all the stories, emotions, gender
identities take place in this context. This place carries the
growth, the faith, the birth and the death of the women around
me and with whom | am connected. Here is the ordinary three—
dimensional living space in the physical dimension, but it is

like a "cage" in the thought and freedom. These women full

of faith, pursuit and freedom are firmly trapped in this "cage",
wandering between freedom and despair. Under the general
cognitive background for women, these women around me lost
their self—cognition and definition of freedom. In the work, as an
"outsider" in the same environment, | used the medium of video
to record and discuss the possibility of freedom of these women
with independent thoughts. | took a single fixed lens to get these
women trapped in their birthplace. With wind as the background
music, no matter what sound they make, they are drowned in the
wind.

TR
WANG Yaqi

ETE R Xi'an Academy of Fine Arts

ERAERGAE > PR ETRAVDEE - EIAIENSAE > TERRVCIRE - BENEE

The Temperature of
In my imagination, in my mind, in my impression, in my memory. Imagination

Experimental film
14"17"

2019
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Video

36'16", 24'38"

2018-2019

EHER 7 IR - FEEHEENE TRADEREBRRZE
& BB MINAREE -

BARKBABRLERINRIS S - FAR T1RF B CRIRINER » B T —I85t
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REREHPI—ENEHBEERSTNBGRETERSE A THRINIRE
MU EREITEEE  MEMITHEREESSR -

Who defines success and failure? Under this social system, we have
been imperceptibly influenced to adhere to the so—called standards
of success.

Since failure is always more than success, to improve my success
rate, | made a plan to exchange my sense of accomplishment
through "successfully failing". This project showing continual failure
demonstrates that we constantly challenge something with little
chance, and is based on "success and failure" as the main creative
axis to practice the paradox through artistic behaviour.

PRE{E
CHAN Ka |

BIMVEZ A= N =i A
Department of Fine Arts,
National Chang—hua University of Education
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LO Ying Tzu
11 B LR A BT

Department of Fine Arts,
National Chang—hua University of Education
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30th of August R FRE > BBRMSIEADAAIMRKERE T - BEFERBERES > AAMARFER T
ANSNZFARE) > WEAERSTEMMAE T SEMEGH - W AMEZNTREE - K12

15 HOREEIRRMMI 2 MR F - MRIEMMEEZEURMEARS - B L ENES

Video B TMHEERSSENMERESE - MRSLZHIERKEE -

07'15"

On August 30 last year, my father suddenly asked me if he could divorce my mother,

2019 and on August 31st, my mother's birthday, after reading my card, my mother asked me
if she could divorce my father. The whole thing makes me feel ridiculous because they
often say, " Children should not intervene adult things." and | can't understand why they
ask me this question and how to solve the problem. Finally, | decided to re—examine their
relationship, to shoot their life images film and record conversations, trying to find the crux
of the problem, and to observe the social family structure in Taiwan today, as well as the
emotional problems between men and women.
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Spirits

#E1%
Video
8'38"

2019

A —EARNREREEINEERE - FEEHERNEIE - RRE
FFMHERAESE > FUEHBENEERSMELIRGE - DAREIT 1t
BEERAPIEEFNESR - DM REREKMAREFOMN - £28

REMST AFIRER - B—1SREER THE » APIRBERA - BAE
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o A—EFBRAERBRNS 7 BEDINTE - BEEHERN
DB BN ERREBEEREERENMT - MEEERBAES R
HEMMETAECIE -

Through a different perspective to see the area of Fuzhou, through
the memories of the local residents, explore the history of the
Fuzhou area, sort out the past life scenes and historical context, as
well as the alienation of the land and the helplessness of people.
Fuzhou area was a sandbar, after renovation to become people's
homes. However, a typhoon destroyed everything. Some people
chose to leave or chose to stay. Then, with the development of

the land, people gradually forgot the past. The film interprets this
sad place through the oral and poetic images of the residents, and
awakens the memory that has been forgotten.

B
YANG Zi Yi
B S AR

Department of Fine Arts,
National Taiwan University of Arts
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e
PENG Wei
BN EE AR BRI 2 R

Department of Arts & Design,
National Tsing Hua University

NAUET | 99 Peaks |
1EER & Northern Taiwan

PRE - RAEE  BR ~ Bf
Charcoal, charcoal pencil,
acryli on canvas

& 65 x 50 cm each

2018

BRSO BMmiE » E—REEEETRATHMNEBIFHRG - S RE KR
FRERINMNRBRERINES TR ET -

FERFR AR A RHREDEEFN—EARNRFE » TNE THREEZER RISHNEE
RRERME EREE . 2REETRARE  ABENASREZREFERE - BUHR
ERFAIER—E2R -

My creative direction is divided into two categories, the first is relationship of the
combination of space and stroke in the picture, the second is based on what | see
and observe to form the main core concept.

Using sketching and photography as method of creation, | adopt the intial feeling on
the atmosphere of the space to initiate the change of mind. Then define the space by
observation and sketching, also take pictures for record.

HEEER &I
Reality and illusion | & Il

[P %
Pigment Painting

—4Hm4 Set of two
& 35 x 27 cm each

2019

bR EE

QIU Zi Tung
FEADEMLR

Department of Fine Arts,
Tunghai University

BE—E5%  BAKGLIEESREREBIRE - EBUEREERE

MRPZNEEAE > E—EANRE EECHNER - EHEENER
PHRIEACHNBRBHRNLE—KERE - ZEEBERE T B
MERIBYZERK

| am a boy, but sometimes | will fantasize myself as a girl. This work

of art is talking about a bottom in a gay relationship. When he is
alone, when he is in his room, he dresses up like a girl who he thinks
is beautiful. That satisfy the breakthrough of gender in another level.



EPIIE T Z 5
Macau Polytechnic Institute

FEERE
Life is only illusion

hR=E
Print

—4BmM Set of two
£ 80 x 120 cm

2019

PRI RAETE 2R - DARRAE
B EIETNEY) » EBBEREIMNT
B TERYEME - MARZE RIS FLIRE
FEMMREEIET - EIUB BEERRENT
REFAENERS  WEBEEREFRT

MAFEEHHTAVECIE

The theme of these paintings are
based on the city | grew up. Recording
the changes in life, evolution of the
city through my experiences and
observation. | hope the audience can
evoke feelings and memories of the
city towards these paintings.

ZRBERR
KUOK Hio lan




EiiTR

]

Artist
Biographies

RPN KRBEFR
Department of Fine Art,
The Chinese University of Hong Kong

ek

FONG Sui Ting
fongsui.ting@gmail.com
https://fongsuiting.weebly.com

EFEE BRISEIVE - BEFSEERX
RBEMZR » BHEARRRZIRBE -
ZHEERE  (HFhFE BER—EE
B (FBHXKE > 2019) ~ (New

to print : IREBLER) (FBREIME
E,2018) - (HHHBHHE) (BE&$FX
KE2,2018) % -

ERPHAREN > BFEKE - 3% B
2 FBE - BRAERRNBREEISK
B EEHEMAALE . TA x Eiff x
i) ZEMARER > 1S5 BAEENE
BREMREST -

Born in Hong Kong and grew up in To
Kwa Wan. She graduated from the Fine
Art Department of the Chinese University
of Hong Kong and has joined student
exchange programme to Tokyo, Japan in
2016-17.

Participated in group exhibitions,
including: “Fong Suiting, Yau Poyi — Joint
Exhibition” (The Chinese University of
Hong Kong, 2019), “New to print: Print
Biennial” (Hong Kong Open Printshop,
2018),

“Daidaidaidaidaily” (The Chinese

University of Hong Kong, 2018) and so on.

She loves trying different mediums,
including installation, video, sculpture,
painting, etc. She is interested in the
relationship between art and the land
recently, and has been a volunteer at the
Setouchi Triennale 2019.

B
FUNG Chai Lam, Virginia
vf-19970425@hotmail.com

1997 FEREE -
IBEMBRBEBRIAR (XBL) *fE&
iy - BEESE (HEFHE) -
HNSBMFIERIBE  HREEEREEE
i REBFERETMBARE - E28
fIth & Bk  hRE - TESEN - %K
I3 B AR BMTRTER = FHIBE - B
RBERME A SHRE - WERBBAIE
EBRBCS ) NESEME -

Born in 1997 in Hong Kong, Virginia Fung
is a fresh graduate from the Chinese
University of Hong Kong (Bachelor of
Arts), majoring in Fine Art, minor in
Linguistics

(Hong Kong Sign Language Stream ).
Enjoyed making handcrafts and origami
since childhood, she has some special
affection for origami and uses to keep
folding random papers. During her study
in the Fine Arts department, she had also
tried watercolor, printmaking and Chinese
delineative painting. Later, inspired by
Japanese artist Sachiko Abe, she begins
to think about her relationship with
Origami, and to search for a meaning
toward the action and quot through
creation.

BER
FUNG Yee Tin
thomasfung1030@gmail.com

BENBEBERXAZEMR (X21) Al
ESRKE ~ REREKE - BUEKEES
RIRRL > FREIK2EGIEREMORR -

Graduated from the Fine Arts Department
in The Chinese University of Hong Kong,
practicing with ink painting, installation
and digital media. Fung focuses on the
tradition of ink art and discovers the
position of ink tradition in contemporary
art context.

FRER1E
KWONG Ka Chun, Vincent
kwong.kkc@gmail.com

RIRERRISERBPIABEMF - UBM
BIfEERRRMRBA B HMEN S - 7
WRHER (B2) b RRIRNELE
AR o CRIREURY RIIRIRAIHE -

BRI RERE - TEfFmR (RE) 5 Fe
®1& DR BHIRE - RRBERELHAM
REGE > REEEPIERITNE  UREB
BEMNEBEERBRNS - REA G
SARERE - WEABRRBEANEEES -

Vincent graduated from the Department
of Fine Arts, The Chinese University of
Hong Kong. He uses art creation as a way
of exploration and self-recognition. In his
early work, What Hair Do, he explores the
meaning of hairstyle and appearance. In
his Balloon and Thread series, he delves
into the feelings of being loved, loneliness
and sense of security. In the work Fade
Out, he explores the relationship between
image and memory. Vincent recently
draws with charcoal, recognizing his

inner feelings and experimenting with

how to convey emotions through drawing
and painting. He is trying to understand
abstract and figurative painting, and trying
to develop his personal drawing language.

IR

LAU Ka Chun
q35643126@gmail.com
laukachunlaujay.weebly.com

EXRNBEBPXABREMAR - BERERS
REMRNEABMER - RERIKSBNE
B—EIFA - EREREATRAEEN  B5
RAGERIARE - BRI AVAIE -
YR RERECHEEER -

Graduated from the department of Fine
Arts, The Chinese University of Hong
Kong. Lau is learning to be a good man
before tries to be a great artist who
influences the world. Attempted different
media in undergraduate studying, he is
going to focus on printmaking, sculpture
and mixed media after graduation. He
likes his video works most temporarily.

BERL

POON Yin Tung
jpoon1997@hotmail.com
www.poonyintung.com/

19974 AER - BERLRRINFEPIK
B(XBL) - IE8M - RRA TS
BRBEXRERIRE - BBEE - RE -
BERREBREOMASEIROESR »
SRR AL R - (R B
T GEREERL -

1997, Hong Kong. Poon is a Hong Kong—
based artist who graduated with the
Degree of Bachelor of Arts from the
Chinese University of Hong Kong (Major
in Fine Arts). She has subsequently gone
for an exchange program at the Film
Studies Department at Karlstad University
in Sweden. Poon’s research focuses

on psychological nature and classical
literature in contemporary context. She
explores humanistic psychology through
painting, printmaking, sound and moving
images. Her works had previously been
shown in Switzerland, Taiwan and Hong
Kong.

Bimitk
TSANG Pui Lam
tplam63@gmail.com

i E

1997 £1EE

2016 BEHBRREHHE

2017 &S EE B R EAD

2018 ENEERBIERMLE (FEEH)
2018 WEEYIIRBARE

2019 BEFEBIIASE (X21) > *
&4l

BY

2016 (8% - &) - EEPXARBEMATE
B BB RRHE iR e

2017 (FEER) > BBRIABHELE
2017 (IHMKEFcontemp?!) » HAAEAT2017
s EBPNARBHPE

Biography

1997 Born in Hong Kong

2015 Graduated from Lai King Catholic
Secondary School

2017 Louis Vuitton Freelance Painter
2018 Studied in Tsinghua University as
an exchange student (spring and summer
term)

2018 Summer Internship in The Palace
Museum

2019 Graduated with the Degree of
Bachelor of Arts from the Chinese
University of Hong Kong (Major in Fine
Arts)

Exhibition

2016 <Antler>, Bachelor of Arts in Fine
Arts (CUHK) Freshmen Exhibition, Cheng
Ming Building, CUHK

2017 <Six, two’s>, Hui Gallery, New Asia
College, CUHK

2017 <lsn’t it Contemp?!>, The Art of
CUHK 2017 Undergraduate Exhibition,
Cheng Ming Building, New Asia College

et
TSO Cheuk Yim
harrison.tso@gmail.com

2019F RRIEBRTIABE R - TR
EEMELAERAIESRN - AHFIRZZIUE
HEFOIRETE  HERBERGARBR
KREPEEGHEM A RBN—E

Graduated from the Fine Arts Department
of The Chinese University of Hong Kong
in 2019. The media for Tso’s artworks
are mainly Chinese calligraphy and seal
craving. The themes and concepts of art
works are mostly developed from
childhood reminiscence. He hopes to
gain the resonance of the public and also
make them aware of the interesting part
of the Chinese traditional arts.

ERIE

WANG On Ni
a.chocolie@gmail.com
wangonni.weebly.com

ERBEFER - 2019FBEFHEPX
RE - FEB  GEBEERDPIKEE
58 o

Wang was born in Hong Kong and
graduated from the Chinese University of
Hong Kong with a BA in Fine Arts in 2019.
She was given the Wucius Wong New Ink
Art Award.

BRiCH

YIM Kei Tung, Maurice
mauriceykt1996@gmail.com
mauriceykt.weebly.com

1996 AEhSHRE - RIEEE

2018  EMEREFARMERRE (FE
2H)

2019 |EFRFRPXAL (XB1)
EIEEM

Yim Kei Tung was born in China in 1996,
have been being grown in Hong Kong. He
was graduate from The Chinese University
of Hong Kong and joined the exchange
program in Beijing Tsinghua University.
He was honored to receive art awards,
including ACO Book Price, Gaylord Chan
Painting Award and Vitamin D Award
during study.

TIM Kei Tung is an installation based
artist who is inspired by artists Nam June
Paik, Rebecca Horn, Antony Gormley,
philosophers Nicholas Morozoff and Sig
mund Freud. He creates artworks about
body, identity and social issues, focusing
on using rhythm and body forms
combined with video and sound
installations. Under the influence of
Nicolas Morozoff, he believes that
repetition of rhythm and body movement
can reconnect the body senses and
achieve certain mentalities. Being
influenced by philosophical thoughts,
Tung’s works reveal a sense of
meditation.

BEZERBEBEMGR
Academy of Visual Arts,
Hong Kong Baptist University

&84T
CHOI Stephanie
Bscs619@gmail.com

LRTHTERHRIERT B LB - ¥
WS > ERERENENAEREERE
K510 - BEREABEEENXT - BgHE
FEHBRERTNEIE - RS - RS BEREWG
BANSEEREARER  BERELLEHS
EXEEZE - £RTEEURRNSE -
HEERURAEHEEESNRAMERS

ZHZ > HFEEMRBESHEASNE
BRI -

Stephanie Choi is interested in the
practice of graphic and editorial design.
She believes graphics and editorials are
higher than producing information that
is visually appealing. It is about how

the visual communicators correspond

to inform or inspire by words, images,
and graphics. It is about extending one's
ideas to the public and hopefully to make
an impact on the community we live in.
Stephanie often takes references from
novelists, sociologists, and designers
who share the same passion. She aims
to elaborate on more circumstances she
uncovers through the day—to-day
surroundings with her visual languages.

SRERHE

CHU Wing Lam Kelly
kellychuwl.art@gmail.com
kellychu.wixsite.com/art-portfolio

SREMBEEMTE—EH 5B ERENER
RMERITE - EBREESE > WAE
& BDEEBLBERB4 AR - it
£ FAMEENTRAR L ERERESE
EEMAME R85 MRS - ER
SRR ARIRAO SR BRIE B MET MO AR % -
WEBECRRMY  5HAEL > FRE
FERAEMEE - MAEERTEN - HiE
IR BIRM - WAV R B RRFT R EAIR
i > MHRBREFREPMEE - REMOERE
K2 ERERL - B#EZone Out (F3#,2019)
~ HREST (2018 ) ~ FERRBAIE (2017)

~ BALANCE (2015) » TASTER (2014)

Chu Wing Lam believes art is a means
for her to question idealistic notions
surrounding us. She primarily practices
paintings. She also works with images,
moving images and events. Debates of
painting and feminist theory often inspire
her to make impolite works. It is important
for her to push the boundaries of taste
and disorient the audience expectations.
She enjoys transforming the hidden
artistic value of different materials, sites
and events, which are often ordinary,
abandoned or neglected. Her art pieces
are often in a state of change, and time
plays an important role in activating them.
Her works have been featured in group
exhibitions including Zone Out (South
Korea, 2019), Give Way to Painting (Hong
Kong, 2018), Please Go in Person (2017),
Balance (2015) and TASTER (2014). She
is also a co—founder of AVA’s happenings,

which is an online platform that facilitates
self-initiated projects among students.

F5Hat
FONG Hin Nam
atafong@gmail.com

FEER—(IEBEMRRIEE - el
2019 FRERIEABPREBEMITRE - Al
EXTEREBWHEMMAN  AEREE
HBEREE RN HERGRMEETE
RITER - A EMAER—EHRR
BRZNNE > BEZRBSNELSHS
HiE - QEZNAEANRY - BERE
FREZE * AVA Unfolded@ PMQ ~ WMA
ARHLEBERES - HFREUWMA 20195/
BILLE — HBBIEEN S H B BWMALE
LEERE -

Fong Hin Nam, a Hong Kong-based

artist and photographer, graduated from
the Academy of Visual Arts, Hong Kong
Baptist University in 2019. Fong’s concern
and interest in his creative practice are
urban spaces and nature. How artificial
structures in the city coexist with the
planned green elements or naturally born
plants is his interest to study through
lenses. To him, not only is a camera a
machine to capture sights, but an obscura
also helps us visualize and represent
ideas and histories that are abstract.
Fong participated in a varies of visual arts
exhibitions, for instance, HKBU AVA
graduation show, AVA Unfolded@ PMQ,
WMA open contest exhibition, etc. Fong
was participating in the WMA open
contest exhibition as the winner on the
WMA open contest 2019 — Opportunity.

FFIEE

HUI Gi Wai
echohui630@gmail.com
www.echohuiecho.com
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PR# - BITETEERATEARI B 7 FAMERE - fEGRTZ
XZLE -~ LBR - g BERBRAE -
B BIRE T ENAIEEN A5 IR
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s Invisible (& >2018)  FEZLE (F
3 > 2018) -~ Fremd | HBKsaar Rundgang

(126 > 2017) ~ ERRS1E1E « IMEEAEAMTER
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Hui Gi Wai (1996) primarily creates work
exploring our senses, especially sight

and smell. Echo’s work investigates the
boundaries of the senses and perception
while crossing disciplinary lines into the
realms of science. She is currently
studying the limitations of our visual
sense and makes use of optics and
illusion to question reality. She often
works with light, chemicals, images and
moving images. Echo hopes to arouse
discussion beyond normative sight using
a sight dominated medium. Her work has
been exhibited internationally in selected
group exhibitions including Zone Out
(South Korea, 2019), Tri-Pho (Hong Kong,
2018), Bak1 Dak1 Niu5 (Hong Kong, 2018),
Invisible (Hong Kong, 2018), Plane Stories
(Hong Kong, 2017), Fremd | HBKsaar
Rundgang (Germany, 2017) and Photo
Matters: Book and Print Festival 2016
(Hong Kong, 2016).

FIESE

LAU Mei Po
lebamlau@gmail.com
www.laumeipo.com

FIEROANELMEZERES » WHARR
o BEAHRHERSE - RE - #ER
RAENSEHE - BT RN R AR
B - BRI EIRS - MEERMAAIE
ARFHEEFE > SIEERE - R SHRR
58T > FS2013F ARILEMEIRR - 28R4
HETETE - BItER - RBRIBREERE
RENE ©

Lau Mei Po's practice is a completely
conceptually driven approach, her work
often encompasses installation, video,
mix—media, public art and community art.
She is sensitive to observing
inconspicuous things in the city to think
about social phenomena, and to speak out
about social contradiction and reflection
with experimental practice. Lau is a
designer and also founded a collective

in 2013 to participate and organize art
project. She has experienced living abroad
in Beijing, London and Tanzania.

BAX

MA Wing Man
mwm.mandy@gmail.com
Www.mawingman.com

BRNHAEN19965 » WE2019FEENEH
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Born in 1996, Ma Wing Man graduated
from the Academy of Visual Arts at Hong
Kong Baptist University in 2019. Her work
creates experiences, most often through
creating scenarios or journeys for
different audiences by awakening their
senses, memories and emotions towards
personal experiences or a place in
particular. Inspired by participatory

art, she finds intimacy and connection
between people the most thoughtful and
delightful entity. While she is eager to
construct space and collective moments
with people, she is also accentuating

the delicate minutiae of everyday life in
her work. The inspiration of some of her
works came from her deepest feeling
towards the surroundings, her frustration
and eagerness. They are transformed and
manifested as her spiritual sustenance in
her work. Ma Wing Man went for an
exchange programme at Zurich University
of the Arts, Switzerland in 2018. Her
works were exhibited in group shows
including Hong Kong, Berlin and Zurich.

BHEH

SHIEH Kai Ki, Hannah
shiehhannah@gmail.com
shiehhannah.wixsite.com/bear

HEREETBHEMRANEEA -
WEZEBATNERE  AESEXEENR
SV EHEL - HEGHIFOEEEZH
DERE - —ERRIETRIGABRR
EMPREHRREM - WORN BIEEL
hRE - BEFTERGT o HHRR - BE5918
FASETE RN R EE 2R R E 4R
ENE - FEZ B CHERAIMNERPE
LR > R APIRYIBRES LIS -

Hannah Shieh is a Taiwanese that were
born and raised in Hong Kong. She was
drawn to use images to tell a story or
message, addressing particular issues
inspired by her observation in everyday
life. The interest of image making was

cultivated during her teenage years and
further developed when she took her
bachelors degree in Visual Arts at the
Academy of Visual Arts, HKBU. During her
studies, Hannah's practice includes
bookmaking, printmaking, illustrative
drawings and graphic design. Her
motivation for artmaking is to tell or
further interpret a story of what she has
experienced, to keep a record of what
she sees. She hopes that her creation can
evoke emotions or resonance among
people at some point in their lives.
Hannah’s graduation work — People who
are not afraid of getting burned seem
happier has got ‘The best award’ in grad
show.

BEER
TAM Tak Hei
tamtakhei@gmail.com
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Tam Tak Hei is interested in the space
that surrounds us, objects that change the
atmosphere of it, especially the
interactions between space and
architectural forms. He tends to use
elements of space and architecture to
create his works. Putting his interests into
practice, instead of creating large scale
sculpture, he typically creates smaller
objects. To be more specific, he likes to
adopt the idea of the “miniature”, objects
that captured the essence of forms even
in small size. He adopts metalsmithing
and jewellery making as his art practice.
He considers jewellery as a small

space — each piece of jewellery contains
a space of its own. He interprets the
essence of architecture and adopt the
structure and details of certain
architectural elements. His works are

often miniature and wearable at the same,
thus the context changes when it is being
displayed or worn. Using the body as

an architectural interface, he addresses
the relationship and intimacy between
architecture and humankind, making those
ornaments of architecture become
ornaments of the body and parts of the
body silhouette. Reminding us our
relationship with the architecture, creating
an alternate intimacy between
architecture and mankind.

FHEA
WONG Cho Kit, Jacky
jackywong3211997@gmail.com

FEAE—ELETROFTEENER - i
TGS H BRI S TR SRRE(FRAIE -
FERFEEBRI T E P AR TR
7 REFRELH I RBMEBNE
e WMH - RIS S TEEE LR E
PR EBRIRIFTBEN - BB EERREENE
INFEDEREFRIRE

Jacky Wong (1997) , is a Hong Kong—
based artist. Jacky often studies about
the connection between people and
society, search and telling stories with
paint and canvas. He discovers different
paints to depict what is happening today,
in Hong Kong. By creating paintings,
Jacky allows to tell what he cannot
explain in words. By creating artworks,
Jacky shows what today’s Hong Kong is.

“| create stories, | create lies, to tell the
truth.”

HicHE
WONG Kei To, Hebe
wongkeitohebe@gmail.com
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Wong Kei To is a Hong Kong born and
raised artist. Having studied furniture
design for two years prior to her studies
in Hong Kong Baptist University, she
incorporates art and design elements into

her artwork. Familial intergenerational
connections and female body shapes

are some of the core motifs recurring

in Hebe's work. Via sculpture crafting,
jewellery making, furniture installation and
ceramics, she expresses her thoughts on
today's social norms about family values
and women's rights which are often
neglected. She is interested in telling the
story behind her work in an interactive
manner, in which encourages the
audience to actively explore the meaning
of her work, thus making the audience's
first person experience a part of the work.
As an example, Breastfeeding, a ceramic
bra mimicking the shape of female
breasts with pacifier, is meant to be used
as a protest prop to fight against the
discrimination of breastfeeding in public.

FREMBMR
Hong Kong Art School

BRFEER

CHAN Wing Sze,Wings
sasutins321@gmail.com
flywings.wixsite.com/artistchanwingsze
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Chan Wing Sze graduated from Hong
Kong Art School Higher Diploma in Fine
Art. She had completed the Bachelor of
Fine Arts with major ceramics in RMIT
University. Chan uses clay and sound as
the main medium and presents the work
in a simple and repetitive manner. Starting
in daily life, the audience will discover
the details that are not found in daily
life. Through the conversion of materials
she creates a new experience for the
audience.

[EiiE

CHAU Intuon
intuonchau@gmail.com
www.intuonchau.com

L@E - 7 - BE - BRMBRRSEN
KEfFm > RERRE - B0 BR - LTREK
1BRE - BREMBVEN BIMFRNERFTEE - B

B (EERABTAERNY - (HEALRIGE
B EIfEREEEARE - MOREERE
HBRMKE -

Intuon’s art making predominantly is
experiencing perceptions on the sense

of seeing and hearing, with paintings,
mixed media installations and sound
compositions. The practice is a process
of approaching materiality and spirituality
through considering the subject of time,
identity, nature, science, and memory.
She mostly uses painting, text, sound, and
found-object into her work, by expressing
specific contents and perspectives to
reflect on personal experience.
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CHENG Hoi Yan, Meko
mekochy@hotmail.com
mekochy.wixsite.com/website
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Cheng has been studying Bachelor of
Fine Arts with a major in sculpture in
RMIT University. Her work is about
representation of material, weight and
physical manifestation. With paper, every
trace that has been marked is memory,
can be held in time, and never goes back.
Through it’s balanced structure, the
material shows a limited relationship with
time. Therefore, the works are often in a
state of balance and imbalance, calmness
and flow, showing the tension and
contrast of materials. Although still, it
seems invisibly fluid, linking time with
layers of space in order to express a
process about feelings in a moment.

Janine CLAASE
janineclaase@yahoo.com
janineclaaseart.onuniverse.com

Janine Claase (1992 in South Africa) is a
BFA graduate of Hong Kong Art School
who has been based in Hong Kong for
the past decade. She creates text—
based, photography, mixed media and
performance works in order to explore the
different possibilities and associations

triggered by the written or spoken word.
She received special recognition as a
recipient of the Reaching Out Award
(2016/2017) and Outstanding Performance
Scholarship (2017/2018). Her solo
exhibitions, consisting of performance
pieces in both public and private settings,
including Volition Moves (2018, Hong
Kong), Choose Your Words (2017, Hong
Kong) and Acts of Polarity (2017, Hong
Kong). Other recent group shows include
Somewhere Out There (2018, Hong Kong)
and Wosa Mzansi (2018, Hong Kong).

FRUBAR

LAI Cing Yan, Jennifer
jlai_cy@yahoo.com.hk
jenniferlaiaphk.wixsite.com
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A photography graduate from Hong Kong
Art School 2019. “Art for Society’s Sake”
is the core value in her art practices.
Born and live in Hong Kong, her creative
concept is based on the local social
issues. She aims to arouse public’s
awareness by prompting the
corresponding questions instead of
deliberating a definite answer, thus
audiences can reflect on themselves and
widen their perspectives.

2ER

LAU Ching Yee, Cathleen
catlau29a@yahoo.com.hk
artspace.hk/#artist12
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Cathleen has been studying Bachelor

of Fine Arts with a major in sculpture in
RMIT University. Her works have been
inventing different "renewable" materials
and

focusing on the usage of wood and
sawdust being the main medium in her

creative work. Her works are concerning
on the felictous relationships to human
life, discovering different ‘Tension Index’
among individual, community, nature and
society. Also, thinking about the
connection between traditional crafts and
contemporary science and technology to
life. She awarded 2018 Human Right Art
Prize, Directors Choice Award and the
same year two of her works were
exhibited in Affordable Art Fair Young
Talent project. In 2016, she was awarded
with Merit Award in Taipei Art Free Fair,
and in 2015 was awarded “The Best

Art Work (Sculpture) ”in Hong Kong Art
School. Her works have been exhibited in
Hong Kong, Taiwan and Macao.

LEUNG Hoi Sin, Azalea
nuttyOOa@gmail.com
IG: aza_alignment
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Graduated from Bachelor of Arts (Fine

Art — Ceramics) in RMIT University
co—presented with HKAS, Leung has been
provided an opportunity to understand the
diverse nature of clay. Spending plenty

of time in test and trial of the different
combinations of materials under various
firing conditions, firing variation has been
embedded in her artwork and inspired
Leung to further develop her artworks in a
contemporary art approach.

FEIE

Li Ning Fung
liningfung@gmail.com
IG: Liningtattoo
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Li Ning Fung, born in 1992. A graduate

in Bachelor of Fine Art at the Hong Kong
Art School, majoring in painting, practice
works across painting, block print and
video art. Many of his works manifest the
traits of time in a narrative way.



BitE

LUI Tsz Hei, Harriet
tszheilui@gmail.com
IG: tszheilui_art
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Lui Tsz Hei born and raised in Hong Kong.

She completed a Higher Diploma in Fine
Art at the Hong Kong Art School in 2016.
She graduated from the Bachelor of Arts
in Fine Art (Painting) in 2018 from RMIT
University, co—presented by the Hong
Kong Art School. Lui’s work

investigates what Childhood means to her
and how can it be transformed and
recreated in the form of art. Mostly of
Lui’s works are collages and paintings.

EREELE
TANG Kwong San
sansan95233042@gmail.com
santang.wixsite.com/fineart
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Tang Kwong San Graduated from The
Royal Melbourne Institute of Technology
University (RMIT), majoring in painting ;
working in visual art and graphic design.
At 2017, his work “My honors to...”
started. During the mourning, history
fragments of his mother and his family
were collected. Composition, extension,
and displacement of identity, 3 states of
identity, are explored in the process. Duo
visual language: drawing and photography
are used to document his exploration.

He participated in different exhibitions
including “Peeking Person” (Koo Ming
Kown Exhibition Gallery, 2018);
“Windows” Art Project 2017 (Art Together
(Hong Kong) Shenye Jinyuan Building
Area, 2018) ; “On Fire”, Documentation
Exhibition (C & G Artpartment, 2017) ;
Fine Art Asia (Hong Kong Conventional
Exhibition Centre, 2016).
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WU Jiawen
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China Central Academy of Fine Arts
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Born in 1996. Now working and living in
Beijing.

2016 "New singers and social people"
(Unicorn Space, Beijing)

2016, Performing "not enough for
humanity" (Kindu Art Space, Beijing)
2016 Third prize in "Excellent works
exhibition of students of CAFA" (Central
Academy of Fine Arts, Beijing)

2016 National encouragement
scholarship.

2017, "The future of now" (Yang gallery,
Beijing)

2017 "College essence" (Central
Academy of Fine Arts and the Academy of
Fine Arts, Tsinghua University, Beijing)
2017 "Charge in (video art course
exhibition of Experimental Art College of
Central Academy of Fine Arts)”
(Shanshui Art Museum, Beijing)

2018 "Antique market" opening
performance (Minsheng Modern Art
Museum, Beijing)

2018 "China desk" (Landscape Art Mu—
seum, Beijing)

2019 CAFA undergraduate graduation
exhibition (Central Academy of Fine Arts,
Beijing)
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LI Tianhang
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Sichuan Academy of Fine Arts
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Li Tianhang was born in 1983 in Hebei
Shijiazhuang. He currently lives and works
in Chongqing, China. Focus on spiritual
perception and emotional experience,
through reflecting instinct and conveying
intuition, he explores people's spirituality
and shows a certain view of the world.
Creation involves performance, video and
installation.

Exhibitions

2019

Exhibition of graduate students work
SCFAI, Shanghai, China

2016

Report and Exhibition of Outgoing
Teaching Achievements, Huxi Commune,
Chongging, China; 20th Annual Exhibition
of Student Works of SCFAI Huxi
Commune, Chongqing, China

Awards

2018

Golden Judge Award of the 21st Shanghai
International Film Festival, Best Live Short
Film

2017

The 16th International Student Film and
Television Works Exhibition of Beijing Film
Academy; The 74th Venice Film; Festival
focuses on the Chinese Film Unit "Show
Film Award"

"The Best College Student Award" for

the Domestic Unit of the First Hancheng
Golden Frame International Short Film
Festival

Entered in the "New Banana Director's
Land Digging Program 2017"
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LI Wenbing
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Sichuan Academy of Fine Arts
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LI Wenbing, originally from Handan, Hebei
Province, majoring in film and television
photography at Sichuan Academy of Fine
Arts from 2015 to 2019.

2017 as a photographer in the film crew
"carrying the Sheep"

1. The 74th Venice Film Festival focuses
on the Chinese Film Unit "Exhibition Film
Award";

2. The first Hancheng Golden frame
International short Film Festival domestic
unit "Best College Student Award";

3. Won the Golden Jue Award for Best
Live short Film at the Shanghai
International Film Festival;

Best original work Award for 4.86358 Film
and short Film Exchange week.

2019 The documentary "he Li Tongtai's
Tomb" as a director.

1. Won the Academy Award for
Outstanding graduation works of Sichuan
Academy of Fine Arts;

2. Star art space-the temperature of the
medium;

3. AME Film and Television Program
"Image Action" tour season.
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YANG Pulaixin
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Sichuan Academy of Fine Arts
kaoruchu77@yahoo.com
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Yang graduated from New Media Art
Department of Sichuan Fine Arts Institute
in 2019 with the title of outstanding
graduates and the winner of the national
scholarship. Creation media include
images, sounds, multimedia and
performance with focus on philosophy,
psychology of art and art therapy. Has
received Nominee Award of "The 21st
Annual Exhibition of Sichuan Fine Arts
Institute", China, 2017; Academy Award
of Sichuan Fine Arts Institute, China,
2019, etc.

MA Xin
FRENERR
Xi’ an Academy of Fine Arts
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Born in HeBei province in 1995.
Graduated from Xi 'an Academy of Fine
Arts in 2019.

Graduation exhibition in 2019 and joined
Xirang plan exhibition taught by foreign
experts. Obtained excellent works
exhibition of Xi'an Academy of Fine Arts
in 2017 vacation.
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WANG Yaqi

FARENSEMR

Xi” an Academy of Fine Arts
925927092@qq.com
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Born in Turpan of Xinjiang Uygur
Autonomous Region.

Graduated from Li XianTing Film School
from July to August in 2016Graduated
from Taiwan Shih Hsin

University from September 2017 to
February 2018

Graduated from Xi'an Academy of Fine
Arts in 2019
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Taiwan Universities
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CHAN Ka |

BT B LRTEEREBEMTER R
Department of Fine Arts, National
Chang-hua University of Education
kayichan0524@gmail.com
kayichan0524.wixsite.com/mysite
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Born 1996 in Macau, Chan graduated from
the Bachelor of Fine Arts, National
Changhua University of Education.
Produces videos, installations, mixed
media etc. Her recent works have been
changed and transform the sense of
powerlessness of life and ideal into her
creative style, striving to weaken the story
in the arts.

LO Ying Tzu

BT B LRTEE AL R R
Department of Fine Arts, National
Chang-hua University of Education
betty250616@gmail.com
betty250616.wixsite.com/lo-yingtzu
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1997 born in Taiwan, lives and works in
Changhua, Tainan, Taiwan.

2019 graduated from the Department of
Fine Arts, National Changhua University of
Education, Group Exhibitions

2019 limited Ummmmm, Bangiao 435 Arts
Zone, Taipei, Taiwan

2019 Art Graduate Recommendation
Exhibition, Taichung City Dadun Cultural
Center, Taichung, Taiwan

Circled a Pig Back Ridge, Baisha Art
Center, Changhua, Taiwan

Neuron Assembly Center, Instant 42,
Changhua, Taiwan

The Image Poetry For The Land, Instant
42 , Changhua, Taiwan
#Daily/Microsensational/Separate
Expressions, Baisha Art Center,
Changhua, Taiwan

2018 Have Lunch - Experimental Salon,
Thick! Garden, Changhua, Taiwan

The Organ Auction, Baisha Art Center,
Changhua, Taiwan

Pepsi, Baisha Art Center, Changhua,
Taiwan

The Stranger Plus, Southern Laboratory,
Taichung, Taiwan

2017 Limb lengthening, Baisha Art Center,
Changhua, Taiwan
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YANG Tzu Yi

BT S EATAREME R
Department of Fine Arts,

National Taiwan University of Arts
yangziyil3@gmail.com
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1997 Born in Keelung

2017 Taiwan University of Fine Arts,
Department of Fine Arts, Teacher and
Student Art

Exhibition, Oil Painting, 1st

2018 The 5th Wang Chen Jingwen
Painting Creation Award won the Oil
Painting—Creation

2019 Participated in the “2019 Art New
Voice” Graduate Recommendation
Exhibition
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PENG Wei

BN E RS EMBRE B R
Department of Arts & Design, National
Tsing Hua University
weistudioart810@gmail.com

IG: weistudio_art
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Born in Miao Li in 1997, Peng graduated
from the Department of Art and Design

at Tsinghua University in 2019 and is
currently studying at the Institute of Art
and Design studies of Tsinghua University.
He is good at composing of brushstrokes
to unify the depth of space in the picture.
Thinking of the scenery as a
re—enactment of the memory of childhood
in the picture, he tries to express the
feelings of the past. But the perception
has come into a mixed state, which he
wants to reveal the overall image of
memory. In his works, yellowing tones

and hazy stroke lines, remind of those old
photos hidden in the drawers. No people
are shown in the picture, but traces of
presence of people could be felt. Light of
past are spread all over the scenery.
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QIU Zi Ting

REBRBEMER

Department of Fine Arts,
Tunghao University
snoopy0981173861@gmail.com
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Taoyuan Art competition traditional
Chinese painting Shortlisted

New Taipei City Art competition
Shortlisted

Tunghai University Department of Fine
Arts Art competition Shortlisted
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Macau Polytechnic Institute
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KUOK Hio lan

AP T2

Macau Polytechnic Institute
kuokhioian@gmail.com
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Graduated from the School of Art of the
Macau Polytechnic Institute. Member of
the Macao International Printmaking Arts
Research Center.

Exhibitions

2017 10fantasia—A Creative Industries
Incubator — AP42 First Dream Prints Trio
Exhibition

2017 Macao Art Garden - the ideal city
my ideal city

2017 Macao Polytechnic Institute —
Overturned Macao Green Living Art
Exhibition

2018 Macao Polytechnic Institute
Xinghai Campus - Printmaking Six—person
Exhibition

2018 ESCUDEIROS GALLERIA MU-
NICPAL DE BEJA — conexdes multiplas
2018 Praca do Tap Seac — Baiwei Life
Tastes of life

2019 Design of Macao Polytechnic
Institute. Visual Arts Course Graduation
Exhibition 2019
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Department of Fine Arts,

The Chinese University of Hong Kong

HO Po Yung/ MO Hoi Yi/ SIU Kam Kuen/
Yolanda YEUNG

Hong Kong Art School

CHAN Mei Hin/ HUNG Sau Lai/ LAU Mung Lee/
LEE Ka Yin/ LO Chi Kit/ LO Pui Kwan/

NG Wing Yan/ TSE Wan Ying

The Hong Kong Institute of Education
CHOI Yuk Ting/ LAM Mau/ LAM Pak Kei/
YUEN Wing Yan
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Department of Fine Arts,

The Chinese University of Hong Kong

CHAN Hon Mei/ CHIN Po Ki/ LAM Heng Shing/
LAM Yu Lun/ LAW Yuk Mui/ LEE Ho Wing/

LO Lai Lai/ LUI Long Ting/ MAK Shing Fung/
WONG Kit Yi/ WONG Man Ting

Hong Kong Art School

AOKI Maiko/ Movana CHEN/ FU Fuk Chun/
FUNG Man Yee/ KAN Pui Ying/ LAU Wang Tat/
Florian MA/ SIU Kam Han/ TAI lat Kuan/
WONG Hing Sze/ WONG Yuen Man/

YEE Wai Ping

The Hong Kong Institute of Education
MA Sai Chong

2007
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Department of Fine Arts,

The Chinese University of Hong Kong

AU Wah Yan/ FUNG Ka Yee/ HO Ka Yan/

TSOI Ka Wang/ TSUI Wai Ling/ WONG Ka Lam/
YIP Lai Man

Hong Kong Art School

CHAN Lai Kuen/ CHAU Hoi Yee, Kristy/
CHENG Ming Fai/ CHOI Fai Yin, Fian/
CHOW Yuet Wa, Emily/ CHUNG Yuen Wah,
Rosita/ LO Wai Hang/ LO Wai Shan, Claire/
TAM Kar Wing/ TSE Lok Lun, Laurence/
TSUI Ho Chi, Co Co/

WONG Ngok Tung, Antonio/

YAN Yuk Yin, Kittie/ YU Tik Man, Solomon/
YUEN Yuen Ho

The Hong Kong Institute of Education
CHAN Fat Chi/ CHAN Hing Yi, Helen/
CHAN Ying Lee/ LAl Man Hon/ LAl Pui Chi/
LEE Kam Wai/ NG Oi Ling/

WONG Wai Ting, Wendy/ YING Man Hon
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Department of Fine Arts,

The Chinese University of Hong Kong

CHAN So Shan, Susan/ CHEUNG Chun Yee,
Joce/ CHOI Wing Yin, Winnie/ CHOW Hui
Cheuk/ HO Sin Tung/ LAM Tin Na, Tina/

LEE Kai Chung/ LIN On Yeung/ LUI Yuet Lai/
WONG Chun Hei/ YIP Lai Ka

Academy of Visual Arts,

Hong Kong Baptist University

FONG Wai Chi, Vangi/ FONG Sum Yu, Silas/
FUNG Pik Ting/ LAU Yan Sui/ LI Yuen Man/
NG Ka Fai/ NGAI Wing Lam/ POON Yim Kwan/
SUM Wing Man/ UN Kam SIO

Hong Kong Art School

AU YEUNG Wing San/ CHAN King Pui, Silvia/
CHAU Ho Wan, Timothy/ LEE Wai Bing, Iris/
SHEK Chun Yin, Stanthony/

SIN Long Yee, Stephanie/

TSUN Ka Kwan, Kady/ Simone BOON/
WONG Mei Yi/ YAU Man Pun, Ben/

YU Pui Wah, Ida

Department of Communication,

University of Macau

HO | Kei, Kirsten/ LEI Ka Man, Carmen

2009
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Department of Fine Arts,

The Chinese University of Hong Kong

CHEUNG Ling Shuet/ CHEUNG Quan Hang,
Kelvin/ CHOI Yuk Kuen/ FONG Sau Yee, Daisy/
KO Sin Tung/ KONG Chun Hei/

LAl Yuen Shan, Elise/ SO Chuek Ling, Zon/
TJIO Zhi Mi/ TSE Chun Sing

Academy of Visual Arts,

Hong Kong Baptist University

CHAN Yeuk Ming, Joego/

CHEUNG King Wai, Reds/

CHEUNG Tin Yau, Attor/ CHUNG Wan lan/

LAl Long Sang, Sunday/ LAW Wai Shan, Susie/
LUK Chun Wing, Jarvis/ LI Nogueira, Laura/
WONG Ka Wing, Wayne/

WONG Kai Yu, Joseph/ YAU Man Kong, Zen

Hong Kong Art School

CHAN Yin Yu, Dorothy/ KWAN Lai Shan, Clare/
LEUNG Ka Kei/ LO Lok Him/

PAU Mo Hung, Chloe/ TONG Wing Sze/
TSANG Man Fu, Matthew/ TSOI Sum Yi, Stella/
WONG Wing Tong/ YU Ka Lai, Carol
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FR{f¥s/ 351244/ Zoé COUGHLAN/ Debra Lee
KALMANOWITZ/ #167%/ 1RIEE/

RyEF/ @iRIR/ FAAR/ AW

Department of Fine Arts,

The Chinese University of Hong Kong

CHAN Hin Sin, Cindy/ HO Shuk Mei, June/
HO Yim Ting/ LEUNG Yee Ting/ LAU Yin To,
Lewis/ LUK Wai Yin/ WONG Xiang Yi/
WONG Yee Ki/ YANG Lam Kit, Crystal/

YIP Wing Sum, Cathy

Academy of Visual Arts,

Hong Kong Baptist University

AU Shek Yan, Bea/ CHAN Kit/ CHEUNG Wan
Kit, Vincent/ HUANG Ying, Sakura/

LAM Yuk Yim, Yuki/ LEUNG Ka Yi, Jessie/
LUN Chung Man, Molly/ NG Kai Ho, Roger/
TANG Kai Yiu, Frank/ WAN Kwai Man, Vincent/
YEUNG Pui Hang, Trevor

Hong Kong Art School

CHAN Pui Leng, Peggy/ CHEUNG Wai Lok/
Zo& COUGHLAN/ Debra Lee KALMANOWITZ/
LAM Yau Sum/ TSUI Tze Kwan, Josephine/
TSUI Yuen Tan, Ula/ WAI Ming Sum, Wesley/
WONG Wing Yee/ WONG Woon Lam, Jasmine
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Department of Fine Arts,

The Chinese University of Hong Kong

CHOI Tak Yee, Barbara/ CHEUK Ka Wai/

CHO Wing Ki/ CHUNG Nga Yan/ HO Yik Man/
KONG Ka Ki/ KONG Yiu Wing/ LIN Ching Man/
SZE Mei Ting/ TUNG Wing Hong

Academy of Visual Arts,

Hong Kong Baptist University

CHAN Lai Kuen, Deer/ CHAN Yik Long, Oscar/
CHENG Chui, Rainbow/ CHO Oi Ki, Katie/
CHOI Chi Wing, Yuartcha/ HO Julvian/

LAU Ka Shing, Kenji/ LAU Yat Wai/ LIU Kei Yi/
WONG Ling, Carol

Hong Kong Art School

CHENG Ching Yee, Yvonne/

CHEUNG Yung Yan, Joo/ Daphne Alexis HO/
HUI Kim Ho, Phillip/ LAl Chun Ling, Dick/

LAU Kin Lun, Canson/ LEE Suet Ying/

LEUNG Cho Yi/ Gloria YIP/ YU Guy Tse, Bellini
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TER/ Bigw/ MRS/ #ERZ

Department of Fine Arts,

The Chinese University of Hong Kong
CHAN Suet Yi/ CHAN Wai Yee/

CHAN Wing Sang/ CHIU Tsz Ting/
CHU Ka Ki/ KWONG Wing Kwan/

LAU Kwan Yin, Anki/ LAW Ka Nam/
TSANG Lai Wa/ WONG Yan Yin, Rachel

Academy of Visual Arts,

Hong Kong Baptist University

CHAN Pak Kin, Brandon/ CHAN Yuet Yi/
CHONG Wai, Isaac/ HSU Wai Lun/

KWAN Long Hei, Matthew/ LAM Fan Shing/
LI Ka Lee/ LUI Hong Ling, Joesphine/

MAK Lai Ying, Edith/ YEUNG Pik Ki, Jovial

Hong Kong Art School

CHAN Chi Hau, lvan/ CHAN King Wai/

CHAN Sum Yan, Tap/ CHEUNG Sze Lit, Szelit/
CHOW Hoi Lam, Jenny/ D’ AQUINO Aaron/
DING Mei Ling, Dorothy/ LAl Hoi Sai, Joey/
Kenneth NG/ WONG Fung Chi
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I8/ F5EE/ B2/ 8RN/ BlE/ NEH/
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FRAEH/ BREIE/ SRikiG/ AR/ RIEH/ REM/
B8/ FRIE/ RET/ FEi

HREMB R
WRE1R/ BRIEX/ BREREL/ BRARAR/ BREHE/ B/
R/ BRE/ B/ ERE

Department of Fine Arts,

The Chinese University of Hong Kong

CHAO Tsz King, Joan/ CHONG Sau Ha, Sarah/
HUEN Sin Kan/ LAl Ming Chu/ LIU Hoi Ting/
SHUM Kwan Hon/ TSANG Iris See Wan/
WONG Sze Wai/ WONG Yik Fung/ WU Siu Man

Academy of Visual Arts,

Hong Kong Baptist University

CHAN Wing Shan/ CHENG Ting Ting/
CHEUNG Yat Yeung/ IP Yan/

KWONG Man Chun/ LAl Wai Shan, Gloria/
LAU Tsz Ho, Andrew/ LI Ka Fai, Ziggy/
MAK Lok Man, Bebe/ YIP Kin Bon

Hong Kong Art School

CHAN Chik Yee, Lucy/ CHAN Ching Man/
CHAN Wen Ying, Lydia/ CHAN Yan Yan, Grace/
CHOW Wing Shuen, Christy/

LEUNG Yu Chung, Dan/ LO Hiu Fung, Goby/
LUI Kit Lin, Casandra/ TSANG Yin On, Agnes/
WONG Shun Chi, Vanessa
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Department of Fine Arts,

The Chinese University of Hong Kong

CHAN Sui Ying, Zaffer/ CHAN Tsz Kit/

CHENG Tan Shan/ FOK Wai Chung/

LAl Oi Ki, Bernadette/ LEUNG Wing Hong/

SZE Lai Ling/ TANG Wing Yin, Amy/

WONG Tsz Ching/ ZHANG Xiaoli

Academy of Visual Arts,

Hong Kong Baptist University

CHAN Wing Sze, Cissy/ CHENG Hoi Tung/
CHEUNG Cheuk Ling, Blythe/ LAl Ching Ching/
LAl Ka Hang/ LAU Po Yan/ LAU Siu Chung, Lonely/
SUM Wing Kiu/ SZETO Wai Yam/

WONG Hiu Fung, Apple

Hong Kong Art School

CHAN Kin Yip, Scott/ FUNG Mang Chung/

LO Kit Ying, Joyce/ SUM Chee Ling/

TO Chi Fung, Pierre/ TSE Luen Tong, Jackson/
WONG Suk Yin, Elaine/ WOO Tze Mun, Mandy/
YUEN Chun Tai/ YUEN So Ling

Selected past participants

CHAN Yik Long, Oscar/ CHOI Tak Yee, Barbara/
HO Po Yung, Carmen / HUI Kim Ho, Phillip/
KWONG Wing Kwan/ LAM Yau Sum/

LEUNG Yee Ting, Eve/ MAK Shing Fung, Vincent/
WONG Chun Hei/ YU Tik Man, Solomon
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T8/ BEE/ EET/ TRMN/ 5/ EE/

Wi/ SREVR

Department of Fine Arts,

The Chinese University of Hong Kong

CHAN Kwan Lok / CHAN Yung Hei, Christie /
CHENG Mei Lun / CHEUNG Chun Hei, Kelvin /
HONG Yong Si, Vinci / LAU King Nam /

LAU Wai In, Ceci / MOK Ting Yan, Vivien /

PENG Kexin / YAU Wing Fung

Academy of Visual Arts,

Hong Kong Baptist University

CHAN Cho Kiu / CHAN Hiu Tung / CHAU Wai Ting /
LAM Wing Sze / LEE Siu Hin / LUK Chun Wang /
NG Yin Lam, Ann / TSE Lok Kwan / WONG Mei Yin,
Hazel / YANG Hoi Mei

Hong Kong Art School

CHENG Tsz Wan / CHOW Wing Tung, Rachel / CHU
Shuk Ling / FONG Tsz Leong, Argus/ LAW Hoi Lok /
LO Ho Yee, Connie / MAN Mei To / NG Hui Lan /
SIN Wai Chi, Rayven / SO Wing Hon

China (Central Academy of Fine Arts / Hubei Institute of
Fine Arts / Sichuan Fine Arts Institute / Tianjin Academy
of Fine Arts / Xiamen University)

DING Ning / MA Huize / REN Shengping /

WANG Hongzhou / XIE Qi / YAN Xu / YAO Hao /
ZHANG Zhaoying
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Department of Fine Arts,

The Chinese University of Hong Kong

CHAN Cheuk Nam/ FUNG Hoi Shan/

LAU Fong Yui/ LAW Hiu Sze/ LEE Cheuk Wun/

LEE Vivian/ LIU Mankun/ YEUNG Wai Ying/

YEUNG Wing San/ YEUNG Wun Yan

Academy of Visual Arts,

Hong Kong Baptist University

HUNG Ching Yan, Fion/ LAM Ka Yin/

LAM Siu Ying/ LIO Sze Mei/ LIU Tsz Ting/

MA Wai Ting/ TANG Ming Sum/

TOM Chung Man/ WONG Ka Man/

YUEN Ching Yu, Irene

Hong Kong Art School

CHENG Ryan Christopher/

CHEUNG Pik Wa, Renita/ HO Yee Man, Regina/

LAM Chun Man, Tracy/ LO Yuet Mei/

TSANG Sau Ying, Connie/ TSANG Yi Man/

Katie VAJDA/ WAN Chelsea Pak On/

YIU Chi Leung

China (Central Academy of Fine Arts/ Hubei Institute of
Fine Arts/ Lu Xun Academy of Fine Arts/ Sichuan Fine
Arts Institute)

CHAN Yuanyuan/ GUO Yuehua/ GUO Yuting, Candice/
HU Tao, Jason/ HUANG Ben/ LIU Jingbo, Karen/

MA Mingze, Monica/ QIU Huadan/ YAN Dafu/

YANG Dan, Dana/ ZHANG Futao/ ZHANG Jie, Joe/
ZHENG Yuhan

2017
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Department of Fine Arts,

The Chinese University of Hong Kong

CHENG Hung, Dony/ CHIN Wung Ying/

LAU Sze Man/ LEUNG Ka Man/ LI Zirui, Rose/
TANG Shue Fung/ TSANG Sui Yiu/

WONG Chun Sing

Academy of Visual Arts,

Hong Kong Baptist University

CHAN Lok Heng, Stacey/ CHENG Yin Ngan/ LAM Tsz
Ching/ LUI Chu Ying, Calla/

TSE Chun Sing/ WANG Yiyi/ XIAO Wenyan

Hong Kong Art School

Annebell CHAN/ CHEUNG Wing Yan/

FUNG Hiu Laam, Andrea/ KAN Kiu Sin/

Joanie Bertha LAM/ LAU Yin Yeung/

MOK Man Wa/ WONG Hoi Lam, Karen

Academies in Mainland China (Hubei Institute of Fine
Arts/ Luxun Academy of Fine Arts/ Tianjin Academy of
Fine Arts/ Xi’an Academy of Fine Arts)

CHEN Pengyu/ CHEN Zebin/ DING Jie/ JIA Tiantian/
LI Yang/ TANG Hanyue/ XIE Xin/ YU Xindi

BTRELBR
Art Graduates
Joint Exhibition
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Department of Fine Arts,

The Chinese University of Hong Kong

CHENG Pak Lun, Lawrence/ CHEUNG Tsz Ki/

KONG Sum Yi/ LAW Sze Wing, Joanne/

MAN Chak Hong/ TAO Hoi Chuen/ TSANG Tammi/
WONG Pak Hang/ WONG Yuk Shan/ ZHENG Tianyi
Academy of Visual Arts, Hong Kong Baptist University
CHAN Yi Ting/ CHIU Hiu Tung/ CHOY Kam Ming/
CHUK Yin Man/ CHUNG Wing Shan/ IU Hei Lun/

FOK Ching/ LEUNG Hoi Nga, Livy/ NG Sing Wa/
YEUNG Yuk Kwan

Hong Kong Art School

AU Man Kit/ CHAN Oi Yan/ CHAN Sin Hang/
CHEUNG Yick Kan/ FUNG Ching Kune, Loiix/
Catherine Ying Wai PICKOP/ PONG Chung Hang, Ivana/
WONG Siu Ling, June/ YEUNG Siu Fong/

YUEN Kam Wa, Magus

Academies in Mainland China China (Central Academy
of Fine Arts/ Guangzhou Academy of Fine Arts/ Luxun
Academy of Fine Arts/ Xi’an Academy of Fine Arts)
AN Tiangi/ JIANG Jiahe/ HUANG Guihua/ SUN Yujie /
HE Tanglengzhi/ WANG Yijun

Department of New Media Art,

Taipei National University of the Arts

HO Wei Ting, Cels/ HOU Ssu Chi/ LIN Yu Liang/ LIU
Ting Chun/ TSAI Fang
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