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Fresh Trend 2020 Art Graduates Joint Exhibition

FIREBAGZRE—EREE
Exhibition Hall, 1/F, Low Block, Hong Kong City Hall, Central, Hong Kong

15/10 14:00 - 21:00
16 -22/9 10:00 - 20:00
23/9 10:00 - 16:00

784€ Awards presentation 15/10 (283 Thurs) 18:00
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BEEL LT BREHREREIR A SR
EhigiBtE B REABRBENIREREE

FEBIERIE -

Affordable Art FairZfiisg
Contemporary by Angela Li £4/474&
S\REAEREMNTEE

NEEEEE ¢

EERLT BERNEBENEER (XfE)
HEZ4TL T Affordable Art FairE B ERIE
Z%%47+ Contemporary by Angela Li BIf#A
BEEEESTA HVREAERMEE

Judges of “Fresh Trend Art Award":

Ms SO Wai Kuen, Jessie, Curator, Art Promotion Office (Exchange &
Extension)

Ms Sabrina FUNG, Director, sabrina fung fine arts Itd.

Mr TANG Hoi Chiu, Adjunct Professor, Academy of Visual Arts, Hong Kong
Baptist University

Special Awards:

Affordable Art Fair Award
Contemporary by Angela Li Award
Karin Weber Gallery Award

Award Presentation Guests:

Ms TAM Mei Yee, Eve, Assistant Director (Heritage & Museums),
Leisure and Cultural Services Department

Ms May WONG, Fair Manager, Affordable Art Fair

Ms Angela LI, Founder, Contemporary by Angela Li

Mr Kenneth YOUNG, Director, Karin Weber Gallery

EEBNMEESITENRESR, REFRRANFERABIAEREBEMEELIE.
Hong Kong Art Network supports freedom of artistic expression. The views and opinions expressed in
artworks and artist statements do not represent the stand of the organization.
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BEPNARBNR, EEREARBRBENE. SEEME. EIFAEX
B2EMBR. BUAESMEARENBR, REAEENR, EtHIASRES
HBR, BNHE. S8 EmE. Affordable Art Fair . Contemporary by
Angela Li, SREAZR. TTAIG. XOLRRERE K SEREMHERE

FEAR T FEEXWRE. vixNova
IREEREE 1 BTHE. art plus

ERA RkE
EEGE: FEZ
FRESSME: BRTFEMANE

Ea e
5E: FE=
o RER
Organizer: Hong Kong Art Network

Supported by: Hong Kong Arts Development Council
Venue sponsor:  Leisure and Cultural Services Department

Supporting Organizations:

Department of Fine Arts, The Chinese University of Hong Kong,

Academy of Visual Arts, Hong Kong Baptist University, Hong Kong Art
School, Department of Fine Arts, National Chang-hua University of
Education, Department of Fine Arts, National Taiwan Normal University,
Department of Fine Arts, Tunghai University, Department of Visual Arts,
University of Taipei, Young Voices, Hong Kong Society For Education In Art,
Affordable Art Fair, Contemporary by Angela Li, Karin Weber Gallery, PMQ,
Mention PR Consultants and sabrina fung fine arts Itd.

Image solution: Jingshow Technology Co, vfxNova
Media Partners: ART MAP, art plus

Curator: LEUNG Shiu Kee, Eric

Project manager:  LEE Chik Chi, Shirley

Production: Pointsman Art Creation Company
Design: SZE Shi Wah, Cecilia

Promotion: LEE Chik Chi, Shirley
Photography: CHU Ka Wai, Kim

&7 Enquiry:

freshtrendex@gmail.com Facebook: facebook.com/FreshTrendArt Instagram: @freshtrend2020
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ENBTAEN [HENRE] BREEBTXAZZNER.
EBREASREEM N EB BN RS TR =1
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[HIEERE] 1AH%20055, REBEAMEIEE 17 Fa0H

BEENE, SERVBMNEEZRIERE, [HIEHRE] &
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FRERDEMIT. SEBWER. BZS SRR
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M KBEEBEMBR, FEEWHUSHE. Affordable
Art Fair . Contemporary by Angela Li. Slf#{E{AZEEB.
TR, XONHEEREREHEESHENTRERS
=i
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Organized by the Hong Kong Art Network, “Fresh
Trend 2020 Art Graduates Joint Exhibition” gathers art
graduates from local universities and art schools in
Hong Kong to showcase their works to the public. Not
only does it provide a platform for institutions to
interact with each other, this exhibition is also a
fantastic opportunity for the general public to gain a
fuller understanding of the new generation of local
artists.

On the occasion of the 16 th anniversary of the "Fresh
Trend"” exhibition, this edition features works by 30
graduates from the Department of Fine Arts of The
Chinese University of Hong Kong, Academy of Visual
Arts of Hong Kong Baptist University and Hong Kong
Art School, as well as artworks by 5 graduates from 2
art academies in China and 5 artgraduates from 4
universities in Taiwan. In order to enhance art
exchange between Hong Kong, China and Taiwan,
"Fresh Trend" cooperated with "Young Voices", an art
graduates joint exhibition project in Taiwan, to arrange
Taiwan exhibits to Hong Kong.

Starting in 2005, "Fresh Trend" exhibition witnessed
the opportunities and the challenges of Hong Kong
art scenery in past 16 years. Although quite a number
of art activities were affected by pandemic in this year,
"Fresh Trend 2020" exhibition have been held
successfully thanks to the continuous generous
support of government departments, education
institutions and art community. We would like to
give a special thanks to the Hong Kong City Hall for
providing the exhibition venue, to the Leisure and
Cultural Services Department for the venue
sponsorship, and Hong Kong Arts Development
Council for the programme sponsorship. We would
also like to thank the Department of Fine Arts, The
Chinese University of Hong Kong, Academy of Visual
Arts, Hong Kong Baptist University, Hong Kong Art
School, Department of Fine Arts, National Chang-hua
University of Education, Department of Fine Arts,
National Taiwan Normal University, Department of
Fine Arts, Tunghai University, Department of Visual
Arts, University of Taipei, Hong Kong Society For
Education In Art, Affordable Art Fair, Contemporary
by Angela Li, Karin Weber Gallery, PMQ, Mention PR
Consultants and sabrina fung fine arts Itd. for their
generous supports.

BB XARZEMR
Department of Fine Art,
The Chinese University of Hong Kong



FRIRET
CHAN Chun Hin, Igor

fReLREH

Without me since

B A

Oil on canvas

A set of 30
38 x 50 cm each

2020

BIREPTH—ZIHNR BRI R, —BRERNEREH AP ERNEES, KE-RE. K
EEH. FRUBHEIMAEHERENSE SHEYGREFNER, BFEE=5NEE,
HEEESAERASACT. g, SalRHAnEG I, EHENSE,

| often imagine how death is like turning off a television, happening in an instant then
falling into nothingness. This set of paintings is a self-portrait of me dying as the television
was being turned off.

A

Perceiving Human Nature

IKERRR AR

Ink and color on rice paper
210 x 204 cm

2020

PERZEEZ
CHAN Wa Chi, Alice

FRESEEMRIRRI A REERMEINS TA] |, 5
HEAERRER;

FRRREER, UEFEE, RREANRHREREN
=X, UREESR.

My painting concerns the visual art forms and
how does art reflect "human beings and things"
Besides, by perceiving the surroundings, then,
to paint what | see, in order to explore my own
style of art form and values of painting.



SRR e—
CHEUNG Ka Yu CHEUNG Tsz Man
BEEBEBTR

Who Whispers Softly
in My Ear

To Float

N MEiEE
IRER BB Ceramics installation
Chinese ink on silk
RIAzE

174 x 93 cm each Size variable

2020 2020

ERRIZEE, FERRAES.
FEREEE, REEBERTREE,
B EIRERATRERE,

A LT, TRABE T,

tE%EG, TREE, FE—\ER.
RILERRAbEEE, BHA,

BEME, MFRE.

In the seasons of summer breeze,

the past is never dead indeed.
Floating pottery has no wing.

Neither do they rise or sink.

In the air, suspended for meditation,
trying to resist the wind's temptation.
Dying comets, in the sky of stardust.
They could be shattered with a touch.
Rotating tranquilly,

as though stationary,

Gazing at each other like in deep
thought,

Trying to pull out but relentlessly
EEEREZ, EHER. ER. BRNESGE, ERRTRIERBBE? TAERSHIEY, TRER, BERETRERREDS socked.

By, LgERAER (58] |, hES—E [£] HER.

Is it possible to explore the brightness when living in a dark age which is full of disappointment, helplessness and limitation? Plants
in any growth period, whether they live or die, show the unique beauty of life in the dark. Drawing "death" in the form of painting is
also another expression of "life".



ISR,
FUNG Ching Laam

HETE
The Mapping Tool

RIS, AT, o, BAR. & 870
=B

Sewing machine, board, fabric,
masking tape, pin, needle, metal rod

RAZE Size variable

2020

—AAERIBREIENES, BRAILUS LR, Mt CHliRBEsRRE—IREDE
BB BRI E BT, AhREE, EEHRIEER.

In order to redraw our envision of the border, two sewing machines mounted on reels
simultaneously punch holes on a strip of paper printed with a local border line. It invites
audiences to operate by stepping on the foot pedal.

2m52
LEUNG Pui Yi

Mz BR
Goodnight and goodbye

IKEERBIEA

Chinese ink on silk
180 x 130 cm

2020

H2020REI R LERRIOIE—XWRE T TR, EEAREELN R, SISEE
—FHF R, EENESR.

The restlessness for 2020 has settled at this moment. | hope whenever | look at
this piece, | can always remember how helpless | felt at the time of uneasiness
of this year.



RIKeS
NG Wing Sze

—REFFRIE (FEIRAEERI)
An Obelisk (No More Tears from Your Eyes)

e, let. B4, R, 4. 181E
Found objects, soil, tulle, emulsion paint, threads,
cotton

280 x 150 x 150 cm

2020

1. BRI RBREERAIREE,

2. RERBERGRE, RECRIRGIES. ERNE ER—IEXINRE.
3. HPIREBEEERXRERE.

4. gnsREFI MM sEEr B, BB ESEERE.

5. BR—EESRIER, RBEREIE,

1. Obelisk is phallic.

2. The first time | saw an actual obelisk was at the Place de la Concorde in Paris. Later | found
the obelisk is a testimony to a trade.

3. Why should we worship the sky?

4. 1f our Il can develop into something, let that something rest here.

5. This is an obelisk, un-erected.

FES
TAM Man Ching

Hurrian Hymn to Nikkal/ No.6 (1400
B.C.) - “Only 1400 B.C. kids will
remember this”

Primitive Ritual 2020

EEENEE. WILSHINIE, IHR. B

ik (ReAR, BREN)

. AL FIR I (REFAR. BEIREISIRG
(g8

Mixed media installation, stained
glass panels, spray paint, single-
channel video, coloured, loop

Paper, rocks, pallets, spray paint,

plastic sheets, single-channel video,
coloured

R AZE Size variable

2020

EESEREHENTH, TRE—MHELTEMNLEE. Nikka 2SNBEHAGENRELZS, 9=
FHREWER., BAEYoutubeHh—REREHEBSHIKS: [REQTTRIT400FZFECE
BER] |, AREIAMEABEE ALBIS R,

SRUSREFENOETRIEREE.

Hurrian Hymn to Nikkal/ No.6 is the oldest surviving substantially complete work of

notated music in the world that dates back to 1400 B.C.. Nikkal is a Ugaritic goddess of
orchards, whose name means "Great Lady and Fruitful". Someone jokingly commented “Only
1400 B.C. kids will remember this” under a Youtube video of the hymn, whereas it
inadvertently invoked connotations of the transcendence of mankind's spiritual experience.

Perform primitive rituals today carrying a heart that is akin to worshippers of the ancient
times.



R
TAM Vun Kwan, Rafael

#%8 (00044 N.OW.R.FY.H)
8l (L3, +AtHED) | EeEER Sl

Untitled (00044 N.O.W.R.FY.H.)
Sword (North African, 19th century),
phosphorescent paint, refrigerator

170 x 50 x 50 cm

2020

A LB —IB19HCRIEER, BIEERFE, f—EWERNIEEE. 15
i, BREEEEEANELREE (8F) FENA. RESISE2EERNME. B
Re%, FTEAEEERRIREHE, EIMERE, SETEES.

| acquired an antique 19th- century sword from the internet and since its arrival,
it has been laying around my studio. Many nights, | would imagine the sword’s
history and all the people it did(not) penetrate through. | am channeling the
ghost of the sword. When at night, everybody leaves, it will glow and haunt the
place.

EBITFRBERK, IMEREEE, HEESESOARGUR. Sertt SR, SEREINES,
RUREEBATHESIIFL. BIEECHEBMFLSMRINTR, NSKNERTEERSHIE
B, BRIBEmaER (BE) B LANIHACT, BB, SBAE—S—EMENEIRNI
FEE, BERHRNAESE TR E AR EER.

The political turmoil in Hong Kong, coupled with the raging epidemic, has caused many
Hongkongers to be heartbroken. Some say that society is torn apart, or that it is becoming
more united, | think all of us are struggling to survive ever since. | once sighed that | missed
the most prosperous years of the spirit of Lion Rock, and now | have seen the revival of it. |
originally named the work as "Paradise”, to satirize the “peaceful” Hong Kong picture made
up by certain voices. But think again, Hongkongers are walking toward unknown places
one step at a time, and Moses' belief in exodus may be seen in those struggling faces.

AT
XIE Chengxuan

i
the Marchers

Mixed materials on synthetic paper
BEEN EAX

152 x 250cm

2020



Bt a AREEM
Academy of Visual Arts,
Hong Kong Baptist University

ERIEAS
CHENG Tsz Tung, Jennifer

ZHZOAOET 19 \9:20: 30 1TEFHIMEES
; Walking Machine

BREE

Video installation
##1%& Video Duration 12'14"

2020

RIfERs, [BN] RREENTER. IRBHRRDTRAMENEER? BMIEMLURFEREN, BibiRAiRERESENEEST, LUR
AW IKAIRIBIIRRE., RTENEF, EECENEMNR—RINMIERIRRICILABRIFE S,

HERTOA, SENEE BREMKGEE. ERiAE. RREZR, AENRFNBRER T ARBENTE. WFRIIBENREREE
BERIEIRS, FLt, REBH—ERE——REHEEERRE?

Sensing is a crucial element for creating artworks. But how if the artist’s sensing ability is missing? This work is an
examination of Cheng’s cold emotion and attitude by disassembling her viewpoint into multiple ways of seeing through
a mirror. For getting into the mirror, she relocated herself as an outsider and projected this character on the society via a
camera.

Through filming, reflecting and narrating, the changing of the characters and visions demonstrates the contradiction
between machine and people, subjectivity and objectivity, option and no option. The intention is to find emotions from
indifference and finally brings out a question, ‘who is the real machine?’




TRISIX
CHONG Yan Xuan, Kimberly

s (k) E—RAMBEENERNEAEOON, Bl O 2% TR R ETER

Mundane Existence g}, SR MIEEMGISIEHER, FNEHRM T HHNSE, MetBaRIRasE
et e ey | VSN, FEAUSARBRABEEDETREOME . FOMRNENOL, B3
EARERRY, BARIA. WiUET MEREREE TN, RERMENIEYRE,

Found electrical tubing waste,

brass buckle clips, brass pin Mundane Existence is a series of herb brooches made from found electrical tubing.

R Size variable These brooches reference miscellaneous types of weed plants growing in unplanned
areas in the city. Subtle as they are, their existence provides vital help to various life
2020 forms, just like how electricity is essential to a city’s prosperity. These electrical tubing

were found on the beaches, thus hopefully it would lead to a reflection on the impact
of our daily urban life habits on the environment. By wearing them, not only can we
admire them up close, but also keep them close to our hearts and be reminded to
appreciate the significance of the small things in our daily life.

N2

Essence

RaTHE. €8, 178
Ready-made tools, metal, silicone

R~ A3E Size variable

2020

Bt

CHOW Tsz Yiu

TERSEER, RAFERAERREY, —555, TEEY
NFESRESRHMLTTRAVER. BRESSEEMMEEET
BpERaEREE, (FA) EIRRREASERSENE
BIEER.

Tools are an extension of the human body. From the Stone
Age till the present, tools have assisted humans to complete
different tasks in the face of various physical limitations.
Through the integration of physical and physiological
principles in tools and the human body, Essence returns tools
to the human experience of using the body.



TEL 2FENT
CHUAN Lok LIU Kaixin, Cassie

BiRiCE
Clear and Far
B SIEEE. B, IS8
Untitled ?E')a\z’zg\ RAGETER. ER
Video installation, found
o) b vintage photograph, heat lamp
ZAE=R

Acrylic on canvas 2020

25 x 25 cm x 129 days

2020

BH2018FE, SRRMSHEEBRMIF, e TEMtESERESEN—ESIEENT. BAAACREDILT, EtEE
BOEHIENSR, AIEIRTSAMIGRIRGS, ERRRMERTE T ibRICIE.

(BECE) ERAHH T —ERRASCELCEERNE. EEMNET, BRRIEICREPHEREH T #REREEF. BRMTIERE
R, BETHERBEEERETHA—R [ (B8) R .

WHEERR EHREEETE R, ZERFPENROSRETHNRE. HERESRMOTRTEFRANENRFIA—ELERSHH [

BB BEEERENNTIR R, EEXGEEN, EEEEE.
[REEAREEFTAEEE, B5E | 508, 2RE. B, Atvait<$ Since 2018, Cassie Kaixin Liu has been unconsciously paying attention to the city of Qingyuan (literally translated as ‘clear and far’)
JREEZ B ET RV, in Guangdong province, whenever she returns to her hometown from Hong Kong on a high-speed train. Although she has never

been to the city herself, her vague impression of the place, like many other fabricated narratives, remained deep in her memory.
The plinth has been newly painted. Time,

brushwork, colours and layers have Clear and Far ambiguously outlines a fictional but incredibly authentic story. In this story, the artist pieces together several threads
accumulatt'ed purely to make it gradually lose its revolving around her childhood, wandering life and female experiences, constructing a ‘(pseudo-)connection’ between her and the
originality ' city of Qingyuan.

From the picture of Qingyuan city found on Wikipedia, to the photo of the artist's mother in her childhood, then to the artist herself
wearing false eyelashes impersonating her childhood friend: these mixed ‘evidences’ gradually emerges this veiled city, of which the
narratives sound clear but the truth is far away.



B BHE
LO Cheuk Yiu, Antonia TAM Man Ho

x
Sky
RIS
Fiberglass
45x 18 x 20 cm
2
2020 Brave Monument
RE7RBR, SRR, A KR,
=]
Monitor, camera, model,
cement, angle iron
200 x310x 310 cm
2020
BRE—EXFIENNZ, BEHPX X N—ERE. REMEN/NZF BaXER BREESE. NaaE— (BT AEEEMEN AR BHRERFFSRIEREEFBALRNEE. (Si8) CEAY—BAFLENERER, K—RSERES
ERARE, ERRTEEFEHARERELER, BHFRE. EVERERE ASRREFAIERIL, MHLL, BHFUAFSESEFIEEERAIEES.
Sentimental pictures and symbols have always been a part of human society. Brave Monument envisions an insightful
This piece is an interpretation of a Chinese word “X" (which means “the sky”) relating to human being's blueprint of human society, in which the ugly and undesirable qualities of humanity have been removed, and thereby, we
spirit. Innocent children integrating with nature, which embody the truth, the goodness and the beauty. The seem to be able to gain faith and drive in our lives.

child is in a balanced state and learning to balance nature and life, looking for happiness.



. — e —3
At

WONG Ka Ming, Rave

AeE AN EEH
Instinct; Re-input; Restructure

ARASESFTED, BAIEMIES
Digital print on paper, black and
white film photography

R4z Size variable

2020

(Fgg EmA EA) fEBTERMAEAETELZERNEE, HAILRBECHBEXRNEREETHE, EE—(E
HRRRFTARERAVGEE BN R 2R —2. A, REMHRIHNIBICEERERERLDE. EanBEaS . BT
B MEXAMERS, EAEENHRSHHEEN 6.

Instinct; Re-input; Restructure attempts to uncover the out-of-control desires that we all once pursued in
life. We sometimes think that the desires we pursue are realistic, but after the short-term joy they bring
us, there is only an empty dream. Yet, the passion embedded in those desires will transform daily life
into a false fantasy. Life wrestles with itself, calms down, and falls into entanglement again, creating an
uncertain world for us to look for certain possibilities.

=S|
WONG Mei Ki, Maggie

HRIZEER= Decision Laboratory

BEENEE, AEUTENH
Mixed-media installation,
thermal printer

R~ 7A%E Size variable

2020

[EmpPENBR, 2RE S—ERE BEURIFERRE. |

EXRHAE (REERE) TRt —ARREREERSHEAD, B [15iK] ZENFEEEEN, BRESIER
8, BERFHAENEE. EHEEECHEGINESR?

"Every decision we make on a moment-to-moment basis creates our future."

In Decision Laboratory, Wong Mei Ki, Maggie creates a surreal scene for the audience to take part in. When the boundaries
between "gain and loss" are becoming blurry, will the audiences obey the rules, or make different decisions and re-define the
meaning of our lives?



1B

YEUNG Tsz King Ztans e
=11J—=FJL

Hong Kong Art School

b
The Sea

BEEE
Ceramic installation

R~ A3 Size variable

2020

ERAEARE, BURIRIKEINEARATR, TEMESFFRNTR. MRAKEHAIE. B8, EE. WitE. mE4
AR [EREEUREE, EaT—EN—EBELIENME. B BOKR, EREERFLR. |

As dwellers on the coast, people are blessed with the cryptic sea. Its fitful ebb and flow grips me especially at the
dead of night. Like our society, like our life, like the journey of art creation, this little-known briny is best-known
for causing boundless fear and solitude. “As a ceramicist, every clay | played is an episode of my solo voyage.
Despite its sea-like vicissitudes, | still brave each episode, embracing bottomless possibilities.”




[EI#JEA
CHAU Kwan Long

B EERE 1

Train carriage 1

B EE G 2

Train carriage 2

SREEFIIR BN

Pencil and charcoal on paper

—4H14 Set of Two
14 150 x 112.5 cm each

2020

WEERAGERH ANRR
HAME I — R B RS EFRREERITHE .
BMREIR MER, FERARREREE

Passengers inside underground carriages are a snapshot of urban life.
We are all stuck in this cramped and suffocating space.
We feel restless, and crave for escape.

Flow (perpetual motion) #2
Heraclitean Flow #1

Glazed stoneware

30 x40 x 50cm
35 x45 x 28cm

2019 - 2020

Greek philosopher Heraclitus (c. 535 — c. 475 BC) was writing
and teaching about impermanence and the fundamental
changing of objects over time about 2500 years ago.
Referring to such changes as flows, he stated, tavta per
(everything flows).

Drawing on these ideas of change and flows and relating
them to the potter, Geoffrey explores the way clay changes
over time — both physically and chemically during the making
process. The soft clay is transformed through rotation,
physical manipulation, water evaporation, and finally, intense
heat that causes thermochemical changes.

But change does not stop there. A dialogue exists between
objects, between object and environment, and between viewer
and object. By repositioning the individual sculptures, the
dialogue changes, heightening or lessening the complexity of
the ultimately impermanent relationship.

Geoffrey PALMER
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RECKRILERIERE
There is a place reserved for
me in heaven

RERA
Pencil on paper

140 x 200 cm

2020

[EREFRE] - EEMEREBAGRUAITEE, EZEERL, —ERHEEEE
A
WHAKRETED, [EREREE] MEFEIERRE, FTFA—S0E, BRENA
AMERTERERH.
EBXEEHEAEL, BEREERTHK?
EREBA, BMFRENEESR TME?

The lit signboard 'Jesus is Lord" is not new to Hong Kong people. In many
ways. It co-exist with Hong Kong people.

City folks have lost faith in religion. The words "Jesus is Lord’ towering over
Causeway Bay. Act as a beacon to the people. But people these days no
longer have complete faith in religion.

Although it remains hung up on the building, will it disappear one day?

As a HongKonger, what else is left in our belief?

pRag ey
HUNG Lok Man, Sara

FUBE « R - FE

Everywhere « Nowhere « Somewhere

P D AL KB

Ceramic, sand, stone, glass

RIF5E

Size variable

2020

HRHbEEEARRE, HEETIE, BE—OROMISR. B EZ B FaEamEs. KL
EERIRRYKE, AEAERNANE, EERESHEE.

<ElER « #E - 5> EREEAOTREENHO. BIFEHERROBERNEamIRE, SEiR
RBEHAE?

| can't resist the instinct of escaping. Escape like some delicious chocolate. Let all the
confusion, ignorance and painful leave at “there”.

| fantasize about going to the other side, however, | don't know how to go there and if it
exists or not.

“Everywhere « Nowhere « Somewhere” is an exit of people ‘s hearts. Thereby, | want to
express the freedom and happiness that | imagined. Who doesn't love this pleasure?
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EREZH
Before Sunset

PN
The Flyover

wRE. REEE. KE. BNE. AEREBEHA
Charcoal, pencil, oil pastel, acrylic, marker,
color pencil and graphite on canvas
—4EmM{4 Set of two

B4 120 x 70cm each

2020

DR RRFEMEEM [, AEEEEOZME.

EFRIFREESHHNIER [MR] FEISRIETHIBE, REs RN, RiFt
BRIEHHANTERRET, ARETHESMEMNEEARTREZHBIRM, EER
BT THE?

HEERUNRRERER. SHRBERES, UREBNIEEFERABNEEH, @R
HEERR BERAIEF. @EREKSTSHERNEMSILTR, MERNFA—ERER
s, TR —LRE/BE/TR/INE, BELAARERARMAREEER, £
EWMLERCMBEREMN, BEMISTTENT, BR—RNER, BRENEE.

The impression is between clarity and obscurity, and between reality and illusion.
This series of work aims to find the impression of this root' and everything that
is connected to it. | recorded this place while on board a vehicle by making quick
sketches, which also represent how city folks observe the city. What one can extract
from daily life while on a fast-moving vehicle is most easily overlooked. And what is
to remain because of this neglect?

| integrate snippets of visual memories, space and emotions into a series of multi-
layered and movement-like paintings, deploying layers and layers of thin paint and
different painting materials in the process. When painting, | search my mind for
memories of the place, and the result of the search may not necessarily be just a
figurative impression of buildings, but could also be feelings, noises, air or smells.
| repeatedly build and compress all these bits and pieces of materials and symbols,
allowing them to evolve on the canvas on their own. The result is a completely new
scenery in which things look clear sometimes and obscure at some other times. It is
at once strange but familiar.

TER

LI Ka Ying

Three people are dancing

BREXHE

Acrylic on canvas
90 x 120 cm

2019

FFRHEEREN, ANRFRREGEREN, IREEEEESIIRHRE, ERISRE,
i [B3] 2HEEN. AFFMSRNEY, EEENEESTERRRE T, EXHESENT, APEERTRE.

BGEREDREEN, CRATERMEHASETERMANYIME, APIBERTIBRERBTEEENRENREESD
EIRILAR, BET &SRS,

The house is consolidated and hard, the relationship between everyone is intimate, the conversation is carried out
through language and the technology. This is the social standard. The ego is not important. The things people desired,
the lifestyle and their thoughts are regulated. People have nowhere to escape.

Imagination is illusory and illimitable, it becomes a tiny and endless path in a tight corner between the social standard
and ego. People catch sight of the sky between skyscrapers and buildings and the forest that was divided by window
frames. It is a footloose and fancy-free place with no atmosphere of the society and universal values to tie people
down.
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Oath
The white face

P&

Found object - porcelain

40x22x 14 cm
66 x 28 x 23 cm

2020
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KBEANRERR, B [BHRCEI NFE, Ké.&.;‘%@ﬁ’\JAE*aﬁu RN AN TRFFFERL, ERUSHEAASERTEL, FHTRRIER
MEGMZHSE. BASEERS. 2i%, 2EREAGE

(B ERBEET, BefRIERE. ixu’ﬁ ﬁﬁil%ﬁﬁﬂ’ﬁm,UIEﬁo FINBERALRR O, % LB,

EELBEENNE, ERARARRRE, BHIFEHRER A RERE.

"Oath - The White Face" is a re-creation of a group of ceramic statues. Through the combination of ceramic characteristics and
Historical Background of the Guan Gong statue and the ancient way of painting porcelain, the author tells the turbulent and uneasy
social situation in Hong Kong today.

The worship of Guan Gong has a long history, and the essence of "loyalty, benevolence, and courage" contains a strong spirit of

the people. The police and the underworld also worshiped Guan Gong. The police used the green-robed Guan Gong as a symbol of
protecting the family and the soil, while the underworld regarded the red robe as a symbol of the battlefield. Guan Gong’s green robe
faded, peeled off, and appeared white porcelain.

"The White Face" is interpreted as sinister and cunning in the facial makeup of Peking Opera. And red is interpreted as loyal and
justice.

The red face of the statue of Guan Gong has washed away with a white face.

Lo uses the method of ceramic polishing to wash away the original Guan Gong color, which brings out Lo's doubt on worshiping Guan
Gong.

==Y
SIU Man Kit, Kate

e
Symbionts

L VSRR

Ceramics and found objects

RIAE

Size variable

2020

B EHAMREE S 7.

EfFm2E TEENRFSEEREANEERE, TERERNATER (HAERR) BRI PR B EERT A S SIEERT
—EREE(Fm. CRERT BAMERRAERRR BN HFRIAT M. Z‘ BiEH, MEERTHRAEHHNSEREISEZ I
8, EREETHRAEBEARTHB TR,

| hope we can coexist in opposites.

Alluding to the diverse symbiosis in nature whereby symbionts live closely with each other, typically to the advantage of both,
Symbionts is a group of sculptural forms that manipulate and reinvigorate discarded objects found in the city. The work
embodies the process of discovering new possibilities in my relationship with Hong Kong through a fresh viewpoint -the
micro-lens.

Consciously exploring the surroundings from a micro-perspective both calmed my fear of changes in the social environment
and atmosphere, and inspired me to find relief from my anxiety and feelings of instability.
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WREBEITERIEREE, LIKIEREEE
e EM RO HA,

SiE (=) The figurative Neo-expressionist style
The Legend of Island Ill paintings express my childhood memories

KB and reflections of daily Iifg that evoke

collective memories of China after the

Ink on mulberry bark paper . .
Cultural Revolution, using a moody palette
84 x 307 cm combined with raw brush strokes to discover
psychological spaces.
2020

ERAHEERCEELL, FEMETNEtEREIRES), WHRESRK. Fit, HAGE
SEBMIELRNR, REEESNREEBIEEEERRE 7T EMREE,

BT HEBREBERRNFS OMRGN, RCEEBREREERNEEAY, HRESSR
WRERELBIENSENEREEEE. MERIIERT, KRLULESRMFIEE, RESBE
SEAOSZME, AALRAMI EHAELAIBER.

Contrasting modern maps and proper historical archives, old maps with mythology

are often lively, even humorous and mischievous. Thus, from Hong Kong's humble TE4 Push push
beginnings, | express my sensuous response to the various developments that befell the HEERNRER Delicious morning
territory and its various outlying islands. LEMEREECS Date with God

| develop cartoon-like characters with mythological qualities that correspond in style ENSALHR Expression father
or nomenclature to both the names and origins of these islands. This is done to trigger B—EAFER Leave me alone

viewer curiosity and imagination in respect of the islands’ origins.

Through the art-making process, | intervene with map-making and illustrations,
with a view to bring forth Hong Kong's history and culture, and deepening people’s
identification with the land.

BB M Acrylic on canvas
—#H 4 Set of five
4 92 x 92 cm each

2019-2020
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BHRAARE, EARELE

Songs on the border
%% Video 7'00"

2020
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This work is a journey on a fictional border. | tried to use four monologues from different perspectives to show the
perceptual experience hidden in it: physical memory, travel notes, historical events, and allegories about wind. The border
has multiple faces, it is controversial, bloody, peaceful, negotiated, demarcated and difficult to draw. In the process of
creation, Tokalchuk’s constellation writing and the multiple nested structures in "Inland Empire" all gave me important
inspiration. | tried to weave these different levels of narratives and present these repeated occurrences three-dimensionally.
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E—RERFEE ExE%EA HERARRRIERIEAYENE, K

ﬁ]E’JﬁE?JL_IL,L‘“ B EIEM RIS EASRENE, ERE B
=) EHE!"‘"*ESZT—{[E%THBEI’J 8%, SB=MEEERA— Wapato Jail
ERAR2EE, EEE—%/VEs (TER LAIEIRE.

ERE—EEENER, MEEBRNEROSEN—TEE BR{5
B, SR —ERIERIHR, Video 11'47"

This is a screen-recording animation, a hypothetical 2020

animation about cryptopunk. The technological
achievements can allow the senses to extend into
every detail of the society. Freedom of information
has become a utopian imagination, and third-party
surveillance has become an essential participant,
and even every small payment can be traced. This is
a speeding world, and this hyper-accelerating world
will also become a history, a world that we miss.

HIKIESE
Earth the past

At
Video 6'20"

2020

TEEMEERNGR, [CERRRAE.

The imaginary jail and fiction, the architecture of doom.
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~tears fade as

SNSRI ARSI ERIRAIREE, AR SERARKEERIE L.

If | see death as happy forever, then my life is on the way to a happy forever palce.

R KSR
The Way To Happy
Forever Palace

fd 3
Video 5'45"

2020

12

=214
Video 6'26"

2020

LSS SE e 1 2ERRSHRERE (5]
HRISRIERSRIRYRAN, LAPSFasRETEE AR
B, BEHEEERERER, RuFEarhesE
H e EaHERILTEX R TR, &
BERE DSHE, TTESEREEY, &
BEEASHSAET, B+EEERES

RO, 56 3] BHEA—(EEE—AY

Z.

The image of poetry extends 12 different
spaces, and the image of poetry expresses
"I"'s perception of time and space. Based
on the myth of Sisyphus, every space is in
a state of circulation, just like the process
of Sisyphus pushing the boulder to the
top of the mountain and rolling down the
mountain. The video lasts more than six
minutes, the twelve images are relatively
independent, and the content of each state
is not related, but the commonality of the
twelve rooms is as if "I" is pushed into a
single moment.

2|8
LIU Xi, Kimonthy

BEMZERTERRT Guangzhou Academy of Fine Arts - BE&Z472 Department of Experimental Arts
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Collage casually

EEEM

Mix media

21.5x33x7cm
BRSNERERORYT

2020
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AFERSEY R, ERERRNESRINE THIEERER,

Objects often change in meanings along with life, which involved the interaction between objects, daily behaviors and time.
This state echoes the process of creation, and also the core of my thinking about this work.

| collected the remaining materials from my daily life and the creative process, then reorganized and collaged them on the
sketchbooks. Different materials were stacked layer by layer and accumulated over time like a diary, so that the materials
which presented shapes and meanings could be distinguished from the past.

In terms of form, | chose to use sketchbook to respond to the characteristic of time flow and accumulation. The audience can
feel the volume through the thickness of the book, and when flipping through pages, it is like going into different time and
space, trying to piece and imagine the different traces of life.
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Where

#x{&Video 2'33"

2020

HREEEMAFRARNET, BERFESE, HEHAGRE  SEHIREERE FURMERE
HE- BE Bms miE, BEARGTNEECEEMARE. RERT! SRS HRMERFEE T !
W2 [IEIRMAKERMM. ...

| have been living between different cities day in and day out for some years as a stranger.
The city landscape, similar buildings, streets, shops, food and brands, let me gradually don't
know where | am. I'm back! Every time | get out of the plane, | say I'm back! If so, "When
and where, | do return?

BEREMIVERNERRESPNRE, EETRE—HREAET, HRESESHE
TIRE, RELBE+TENER. AEFTIMSEEMRERLREE, PR
THEmME [F] | BERE (] ESHEFSHREE. 2FKA58EE, BERmMRER
ARARTERNCRENTEHEE, HREESEHEE, BthiREASHERE
&, fePIBETERAR, RIEE—/NERI I AIERRE/ ORIER. KRS EAMURY
, PANEHERPOREEY, REENEEMRARENNE, RE—EFEE
THEESSERNA, RMBAEE RN, REFREE, RESE—HA,
RE (i) AEE. AETEREMEIANCRE, &R T T AEMEAIFID
BEET, A TZEER, (B CEWEIELAEREN a8, FLEE
WIRRR, ETEFRPR, BEALRERETT [ER] KFEH, EMRELEEN
ek, EEERE. [ER| HEREEMFR, MM ARBNSEmERES, ot
BREBIABHET, EEEACEIEE, fIEESRR, THAIARG, 5Z2
EXREE., WERPIETA, 2ERBEREIINES, TREESEBRN NERER
[ER] ARE, EZERSEXRE CAEmERIES.

The background story of this work is the Eastern Zhou Dynasty in the Warring
States period. In the center of the picture is an emperor of the Eastern Zhou
Dynasty. His clothes are the clothes of the emperor of the Zhou Dynasty.
There are twelve chapters on his clothes. On both sides of the emperor, there
were four bronze mirrors of the late Warring States period. Under the bronze
mirrors, there were two "Dun" with the same pronunciation as "Dui". They
were the utensils for rice and Liang in the Warring States period. These two
things represented the late Warring States period, and the princes had already
become kings. No one respected the descendants of the Zhou Dynasty any
more. They were just like civilians, with only a small piece of land and rare
servants. However, what | was afraid of was that | couldn't change the life
around me greatly at the beginning of year four. At the top is a row of people
from the story of divine comedy. When Dante just arrived at the entrance

of hell, he saw a group of people circling around the gate of hell. After a
close look, they were stung by horse flies and wasps. Some of them had

been festering and peeling. Dante later understood that these people were
forbidden to enter hell because they had committed the crime of "Inaction”
before their lives, and they could not have a future life. They were indifferent
to the things in the world. Even if they saw other people doing evil deeds or
even suffer persecution, they were still indifferent, so they were punished by
heaven. The pedestrian in this work is to remind the easygoing self that he
should not be in a state of "Inaction” in every situation, and should pursue his
own rights and interests or justice in due time.

T
HSIAO Ruei Yu
FIT SR A SRR

Department of Fine Arts,
National Taiwan Normal University

B ARIKETS

The vexation of the eastern Zhou dynasty

IKE
Ink painting

200 x 100 cm

2020
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The Private Information
Release From Self-analysis
of Deep Desired

Bx
Gaouche painting

100 x 70 cm

2020
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B, BLREREAAERR, MRERELRHRSErieE, 58—
RFARRES, BERBIFEFEEAE, REMSRE—TEEUER
#9750,

By creating and reflecting the state of mind, | try to describe the
imagination of the desire to entrust faith in the consciousness,
protecting the eternal firm soul.

When people reverse back to the memory in their life, from the
turbulent sea of emotions, some thoughts continue to shatter
into sparkling fragments, and | can't help picking them up, and
watching carefully again.

Painting is nothing wrong but releasing stress in life. For me, it
is just a simple way to portray the emotions, and transform the
feelings into other figures.

e
HSIEH Ming Cheng

SR RERBBUATER
Department of Viusal Arts,
University of Taipei

RIUEERIRS
NaiHe Bridge Signal

EeaEE. X
Mix media installation,
documents

33x23cmx4
38x10cmx 1
47 x32cmx 2

2020

fitfIER20202FmIHN—5F, EIHRMIERR, ERHRERAMRSNILNRE, 1TERIBCCESRE
EED RIS EE.
i ETIRRAOEHEEE, EHIPLEKHRAENNE, ARERRAAD.

Rumor has it that the world will suffer many disasters in the year 2020. | didn’t have a clear idea until
people showed their gloomy faces. The severely depressing atmosphere surrounded me.

| stood on the streets of Taipei in the middle of the night, against these great misfortunes, the open
entrance to hell.
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CHAN Chun Hin, Igor
muk6saam1@gmail.com
igorcch.com
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Chan Chun Hin Igor, born in 1998. He
obtained a BA in Fine Arts at The Chinese
University of Hong Kong in 2020. His
works mainly focus on oil painting and
installation, trying to solve all kinds of
puzzles in life with art.

Chan’s works revolve around the
conundrum in life. With his work, he
raises questions and responds with
bluntness. He aims to create space for
imaginations and perceptions, answering
endless questions with materialized
abstract concepts, fling the vacancies of
answers.
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CHAN Wa Chi, Alice
chanwachi@hotmail.com

instagram: dreamdontworkunlessudo
chanwachi.wixsite.com/mysite

NHREEEE, N\SERREE, S8R
IEAREEITRL, KSR,
FEANERS D EEEEE.

Liked to doodle on paper and wall when
| was young.

Interested in arts and crafts classes when
I was in primary school.

Had chosen Visual Arts as one of my
elective courses when | was secondary
school.

Had studied Fine Arts at university.
Continue studying art throughout my
journey in life.
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CHEUNG Ka Yu
yumicheungky@gmail.com
www.yumicheungky.com/
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Cheung Ka Yu (b. 1997) graduated from
the Fine Arts Department of The Chinese
University of Hong Kong in 2020.
Working mostly on Chinese Painting,
especially in bird and flower painting.
She hopes to express her own emotion
through observing and reappearing
nature and daily life objects. Artworks
also explore the possibility and balance
between tradition and contemporary
ink painting. She always intends to learn
and try new things in order to stimulate
artwork creation and shape her own
unique style.
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CHEUNG Tsz Man
tszmancheung18@gmail.com
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Kuby Cheung Tsz Man obtained her BA in
Fine Arts from the Chinese University of
Hong Kong in 2020, focusing on the arts
media of ceramics. Delving into ceramics,
Cheung gratefully experienced an artist
residency in Kaohsiung Autumn Pottery
Wood Burning Kiln from June to August
2019, and is currently pursuing further
improvement in I-Kiln studio (Fo Tan).
Cheung'’s motto is to live in freedom,
having rights to stay or move forward in
the right place at the right time. Fond of
wandering, Cheung reckons that there
will be hope of stars flickering on the
boundaries of desolate wilderness.
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FUNG Ching Laam
nataliefung12@gmail.com
www.nataliefcl.com
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Born in 1997 and Fung Ching Laam
received her Bachelor of Arts (major

in Fine Arts) degree from the Chinese
University of Hong Kong in 2020. Fung
works across mediums such as collage,
paintings, videos, and site-responsive
installations as they are materially fluid.
Her work features the exploration of
memory, space as a harrative medium,
the language of mapping and landscape,
which was fostered by an urge to
respond to ambivalence in personal and
collective experiences.
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LEUNG Pui Yi
puie.leung@gmail.com
www.puiyileung.com
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Leung Pui Yi (b. 1996) graduated from
the Fine Arts Department of The
Chinese University of Hong Kong in
2020. Specialising in Chinese Gongbi
painting and oil painting, the artist seeks
the possibilities within contemporary
paintings by utilizing traditional skillset
with contemporary expressions, thus
connecting her own feelings and things
observed from her daily life. The artist
tries to show the natural aesthetic of
things in our normal life through her
works.
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NG Wing Sze
hoseidon00@gmail.com
WWW.wingszeng.xyz
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Wing Sze Ng regards metropolitan expe-
rience by using poetic imageries and pop
culture references to perform the tension
concerning private sentiments, solitude
and disconnection to the surroundings.
She works with a variety of media,
including videos, installations and

interventionist practices. She obtained
her bachelor's degree in Fine Arts from
the Chinese University of Hong Kong. In
2019, she was one of the featured artists
in Wild Art Festival and VideoCypher.
She also went on an artist residency at
Dinghaigiao Mutual-Aid Society,
Shanghai in the same year.
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michelletammanching@gmail.com
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Tam Man Ching was born in Hong Kong
in 1998. She is deeply interested in dogs,
space, extraterrestrials and

archaeology. Tam is currently an
undergraduate student of Fine Arts at
the Chinese University of Hong Kong and
graduates in 2020. Her creative practices
mainly involve mixed media, installations,
and interventional practices. Through
the practices she examines and explores
the relationship among constructs and
people with everyday objects,
concurrently establishing her conversa-
tions with the world.
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TAM Vun Kwan, Rafael
escapingpoland@gmail.com
www.vunkwan.com
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Tam lives and works in Hong Kong. His
artistic practice ranges from sculpture,
image, videos, text, sound and
installation. He draws inspiration from
the angst of capitalist lifestyle, power
dynamics and socio-political events.
Exhibitions and shows he has
participated in include Play. Boredom.
Worship. (Tomorrow Maybe, Hong Kong,
2019), New Babylon (Prsntprsnt, Hong
Kong, 2019), Sincerity Machine (Twenty
Alpha, Hong Kong, 2019), and more.
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Graduated from Chinese University of
Hong Kong in 2020.

Mainly uses oil painting and mixed
materials for graphic creation. The
subject is mainly figure paintings, from
which he observes and explores the
performance of human nature, and
also discovers elements such as lines,
textures, and blocks in flat creation.
During the school, he had been to the
United States for exchange, and studied
stage prop making, and the production
of screen texture with various media.
After returning to China, he combined
the line modeling characteristics of
traditional Chinese murals and figure
paintings to create.

EBREABRMEREMT
Academy of Visual Arts,
Hong Kong Baptist University
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CHENG Tsz Tung, Jennifer
c.t.tjennifer@gmail.com
16219732.wixsite.com/chengtsztung-
jennifer
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Cheng Tsz Tung (b.1998) is a Hong Kong
artist who got her Bachelor’s degree
from Hong Kong Baptist University in
2020. She obtained the Adaption Award
and AVA Keeper of Studies Collection
Award at the HKBU AVA BA Graduation
Show 2020.

The medium of her practices is mixed
media. In the past three years, she has
done several projects which are about
the circulation of space, culture, personal
emotions and social phenomenon. The
shape of a circle is always in her mind
and points to different cycles in her
surroundings. The circle is an important
element in her works which functions

as a magical and endless path. Thinking
about the relationship between life and
cycle, questions always help her to form
her work. If we are a dot on the path of a
cycle, as a human, where is our position?
Is the path we believe is 'right'? Where
are the starting points and the end? Are
we trapped? Who am 'I’? She wants to
observe and find out the circulation of
different 'life’ by experimenting with
different creations in order to learn

how the cycle works. Most of her work
contained a narrative element so as to
communicate with the audience. The
circulative relationship is a story to tell
and show through different mediums
that she has learnt in university as a
Visual Arts’ student.
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CHONG Yan Xuan, Kimberly
yx1996abc@gmail.com
kimberlyxchong.com
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Chong Yan Xuan is intrigued by the
mutual relationship between humans
and nature. She often plays with ideas

ranging from co-existence, appreciation
to environmental repercussions from
human actions. Her practice spans
jewellery, glass, and installation.

"I find myself fond of using found objects
in my works. | find it amusing to stumble
upon a random object. These ambiguous
pieces behold uncovered stories that
feed my curiosity. The transformation of
these objects, whether organic or
synthetic, is the evidence of time,
nature's way of processing, and constant
changes. By incorporating them
physically in my work, | try to understand
the significance of nature's way."
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CHOW Tsz Yiu
pandayochow@gmail.com
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Chow Tsz Yiu is interested in studying
sports and art, which leads her to pay
more attention to body structures and
their aesthetic values. Her practice
encompasses sculpture and traditional
crafts, based on the close relationships
between different subjects, such as the
relationships between human joints

and human bodies. She transforms her
observations into simple geometric
shapes in order to highlight the details
of each piece in a series. She believes her
audience would then emphasise more on
the structure of human bodies.

Chow graduated from the Hong Kong
Institute of Contemporary Culture, and
obtained her Higher Diploma in Sculp-
ture from Hong Kong Art School in 2018.
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CHUAN Lok
chuanloklok@gmail.com
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Chuan Lok is interested in the possibili-
ties of incorporating different materials
in his paintings. His artworks mainly use
acrylic paints, gel mediums and gesso to
cover the whole canvas and reproduce
its texture. He has also tried to create an
acrylic sheet to show the features of the
material. Chuan wants to reflect on the
relationship between man and nature by
expressing the texture and colour of the
material. He tries to display the process
of painting and time taken to observe
the characteristics of the material, so
that the audience can feel a sense of
relaxation in his work.
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LIU Kaixin, Cassie
cassieliux@gmail.com
cassieliu.com
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Cassie Kaixin Liu is an artist and writer
based in southern China. She focuses on
installation, videography, performance
and writing projects. In her practice,

she appropriates varying motifs found
in sound, light and texts to construct
spaces, atmospheres and narratives.
Her works discuss topics ranging from
the interrelationship between body and
space to regional diasporic experiences
in southern China, often resulted from
and fuelled by her negotiations with her
own identities and surroundings.
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LO Cheuk Yiu, Antonia
antonialo115@gmail.com
antonialo115.wixsite.com/locheukyiu
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Lo Cheuk Yiu was born in Hong Kong
China in 1998. She studied sculpture at
Hong Kong Baptist University the
Academy of Visual Arts in 2016 — 2020.
Her practice is mainly based on sculp-
ture, often installation. Lo's practices

in Iceland were so influenced by their
environment and culture. The emptiness
of space in Iceland gives Lo comfort to
play with the environment, to immerse
herself into nature. Lo was able to work
in the UK as an assistant of a significant
figurative sculptor Mr. Mark Richards and
to make stone artwork in Dingli Stone
Factory in Fujian China.

Combining thoughts of reflections of her
own experience and personal emotions,
as well as the fundamental language

of the material, Lo varies from realistic
to conceptual, but the consistency is

the theme of relationships between the
human and the animals; between human
and nature; between inner thoughts and
feelings. Stone, wood, steel, fiberglass,
resin, paper, cement, different materials
are explored in her practice.
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TAM Man Ho
manettam011@gmail.com
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Tam Man Ho (b. 1997) focuses on media
arts, exploring moving images,
photography, installation, and mixed
media.

Tam's works reflect and question the
norms he encounters in his life. He often
borrows objects from daily life as his
media and reconstructs a sense of space
that is different from reality, in order to
magnify the absurdities and contra-
dictions in life. Tam values the direct
and authentic experience the audience
receives from his works, for he thinks
the experience is a part of the creative
process and it completes the work.
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WONG Ka Ming, Rave
ravew520@gmail.com
instagram: ravew
www.behance.net/ravew520
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Wong Ka Ming, Rave focuses on graphic
design, photography, and video work.
With a background in visual communica-
tion, he understands the visual language
to communicate with the audience and is
interested in using strong visual stimuli
to present his works. The inspiration

for his works come from social issues,
human relationships, self-discovery, and
environmental concerns.

Wong obtained his Associate Degree

in Design (Visual Communication) from
Hong Kong Design Institute, recently
completed a Bachelor of Visual Arts
degree at Hong Kong Baptist University.
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WONG Mei Ki, Maggie
maggiewong.mkw@gmail.com

EEENERUSENAINTEEY, 85
EEREEOZHNER, BERENE
BORE. REEANEE. EEmEHER
IREIRERIIIREZ 88, A MBS
MERISERE, BRITIRAR [REANEEMR
=, BHRIRHUMRE] BZIREIR.

EXHEPENEEET, SEFER T
LANE R FERFIREHHSEHER
STERNERN. WEFRPITHRRIB, LS
FRHORBAERIANE, IRV ATREME.
IEREBARAIIR, EREEERIR
HIEARKE.

Wong Mei Ki, Maggie creates works
inspired by people and the society, and
seeks to portray a world between reality
and illusion. In her practice, she invites
the viewer to explore the depth of the
world and to reflect upon life. Imbued
with both the aesthetics and the practical
functions, her works explore and reform
the boundary between art and design.
She seeks to challenge the stereotypical
the idea that design is about the
pragmatic while art is hard to
understand.

Wong explores a wide range of
disciplines, spanning across graphic
design, handicrafts, photography,
installation, and interactive multimedia
design. She recreates boring and dull
artworks with an open mind to infinite
possibilities in art. She works with
different materials in order to interact
with the audiences through senses and
coghnition.
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YEUNG Tsz King
bauhiniayeung@hotmail.com
www.behance.net/bauhiniaaa/projects
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Yeung Tsz King, Beavis mainly focuses
on ceramics, photography, and graphic
design. To him, simplicity always seems
powerful, because of its raw existence,
The clear yet essential thinking in
between the process is what drives
Yeung to create. He studies the
possibility of expressing subtle emotions
from the textures of ceramics. During the
discovery of new textures, the process of
approaching and transforming had
created a dialogue-like relationship
between the artist and the clay. By
presenting the work in its most raw and
essential forms, he is hoping to bring
out the humble and subtle beauty in
ceramics.

BEEMBR
Hong Kong Art School

B8
CHAU Kwan Long
chaukwanlong@gmail.com
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| graduated this year from the BA (Fine
Art) course jointly organized by Hong
Kong Art School and RMIT.

My major subject is painting, and | also
use oil painting, drawing and mixed
media to create my grotesque style art-
works. | think creating art is a process of
self-repairing emotions. This is a search
for the meaning and goal of self-exist-
ence.

Geoffrey PALMER
ceramics@geoff.hk
geoff.hk

Geoffrey Palmer is a Hong Kong-based
ceramic artist. Originally from New
Zealand, where he graduated with
degrees in both mathematics and
finance, Geoffrey moved to Hong Kong
and worked as a finance professional
before pursuing his interest in art and
graduating with a BA (Fine Art) from
RMIT University, Melbourne
co-presented with Hong Kong Art
School. The influence of nature and his
mathematical bent remain clearly evident
in his artwork.

HON Shing Ho, Joshua
joshuahon315@gmail.com
Instagram: honshingho
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Hon, Joshua Shing Ho, growing up in
Hong Kong, a Hongkonger.

Graduated with a Bachelor Degree in
Fine Art from RMIT University and Hong
Kong Art School.

The pencil is very intimate. It's
inseparable. | was born in the city. | like
to observe the surrounding, which tells
the story of depression, loneliness and
the longing for love in city folks.

;e HUNG Lok Man, Sara
daydaysaralokman@gmail.com
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Hung Lok Man was born in Hong Kong
in 1992.

2019, Bachelor of Arts (Fine Art). RMIT
University, Hong Kong.

2008, Higher Diploma in Advertising,
Hong Kong Design Institute, Hong Kong.

After graduating from RMIT University
(Fine Art) in 2019, she won the
Mudheytong gallery award 2020 with
her work “EverywheresNowheresSome-
where".

In 2017, she exhibited the artwork of
"Gently Breathe” at JCCAC in Unit
Gallery-Beyond One Kilo.

After graduating from a design degree,
she changed to be an artist. Constantly
strives for finding the definition of
"beauty", and integrates with art and
design to explore the plasticity of
"beauty". She is using ceramics, sand
and stone as her art practice. The mixed
materials as a metaphor, reflects her own
self-worth and philosophy, to found her
own dreamland.
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LAM Ka Yee, Miki
mikilamart@gmail.com
mikilam.weebly.com
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Lam Ka Yee Miki (b.1993) is an artist and
art educator, she was born and raised in
Hong Kong. She received her Bachelor
of Arts in Fine Art from Royal Melbourne
Institute of Technology in 2020, majoring
in painting. Her works aim to find the
connection with city folks and cityscapes,
she depicts views of the city from an
objective and detached angle, while the
details in her work encompass her
subjective feelings and memories,
presented in different materials and
forms.

Her paintings are full of urban rhythm,
combining images, brushstrokes and
colours into a series of multi-layered and
dynamic paintings of abstract cityscapes,
are built up through layers of acrylic
paint on canvas overlaid with
mark-making and drawing using oil
pastel, ink and charcoal.

She received a Talent Development
Scholarship from Hong Kong Education
Bureau and has been interviewed by
various media. She has now established
The Flipside studio in Kwun Tong to plan
exhibitions and art-related projects.
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LI Ka Ying
ancyli1212@gmail.com
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Li Ka Ying was born in 1994, Hong Kong.
In 2020, she was graduated from Hong
Kong Art school in BA of Fine Arts.

Li's practice explores the slight and
strange experiences of everyday daily
life with a focus point on painting. The
artist believes that people's essence of
existence should not be built nor limited
by the routine of universal cognition. Her
paintings emphasize the contrast

between a familiar scene of our daily life
- interior and a full of possibility scene -
landscape.

With this contrast, she expresses that
people's individual mental conflict with
collective cognition.
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LO Man Sze
lomansze19950510@gmail.com
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Michelle Lo completed a Higher Diploma
in Fine Art at the Hong Kong Art School
in 2017 and graduated from the Bachelor
of Arts in Fine Art (Ceramic) in 2019 from
RMIT University ,co-presented by the
Hong Kong Art School . She had
exhibited in Hong Kong.
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SIU Man Kit, Kate
siukate00@gmail.com
Instagram: Kate_siu_man_kit
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Siu Man Kit, Kate started her ceramics
study in Japan with her mentor, Shibata
Setusro in 2014. To further explore her
curiosity about art making, Kate
continued her studies at Hong Kong Art
School (programme co-presented by
RMIT University Australia) and completed
the Bachelor of Arts (Fine Art) gro-
gramme (major in ceramics) in 2019.

Kate received the RMIT University Vice
Chancellor’s List for Academic Excellence
Award, the Taiwan FRANZ Rising Star
Scholarship in 2019, the HKSAR
Education Bureau Self-financing
Post-secondary Education Fund'’s
Outstanding Performance Scholarship,
and The Pottery Workshop Limited
Award in 2020.
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YIU Tung Wing, Wenda
wendada_ytw@hotmail.com
Instagram: daywenda
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Wenda graduated from BA in Fine Art

at RMIT University (co-presented with
Hong Kong Art School), majoring in
painting. She pays attention to nature
and humanity. She borrows the small
islands to show the alternative of Hong
Kong, she wants to preserve what is
being disappeared and forgotten. Wenda
combines the old map with a
contemporary approach, she blurs the
outline of the history and tries to rede-
fine what is the meaning of our culture.
In 2017, Wenda was awarded “Out-
standing Artwork (Painting)” by Hong
Kong Art School. She set up her co-work
studio Flipside Ltd. in Kwun Tong in 2019.
In the same year, she has been selected
as one of the finalists in 'WMA Open
Photo Contest Exhibition - Opportunity!’,
and received the Reaching Out Award
from the Hong Kong Education Bureau.
Wenda received an award from C&G
Artpartment in 2020 and started working
at NGO to promote community art.

ZHANG Rong Xia, Diana
diana78902002@yahoo.com

dianazhangjewelry.com
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Diana Zhang's artistic journey started
at a young age. Born in Ji Lin Province
in northeastern China at the end of the
Cultural Revolution, Diana's artworks
reflect her personal memories of this
tumultuous period and her journey of
self-discovery. Having first established
a successful career in bespoke jewelry
during the 'Open Door' era of China's
development, Diana turned to painting
to allow her to fully express her cultural
identity.

Her paintings are a contemporary
commentary of the ongoing struggles
of her generation. Muzi Series is her
most recent collection of paintings and
explores the emotional vulnerability that
will resonate with everyone who
experienced coming of age in China
during the 1970s and 80s.
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BU Tong
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China Central Academy of Fine Arts

o, 1997 AR,
2016-2020F FEN P REN SR ERE

#E3BE.

BRICRE:

2019521, GIEm (FEE) . GEE
Em (BEAEH) EEERAE: —mHE
SRERREY, FREZMWE 8
20185F7H, R (BFhR) . KEFR
(CANERRZRD) T RBEAY—THHER
SRERREE, RiPHHERSE, dtx
2018568, EEFM (BEFHEA) T8
RBERRE " REFRELY, BERREMHOBE
axh, b=

2017128, ®&4Em (ERESEIS) E'H
Wit RERREY, FETHE, TEES
2017598, HGIER (NEE/\Sat
) T ERAE2017 REFREH, fRsE
#rE2brEEsERE, b

Bu Tong was born in Heilongjiang prov-
ince, China in 1997. From 2016 to 2020,
she studied at the Central Academy of
Fine Arts with a major of Experimental
Art.

In February 2019, the short film Doubt of
the Cave and the video installation work
Short Song of The Daytime were
exhibited in the exhibition ‘Betting on
the Future: ----Unofficial History of

The Market’, Half Picture Art Gallery,
Shanghai.

In July 2018, the video A Blessing in
Spring and the installation A New Series
of Dance Opera were exhibited at the
"Tragic Figures: A Wild History of The
Market' exhibition, Qianmen NiuYuan,
Beijing.

In June 2018, installation work of “Mon-
key fishing moon” was exhibited in the

‘I want to have a Breeze with You again’
exhibition, Balcony Space of International
Painting Material Center, Beijing.

In December 2017, the video Temporary
Theater was exhibited in the 'Yanliao
Station’ exhibition, RuiYi Space, Hebei
province.

In September 2017, the video work
Beijing at 4:08 am was exhibited in the
exhibition ‘The True Colors of The Acad-
emy 2017, rotating Exhibition Hall of the
Central Academy of Fine Arts, Beijing.
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WU Yanbin
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Academy of Experimental Arts,
China Central Academy of Fine Arts
844179159@qq.com
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Wauyanbin. Born in Guangdong in 1997.
In 2016, he entered the Experimental Art
Department of the Central Academy of
Fine Arts.

XU Minjie
SRR EER B R

Academy of Experimental Arts,
China Central Academy of Fine Arts
503418247@qq.com
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Interests: literature, architecture, disease,
history of war, stage art.
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FENG Yang
ENENBRERERR
Department of Experimental Arts,
Guangzhou Academy of Fine Arts
510372263@qqg.com

EHB-RAOKAIREL .
An autophilia likes singing karaoke.
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LIU Xi, Kimonthy
ENERRIREREMR
Department of Experimental Arts,
Guangzhou Academy of Fine Arts
kimonthy24@gmail.com
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Graduated from Guangzhou Academy of
Fine Arts in 2020.
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LIN Chun Ta
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Department of Fine Arts, National
Changhua University of Education
wowwowwow0915@gmail.com
wowwowwow0915.wixsite.com/mysite-2
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Solo Exhibitions

2020 "Floating Trace", 1/2 Room - Daily
Goods & ART, Changhua, Taiwan

2020 "The Balance", Black & White
Gallery, Taichung, Taiwan

Group Exhibitions

2020 "Yilan Awards", Cultural Affairs
Bureau of Yilan County, Yilan, Taiwan
2020 "New Taipei City Arts Awards", New
Taipei City Arts Center, New Taipei City,
Taiwan

2020 "Sneak a Break", Z Space, Taichung,
Taiwan

2020 "Young Voices" The Recommended
Exhibition of Excellent Arts Department
Graduates, Dadun Cultural Center,
Taichung, Taiwan

2019 "Taiwan Annual”, EXPO Park, Taipei,
Taiwan

2018 "Playgrounds”, Qing-Shui Art
Village, Taichung, Taiwan

2018 "Organ Auction" The Exhibition of
NCUE Fine Arts Department, NCUE Arts
Center, Changhua, Taiwan

Art Projects
2019 "Cinsbu NPC Art Project”, Hsinchu,
Taiwan
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YEUNG Wing Yee

AV Z LAt E S

Department of Fine Arts, National
Changhua University of Education
rainyeungwy@gamil.com
rainyeungwy.wixsite.com/wingyeeyeung
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Born in Hong Kong, lives in Taiwan now.
She was Graduated from the Department
of Fine Arts, National Changhua
University of Education, Taiwan (BFA)
2020. And now study in the MFA,
Department of Arts, National Taiwan
University of Arts. She has participated
in many different art exhibitions in Hong
Kong and Taiwan in the past years. Won
the 2019 National Changhua University
of Education, Taiwan 25th Art
Department Exhibition Excellence Award.
In 2020, she participates in the Young
Voice-Recommended Exhibition of
Outstanding Graduates of the Art
Department and publishes a personal
exhibition, successively.

Photography, video and painting are
mainly works of Wing-Yee. She focuses
on the state of constant repetition
between living different places. And
facing the balance of the uneven. It is
also a question for the life of constant
migration.
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HSIAO Ruei Yu

B SERMEARENRR
Department of Fine Arts,

National Taiwan Normal University
hsiaorueiyu@gmail.com
hsiaorueiyu.wordpress.com
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2016 67th National Taiwan Normal
University Dept. of Fine Arts

exhibition - Chinese ink painting - third
place

2017 16th TSAI-MO art festival - new
artist award

2017 National Student's Art Exhibition
- Chinese ink painting - Certificate of
Excellent

2017 #ELL scholarship award

2018 69th National Taiwan Normal
University Dept. of Fine Arts exhibition-
Chinese ink painting - first place

2018 69th National Taiwan Normal
University Dept. of Fine Arts exhibition-
oil painting - first place

2018 69th National Taiwan Normal
University Dept. of Fine Arts exhibition-
Eastern Gouache - third place

2018 69th National Taiwan Normal
University Dept. of Fine Arts exhibition-
Chinese ink painting - price of &4
2019 National art exhibition- Chinese ink
painting- Judges' list award

2019 [Who stole my picture album] Lee
, Shu - Xian and Hsiao , Ruei - Yu Joint
Exhibition

2019 Excellent Works Exhibition and Art
Forum of College Students - first place
2019 70th National Taiwan Normal
University Dept. of Fine Arts exhibition-
Chinese ink painting - second place
2019 70th National Taiwan Normal
University Dept. of Fine Arts
exhibition- oil painting - first place
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LIN Chia Chi
RIBABENER
Department of Fine Arts,
Tunghai University
alwaysbeagirl@gmail.com
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Lin Chia-chi (1985 Jan) was born in
Hsin-Chu and now living and studying in
Taichung, Taiwan. She studied at Tunghai
University Department of Fine Art and
graduated in June, 2020. Now she
continues studying for a postgraduate
degree in fine art.

Exhibitions:

2017 Tunghai University Department of
Fine Art 35th Group exhibition, Dadun
Culture Center, Taichung, Taiwan.

2019 Tunghai University Department of
Fine Art 37th Group exhibition, Dadun
Culture Center, Taichung, Taiwan.

2019 Dream Walker- Solo Exhibition of
Lin Chia-Chi, Tunghai No.43 Art Space,
Taichung, Taiwan.

2019 New Taipei City Fine Art Exhibition,
New Taipei City Art Center, New Taipei
City, Taiwan.

2020 Young Voices- Group Exhibition,
Dadun Culture Center, Taichung, Taiwan.
2020 National Art Exhibition, ROC,
National Taiwan Museum of Fine Art,
Taichung, Taiwan.
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HSIEH Ming Cheng

S| v R s 2
Department of Visual Arts,
University of Taipei
wasps.beehive@gmail.com
Instagram: maaniv
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Hsieh Ming Cheng is a creator who
explores social perception toward East
Asian culture. His work features a broad
range of media including performance,
photography, installation, calligraphy,
and documenting.

Born in 1998 in Taiwan, Hsieh received
his Bachelor of Fine Arts in Visual Arts
with a concentration in mixed media
from the University of Taipei (UT) in BoAi
Special Zone.

Prize & Exhibition

2019"UT Department of Visual Arts
Annual Mixed Media Award” the Second
Place

2020"Young Voice"Taichung City DaDun
Cultural Center, Taichung, Taiwan

2020 "Art Taichung” Millennium Hotel
Taichung, Taichung, Taiwan
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The views and opinions expressed in this project do not represent the stand of the Council.
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