%% Ar Gradustes Jont Exhibiton

FRESH TREND
17th2021




2R Participants

DL ONE BT

Department of Fine Art, The Chinese University of Hong Kong

BROmR / B / BIEKER / FEVE / RFE / FIEIR / RAeE / B/
EHEE / 55E

CHAN Pui Yan, Pollyan / CHAN Tsz Chung / LAU Ching Hei /

LEE Hong Wah / LEUNG Tsz Man, Fion / LI Tsz Mei / TAM Cheuk Yiu /
TANG Yin Luen, Eric / WONG Hong Tik / YEUNG Lok Yiu

EEZEABREEMR

Academy of Visual Arts, Hong Kong Baptist University

EIEG / HBEM / #EZS / RIBIR / (HFERR / BISEM / &A% / T8/
ST / RIE

HO Po Yi / HU Jiachun / LAM Mei Fan / LEONG Krystle /

NG Wing Yan/ OUYANG Jiaqgi / WONG Kit Kwan / WONG Wan Ying /
YEUNG Yin Ting / YU Mufasa

EREMBR

Hong Kong Art School

ARG / RIEHH / EERER / RIEE / RER / ERR / Ei815 / RRUE /
T/ SiRG

AU Kwai Yi, Ada / CHU Chun Kei, Maggie / LAM Hiu Yan /

LEUNG Ching Man, Calis / LEUNG Po Ying, Agnes /
Masahiro NAKAMURA / MOK Hoi Ching / NG Kai Fung /
WONG Nga Ki / YUNG Chun Kit, Ivan

A ERR

Academies in Mainland China

=EE/ BEE / RER

HUANG Paoyi / MA Jingyuan / XU Chumeng

(R REMEBIREEREMET School of Experimental Art, China Central
Academy of Fine Arts)

s /| REE

HE Zihao / WU Fuwei

(BMEMEPREERET R Department of Experimental Art, Guan
Academy of Fine Arts)

K2

Taiwan Universities
RED / BFiE
CHEN Yen Chi / CHOW Tsz Ho
(BB LETEE A 221172 % Department of Fine Arts, National Changhua
University of Education)
SRAES
CHANG Ya Chu
(BB EERE BEiiBERETE2 R Department of Arts and Design, National
Tsing Hua University)
HFS /I BEE
HSIEH Yu Ciao / LIAO Yu Ying

U EILEfTAZEME R Department of Fine Arts, Taipei National
University of Arts)




2021 HIEEMRELEBRE
Fresh Trend 2021 Art Graduates Joint Exhibition

PREBASERE—IZRER
Exhibition Hall, 1/F, Low Block Hong Kong City Hall, Central, Hong Kong

16/10 14:00 — 20:00  17-25/10 10:00 — 20:00  26/9 10:00 — 16:00

BHE2 Opening 16/10/2021 (£HA75 SAT) 17:00

S BBEMESE
&a - BREMERES
= - ARTEREHAR
SETHE

FRPNABEMZR BEIFADREEMIT - BBEMBIR B EHAZR
EMBR - EILEEABEMBTER  BUSIEBMABEMBR - BITHE -
FEBEMBBMHE - Affordable Art Fair ~ Contemporary by Angela Li + §lf&{2HE
R R S0V FARERS

FEAR T REXRER
RESRH 1 EfiTHE - art plus

BRA RIE
REKE: BBE
REBRE . EFEMAIE

BRET : SeRE

5B BEE

| WREBAR

Organizer: Hong Kong Art Network

Supported by: Hong Kong Arts Development Council
Sponsor: Andrew Kinoshita Architecture

Supporting Organizations:

Department of Fine Arts, The Chinese University of Hong Kong, Academy of
Visual Arts, Hong Kong Baptist University, Hong Kong Art School, Department
of Fine Arts, National Changhua University of Education, Department of Arts
and Design, National Tsing Hua University, Department of Fine Arts, Taipei
National University of Arts, Young Voices, Hong Kong Society For Education In
Art, Affordable Art Fair, Contemporary by Angela Li, Karin Weber Gallery and
Mention PR Consultants

Image solution: Jingshow Technology Co
Media Partners: ART MAP, art plus

Curator: LEUNG Shiu Kee, Eric

Project manager: ~ ZHOU Jingwen, Lisa

Production: Pointsman Art Creation Company
Design: SZE Shi Wah, Cecilia

Promotion: ZHOU Jingwen, Lisa
Photography: CHAN Oi Yan

Facebook: facebook.com/FreshTrendArt Instagram:@freshtrendhk

ERDMAGSIFEMTESH - RIEFRRAFEERNTEARREBRIAEILS

Hong Kong Art Network supports freedom of artistic expression. The views and opinions expressed in artworks
and artist statements do not represent the stand of the organization.

FREE

EXT BRBMEER (RAREEEM)
AR EE L BBHPXABEMARBIR
ROHHT ERELIGABABEMREE
FERIRE BREMBRRE

HIEEAMR ST

MEXt BRBMEER (RAREEEM)
BWEBBEE BEIEAEREBMIREREIR
BEEMit LEER

H5BIEEIR -

Affordable Art Fair E4ijig
Contemporary by Angela Li Z4fjig
SVREREEmEiEE

PEIEEE

BIEHR T BREMEER IRAREEEM)
sREB &+ Affordable Art Fair {842
Z%& 4+ Contemporary by Angela Li BIf#A
BEESE YR REEREE

Opening guests:

Ms. YU Chiu, Leona, Curator (Modern and Hong Kong Art),

Hong Kong Museum of Art

Dr. HO Siu Kee, Associate Professor, Department of Fine Arts,

The Chinese University of Hong Kong

Prof. Louis NIXON, Director and Professor, Academy of Visual Arts,
Hong Kong Baptist University

Mr. Louis YU, Director, Hong Kong Art School

Judges of “Fresh Trend Art Award”:

Ms. YU Chiu, Leona, Curator (Modern and Hong Kong Art),
Hong Kong Museum of Art

Mr. TANG Hoi Chiu, Adjunct Professor, Academy of Visual Arts,
Hong Kong Baptist University

Ms. TUNG Ka Yan, Curator, Nina Park

Special Awards:

Affordable Art Fair Award
Contemporary by Angela Li Award
Karin Weber Gallery Award

Award Presentation Guests

Ms. YU Chiu, Leona, Curator (Modern and Hong Kong Art),
Hong Kong Museum of Art

Ms. Regina ZHANG, Director, Affordable Art Fair

Ms. Angela LI, Founder, Contemporary by Angela Li

Mr. Kenneth YOUNG, Director, Karin Weber Gallery

=}z

Content

ZRE4 Participants
53 Preface

FRPXARBEIMA

Department of Fine Art,

The Chinese University of Hong Kong
6 fRiME CHAN Pui Yan, Pollyan
7 BREEH CHAN Tsz Chung

8 ZITMER LAU Ching Hei

9 ZFENEE LEE Hong Wah

10 RFE LEUNG Tsz Man, Fion
1 Z=1EYR LI Tsz Mei

12 58481 TAM Cheuk Yiu

13 BB M TANG Yin Luen, Eric
14 EEE @ WONG Hong Tik

15 15%43% YEUNG Lok Yiu

HRFGAREREBMIR
Academy of Visual Arts,
Hong Kong Baptist University
17 faJ &4 HO Po Yi

18 #AF4t HU Jiachun

19 #EZF LAM Mei Fan

20 R1EHE LEONG Krystle
21 fR5ERR NG Wing Yan

22 B35 OUYANG Jiaqi
23 & WONG Kit Kwan
24 F§% WONG Wan Ying
25 15788 YEUNG Yin Ting
26 RiF YU Mufasa

BB

Hong Kong Art School

28 BREN AU Kwai Yi, Ada

29 448 CHU Chun Kei, Maggie
30 EBERE LAM Hiu Yan

31 RF2E LEUNG Ching Man, Calis
32 PE R LEUNG Po Ying, Agnes
33 EHR 7R Masahiro NAKAMURA

34 Eig1E MOK Hoi Ching

35 2Rl NG Kai Fung

36 T WONG Nga Ki

37 ¥R YUNG Chun Kit, Ivan

AR

(PRENRME BREMBMN / BMNEMBREREMR)
Academies in Mainland China

(School of Experimental Art, China Central Academy of Fine
Arts / Department of Experimental Art, Guangzhou Academy
of Fine Arts)

39 &% HUANG Paoyi

40 E#iE MA Jingyuan

41 B ZE XU Chumeng

42 {a##5 HE Zihao

43 2E# WU Fuwei

aEkREg

(BN EAMERTSEAREMB R / BILFEARSR BIBERTER /
BT ZAEEATAREMBR)

Taiwan Universities

(Department of Fine Arts, National Changhua University of
Education / Department of Arts and Design, National Tsing
Hua University / Department of Fine Arts, Taipei National
University of Arts)

45 BREE CHEN Yen Chi

46 EFi%& CHOW Tsz Ho

47 3RMH CHANG Ya Chu

48 #HFE HSIEH Yu Ciao

49 BE# LIAO Yu Ying

EMRME Artist Biographies




52

Preface

MHE2021 2 RERAMR ) REBRMAREN  ESEMER
ARIBRY - —AEAMBRMERET  THEHELLRERKRS
R 0 BB T BRAH BT A (CRIESR

BASETLEN THENE) BREFEFXRBEMR  HER
BRERBEMRELEBEMBRELREN=HUBERRES
& - HIREMF =M EMRR - SFREBFRMUNEITRRE
FRERGER  THHEAEBNAREMARKEBRIEAR &N
B AfF > KHRUEEREEMARREFRIGE - EFBEN
FRRAREMRES 8 - aff—NESAIE -

THYERSR ) tAT52005% » REBEAME TERIEB R
8 SEREEE . THEBRE) SUENSZ2REEBEIRANZ
¥ o EUASRIISHIE B AG B HEEISH  BEREEHREE
Bhi5HE MR EEEEN S B RN TRt ER) - 5
ITIRBE RPN AZENM R - BEIFABEEEMR - BEE
MTERRR ~ BN EALAIERBEMB R ~ BIIFEANSBEMEIRGTE
7 BUSIEEMABEMBR - EEEMBBHE - Affordable
Art Fair ~ Contemporary by Angela Li * & {ZHE /&S00 /AR
AR SEENIS R B -

Organized by the Hong Kong Art Network, “Fresh Trend 2021 Art
Graduates Joint Exhibition” gathers art graduates from local
universities and art schools in Hong Kong to showcase their works
to the public. Not only does it provide a platform for institutions to
interact with each other, this exhibition is also a fantastic
opportunity for the general public to gain a fuller understanding
of the new generation of local artists. On the occasion of the 17th
anniversary of the “Fresh Trend” exhibition, this edition features
works by 30 graduates from the Department of Fine Arts of The
Chinese University of Hong Kong, Academy of Visual Arts of Hong
Kong Baptist University and Hong Kong Art School, as well as
artworks by 5 graduates from 2 art academies in Mainland China
and 5 art graduates from 3 universities in Taiwan. In order to
enhance art exchange between Hong Kong, Mainland China and
Taiwan, “Fresh Trend” cooperated with “Young Voices”, an art
graduates joint exhibition project in Taiwan, to arrange Taiwan
exhibits to Hong Kong.

Starting in 2005, “Fresh Trend” exhibition witnessed the
opportunities and the challenges of Hong Kong art scenery in past
17 years. Although Hong Kong is still affected by pandemic in this
year, “Fresh Trend 2021” exhibition have been held successfully
thanks to the continuous generous support of government
departments, education institutions and art community. We would
like to give a special thanks to the Hong Kong City Hall for
providing the exhibition venue, to the Leisure and Cultural Services
Department for the venue sponsorship, to the Hong Kong Arts
Development Council for the programme sponsorship and to the
Andrew Kinoshita Architecture for additional sponsorship. We
would also like to thank the Department of Fine Arts,

The Chinese University of Hong Kong, Academy of Visual Arts,
Hong Kong Baptist University, Hong Kong Art School, Department
of Fine Arts, National Chang—hua University of Education,
Department of Arts and Design, National Tsing Hua University,
Department of Fine Arts, Taipei National University of Arts, Hong
Kong Society For Education In Art, Affordable Art Fair,
Contemporary by Angela Li, Karin Weber Gallery and Mention PR
Consultants for their generous supports.

HEPNARBENM R
Department of Fine Art,
The Chinese University of Hong Kong
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CHAN Pui Yan, Pollyan

FRIUERYDIASE ) RERBEKS - S NRE ~ A TNy B9 TR < K
R KE AR ENERRIX  BNREW  EHEER > MAFEREEAANE
8 - EESHBEBEECSH TAR) - EEWENIdentity (§9) ~reality G8E) -
—fEAEisEfdimension (#E) - EEZVIRREBNTES  BEEBRERBHNBGRE -

The Screaming Machine #0 is a "monster" that is immersed in water, it wriggles
occasionally, and it screams all the time. Its composition is very

industrial but still very much organic; it is substantial yet it cannot really be
considered existent. It has been questioning and visualizing its character, it is
building its identity, its reality, a dimension that it belongs to. This is the stage
where #0 gives its speech, and this is where it expands its universe.

MBaT MBa] Ty
Screaming Rhapsody

SKRNUERRDIASE ~ EESEEER 2 ~ B[] ~ BT -
IR\~ 3R B4

Screaming machine #0, single channel
digital video, drawings, audio recorder,
speaker, readmades

R~IARE Size variable

2021

BRI
CHAN Tsz Chung

AR - AR REN

In Here, It's Grey

REL

Concrete
R~FARE Size variable

2021

HPMEREZERENEEMT > MATER - MIGEBBERENRES
RNERATAESE - ISENATELE—RER » SR—RIFETREZR
ENEFE - ERE-—RRRBEFE —RSMISRICEEEER > 53X~

RARE LARHERESBAER -

Feeling familiar with the place that has nothing to do with me. Like when
I'm walking by the side of an unfamiliar church without ever hearing it ring
a bell, but sometimes there is a bell in my mind, it keeps reminding me of
its existence every once in a while. Until one day | started looking forward
to a bell ring when | pass by, and until one day | fell in love with the bell
that | had never heard.



FIERER
LAU Ching Hei

Dark Dreams

E ARERRERAE

Pencil, graphite pencil, and charcoal on cloth
210 x 360 cm

2021

BAERBNONA » RIERENS -

People with dark souls have nothing but dark dreams.

ZEhEE

LEE Hong Wah

BR-E—
Birdman 2021

[Et23E QYN

Looped video, human sound
R~IARE Size variable
§%1% Video 145"

2021

ERISSTHAFE Z2XAMREBNEMRE > e TBE—FERMMITARB LNEERE
S8 - BETRBIRE - FRiSRESHBIEBER  THRFER  REPIEZMUER
BESEERERPERMATIZENAXHR - ERNAMITARB LEASAEETHERE > B

EREER - AFESREZASEERBEABNERON - R -

The art piece projects the Xuan paper drawing that is earlier shown in the artist’s
graduation exhibition, depicting his daily experience on the bridge in Hung Hom. Now it
has been redeveloped in videos and sound. The art piece combines the drawing and the
artist’s imitation of bird chirping sound, to bring about a unique atmosphere experience,

for the light variation is to reproduce the impression of facing the sunlight on site that is
engraved to the artist’s mind. There were lots of music performances back in the days
on the bridge. Earlier, the artist tried improvising whistling sounds on site, entertaining
himself and feel once again the surroundings.
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RTFE

LEUNG Tsz Man, Fion

ENERMEAE
If Humans Don’t Look Like Humans

ERREN I
Digital image

—4H/iE A set of two
100 x 150 cm each

2021

WEAERBEENRIET - HEEEEHIE  TRZ  FARRRE - (FRE
REHMEATERER  EEEENEN > REERRRRRRA -

| sink into a dreary apathy, confronting emotional problems.
My work invites audiences to enter my spiritual world, which is
private, and intimate.

Yt EIE

Prison Break

SMERA

Oil on canvas
150 x 200 cm
2021

ZFIr g
LI Tsz Mei

2020 FHH R BB RNBEIR  EBREENESNAEERME SEHEAL SRR
MBERER - 20215 IR (RETEE) 27 AAHEINZ RN B S EmEEE
WEEIER AREXCEEENMTEANMNEE-

In 2020, starting from rediscovering my own community, | alienated myself from
the oncoming frustration and daily overexertion which | faced in the Big Time,
by way of observing the daily life of plant ecology. The "Sensory Garden" series
started in 2021, from potted plants in public housing estates to interesting
scenes surrounding plants in the city, recording the tiny daily lives of this new
generation through paintings.
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H-FA-E 2
TAM Cheuk Yiu

Feel The Guilty Until You Die

i EER- ek

Iron chain, metal, aluminium strip
200 x 250 x 180 cm

2021

BOTESE-

| got nothing to say.

A
The Surging Waves

R IR MEAIERITED 70 IREEIE A - EBRIRR
Black iron, found objects, inkjet print on paper, fabric,
silver gelatin print, monitor, single channel video

250 x 300 x 300 cm

#%1& Video 1129”7

2021

B85 AR REXMURESE -

K A0 W BIEFEIKE ©

gEtE  WANKER > BKEIERER -

giE > BRET  REIMDRT 0 BEHE - MEESEEEERT -

5 BRI BN > EE - BLEEER > SN - SRS - BITR—
BE o (EHRKRAMREERSED > ERRR > ERIES - —SMUATLUERIS L5
B BOLSAIAUSE -

BEERR—RFHE - EER  RBEEEEFGLERHN -

Compound ideographs, which take two or more pictographs/ ideographs to
suggest a new meaning of the word.

Water, man, cage, “;H”, means floating on water.

Or, | was imprisoned in a cage and the night tide is drowning me, | cannot
escape.

Or, | was floating on the ocean with an object, listening to the sea waves
raging and isolating myself from the world.

Or, | closed the window when it was starting to rain. Summer is hot and
humid. | was sitting next to the window and looking outside with a mess
in my mind. | decided to open the window and get myself sputtered by the
tiny rain droplets. The sudden coolness from the raindrops refreshed me. |
thought my sin can be washed out, but | got contaminated slowly without
noticing.

The room is humid. And here, there is nothing that will not rust.

=il
TANG Yin Luen, Eric
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HBEHIEEBR

Please stay a little longer

BB R I #4842 IR BB ~ KERET
BZREMKE-BFE-LE EE ERK BE
HiStr%  BUER(S BR B M SIERE IR
R ZFe TFE R B RR  15E W
- BIR

Acrylic drawing on canvas, clothespins, needles,
thread, bed, fans, pins, photo frame, towel,
bucket, rubber gloves, graphite, curtain, bleach,
single—channel digital video, digital image, TV,
window grilles, cup, refrigerator glass, clothes
line, second-hand shirt, second-hand socks,
balloon, projector, shower curtain, water sprayer,
shirts, soap

R~IARE Size variable

2021

Poke

B0 RS
Sponge, clothe, fluorescent
lamp, found fragment

50 x 180 x 60 cm

2021
BRLER T — 09 - REERRAIPEER  TRERRY MERERRMN L EHRNARME - BBNRAKERESE
it AR FFE RN FEEBEBREE -

Those incomplete, could barely recognize, leftover; inside the mud smells like piss, between the

semi-wet concrete slit. Things left over have never been thrown away. It is waiting for the burst,
until it could hide no more.




R ER R I TERY
Dependency and The Existed

I AERE M #215

Glass, human dander, blood, video

RSIARZE Size varia’bl’e,;
§5§5§§*%?ﬁ%§0 lﬂz?t 1% Video 42101;1
Academy of Visual Arts,
Hong Kong Baptist University

MEZNESFE— SR OERIR - ERELHERREER I8 - BEENBE KREAZE B
B EZHERE - EBERRENITEN tRBREGTN D BEREMRIERS L BB THRNE
BiFE- BB —HAECEPEOBMGNG EMEE BE TRmERESETRAER REAEEERS
BOIRRE T » RKEETR BB AN IR X HEE TRAOER ML IRREENSRS

Based on the further study that documents the psychological presentation of the blue haze. From
the perspective of self-harm, anxiety and a hallucinator, it discourses the process from injuries,
agony, struggles, to acceptance. The Blue Haze is a derivative of my pain which is also part of

my life. The pain attached to me proves my own existence. “Blue Haze” is what | have named

one of my illusions. They are fog-like, dusty, surrounding you when you feel like collapsing. When
people are devastated, the visual cognitive disorder of the brain resulted in the decrease of colour
contrast. The blueish view would then appear.




tAE 4l
HU Jiachun
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FEARBDBIAER  BFIEE—EREBREENZER - £HEEHE  HPIMERETAX
W - BRERA BEIRR EREENFENAEEME - BENSHE T —EAR
REMNEMFEE—EI S BEEENEE - A BRI RE 55 128
BRIRT - (RED thBERL B TRV IR B ?

Most of the time in our lives we live in a space called our room. And in our
rooms, we do daily repeated unremarkable things. But this ordinary space
and our ordinary activities actually compose every individual’s daily poem,
and the essence of life. This story depicts a huge blue creator’s life living

in a cube-like room. He enjoys sunbathing, he washes clothes, he waters

flowers, he eats, he draws, and he looks into the mirror. Isn’t his repeated

and ordinary daily life beautiful?

e

Room

TEN SEFIR

Print on foam board

—4B++t14F Set of 17
&30 x 60 cm each
£ Book

30 x 30 cm

2020

MES
LAM Mei Fan

REARMHARE B IHEERE
The Things You See in Apple—pie Order Are
More of Arbitrary

BGEE

Video installation

RSAE

Size variable

##1%Video 5°10”

48 Audio 5°20”

58532 FProjected text 5°30”
A5 28RS Clock time 5'40”

2021

MAXFBEMR > MGERRE ; LiFHIRE ZBREFE LIRS » (BB TR ERILITS
TREEIRE - HIERR ~ XF ~ BENEMEENRERE—CHEDPOIRFR - ERTEMD BIEER
B - ZIBEET » MBI X ERKE - {EENISEERBIRNSH -

Chasing our sight with words and the speed with images, there is always discrepancy between
archives and the recorded reality, causing it to gradually deviate from the linear temporality and
fall into arbitrary relativity. | decompose a documentary clip into separate parts of image, sound,
text and clock time, with each looping on its own. They are both independent and interdependent
in every single ‘present’, constructing new events in, as well as by, the misplaced time.

19



STHIN
RIFER

LEONG Krystle

LEZIEt » BefIEISETE - BUERE - BF - 758 -
WEAHENSRTE - THNSHEE - EREZR > B PMMBNZIE ; W\NSH ;
TR S - —ERHERRE ESTERENHEE -

Right now, right here, we are all present at last. Separate yet together. Equal.
Vast.

The prohibited deforms to survive. The fragments allow restoration. In the
installation space where the walls become soundboards of a piano, the speakers
become piano keys and the expansive space becomes the piano pedalling. The
obscure presence of a song in question awaits one's recognition.

20

HEEBEABIRLE
Depart, Exile and Return

BEEE (THESH - HES)

Sound installation (seven—channel audio,
piano bench)

R~RZE Size variable

%8 Audio 512

2021

{h#8AR
NG Wing Yan

B o
Slide

[El# - SDFTENEEY s
Round steel, 3D print models -

165 x 74 x 84 cm
22 x 126 x 139 cm

3D FTENAEEY

3D print model
—4#F 1% Set of 5
#&8 x 8 cm each

2021

M) AW EREP—ERZ AR - AHERISBUHENTL  AHEZEFHPENRE
F—SIIEE > HE—REROEIREEG . O8%) 2MBNRERRST  nE BB TEN
BREFTRIFRIE R 2E - (B B BN RSB MBI AR I AR B M B S A0 I SR A » ARG ELIA

REBN N 2REEZBRISNE -

‘Playing’ is an easily overlooked part of urban development. Public playgrounds
are focal points for local communities. They are shared sites where tactile
physical experience forges bonds of memory and kinship. “Slide” is a welded
metal sculpture based on the motion of a child moving down a slippery slide.

It used motion capture technology to capture this ephemeral act of play, and
transformed it into a large—scale monument for the local playground and those
who enjoy it.

21



A
OUYANG Jiaqi
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BIEE

Gate with Carved Patterns

BROB -4
Cloth, acrylic tube, button, thread

200 x 190 x 26 cm

2021

RREHEE MESEREIAPIZMNBIEHER ? thirRRAKBREMER
BEE I SRTENMESSIREBRFZ?

TSHEIFMRIREAR  — S — SRS BIEBEHRPINESR

SRZEATEAL AFBHREMNEIE

Have you ever noticed the gate with carved patterns when you passed
by some old street? Perhaps you will overlook them since you are too
familiar with them. So, if the gate is made of cloth, will you stay for a
while and look at it?

To keep the lost old scenery by reorganizing and stitching the cut cloth.
The hollow patterns carry common memories.

BmINEE
WONG Kit Kwan

25
==g==g=-]

Painting, Painting and Painting

RERMBEAA REREE

Mixed media on canvas, video installation
R~ARE Size variable

2021

2019 F R IR R R—TEE ER BRI B LR FRZ2ZEMATRENNAE A NG REBRTBER - REREB
HEN-BESFEANE SRR FEFESTERSYN2RNER 2ENEEFE — URE T E8 1 (FA—ETh EHE
Moz~ e~ B2 FERIRE % -

| started seeking a more direct, immediate painting experience after 2019; using photo references and pure
imagination are no longer of interest to me. | strive to clarify the relationship between observation and
representation through experiences including rubbing and plein air painting— when "painting" as an action,
how it contextualised with the artist, other paintings and objects.

23
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AR
WONG Wan Ying

L=
Black-like

AR BREHEE S RERBE  RIEE AR &
LIBIRRIRER I ERIRR

Charcoal, charcoal pencil, colour pencil,
graphite pencil on wood board, stones
collected on street , grinded pencils

—4H/iH A set of 2
122 x 244 cm
122 x 244 x 7 cm

2021

BR FER—E_IRERNAEE FRBE- BTRFRS AREEHzP-
M HFIMRANE  HRBER-

That day, all the unique, strong stones are applied with black. They
pretended to be weak, but exposed under the lights. However, every black
we see is only shades of grey.

CER e

YEUNG Yin Ting

Real-real Factory Blend

—HEEE  RBEE

3D animation, video installation

150 x 210 x 47 cm

2021

Bl EReal-real FactoryRZ 2B ATRIEE) - IREEE TIRERMSEH A
ITREES  RERBERFERERMOEMM -

On behalf of the entire Real-real Factory, | would like to take this
opportunity to invite you to join our event today. We offer a public tour

to visit our production line. Don’t forget to stop and taste the finished
product! Hope you will enjoy your time with us!

25



Rig
YU Mufasa

Weeping Man

#E1%
Video
10'45”

2021

EEEBERERREE  S—UERENHAEHREEASRALE—ERENRA - BRATESEXEMEENES - EMERMIRERLED  LBRES
3> £ B TR R 2 EFRIERNZTERE

“Weeping Man” is an animation work talking about people in modern society struggling and expressing toward the inevitability of not
fulfilling oneself soul. The manifestation of loss results in people desperately trying to cope with the loss and acting to fulfil themselves
again. Trapped in a cursed cycle to re-experience despair, humans can only cope with the situation by “crying”. Still, the hollow models
never drop tears but they are trying to simulate crying, the action that supposedly releases pain, however, is neutralised by the urban
society.

TEENE MR
Hong Kong Art School



B
AU Kwai Yi, Ada
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ABRE
The Shy Plant

RS
Cyanotype

282x136¢cm
305x134cm
335x133cm
330x130cm

2020

FRIAIFERZRIMEANSS  FISthE —TEIBRRE -
ERNERE NAMEl - E2R TMERSE  BRMEAS ERRtRET
—IEIDIRFRAE

SREFHYREENRITE BRI L RBEFRAIFNEETR  BIMNE
EMSHNEREITENESE - TRIE) A TEH BERNRIENE-
EenNel AaNEENESR  ENEETRNEERAIE—EFE E
Bt EEREBRRZTRGE—EEERNSE -

The background of the work is my personal story. It is also an
emotional expression.

The image of the shy plant has two patterns: Opening and Closing.
In addition, the shy plant symbolizes psychological states. Medical
records on paper during the old days influence something in
silence. The abstract shape is my posture of walking . Do not
escape it, so just show it. The blue colour, the light, the repeat
patterns, all these are to create an atmosphere. It also allows

the audiences to imagine on their own and feel what kind of
atmosphere it is.

SROAIH
CHU Chun Kei, Maggie

RERA

Barren Rocks

RARERE

Mixed media installation
R~ARZE Size variable

2020

AETERE—EARBELSHTANNT - #BEHRPESAERANERLCE - EASAMEBREIGENANTE
i D &R - BEREBEAETAIIRT - BFRAEHE  RESDIEK - XBEENEGRKAEREHIK
B EEE - BRPEREIATREN - XESSRM - BERARE -

Barren Rocks is a mixed media installation about the investigation of a place once being described

as a barren rock, with drawings from images in postcards representing the city from the 1840s to the
present. Cutting off content of the city from its setting, the place is returned to the original state as the
“pbarren rocks”, a phrase originated from the 19th century describing the deficiency of the Hong Kong
Island. The cut-out pieces become placeless; some of them desperately improvise limbs with whatever
is available, while the others are petrified and turn into gargoyles.
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LAM Hiu Yan

B—ZIET
Each Span of 15 Minutes

fREE ~ AEMAA
Charcoal, graphite on paper

R~IARE Size variable

2021

AREARFIRAMASERBENRATE 27 - RRBEREE
BE > REEZS—(AE—MEEEROET - #i5MEE TrIH
i EFIRLEBREGAR - WIEEE TRRR - TR
FLEERT

HISEEETHERR > EAREZMARNE - 4 - ' - SYWIRE
EEWLNEE  REAMBE T FEERELIEE—TINENL

Since when are we chasing objectives and meaning to
everything?

| just want to run away from these bad habits,

simply enjoy each of the only moments that cannot be copied.
At that present, they were some kind of emotion and state...
Then at this present,

they may become something else to you;

to me, they are only points, lines and planes.

Things are actually as basic as they seem,

It is the people who used to attach our emotion and
imagination to everything.

30

IR

Spotless

e~ REEN

Clay and mixed media

R~RZE Size variable
$%1% Video 1'55”

2021

RERTEBRRREZA  TEEREXFRELGERA
FILEAZRA -

HHTERINEE  BEERHREERER SRR
& FUEEEIBAMRE AR - BREAREMIER -

Other than a cleaning tool, a broom is also a ritual
object used to clean and heal the soul.

Making defects more apparent is a way to face the
wrecks in daily life and to heal from trauma.

(=

PR

LEUNG Ching Man, Calis
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LEUNG Po Ying, Agnes

BHEE TR R EERR
| Got Everything | Wanted

BT 4 AR
Acrylic and paper on wood
board

160 x 360 cm

2021

HREHEEHEENRR - HMAIABEX - ES - FFNRECHRD -
FEEMIEmTP - BEER T EMRER - RIBERBEIIERGE -

| want to get everything | want. We laugh a lot, dance and steal things.
This series of works recorded those creature’s posture, countenance and things they
wanted to tell me.

Bl
Turbulence

RERMEE

Mixed media installation

R~RZE Size variable
#%1% Video 3’197

2020 - 2021

Identity and sexuality are always in flux. When the world
is constantly influencing each other, it is sometimes
difficult to locate ourselves. One might feel lost in their
domestic environment, evoking a sense of dislocation
and alienation.

Taking portraits of myself in clothing and environments
not entirely familiar to me represents an extroverted
inner reflection of finding comfortability in my identity
as a person with Hong Kong-Japanese blood. |
communicate my lack of proficiency in my native
Chinese and Japanese languages, combined with me
coming to terms with my sexuality.

ENA
Masahiro NAKAMURA
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MOK Hoi Ching

Re:

Yhes

Stoneware

R~ARE Size variable

2021

ERRIIERS » FASDITENEUEHER M - BURABRIIAS B EISTRE B HIR R
LB A MRSIRACHE TR - FEBEHR - BE - B85 - BEITEROIR - £
EFHEEHH - ERERERZEANGE - ERAEIEEFERAREEBN -

In this series of work, 3D printed objects are stacked or joined to interact

or cohere with one other. After observing and studying the printed objects,

compositing has become a way for the artist to intervene and gain back control
in the progress of ceramics making.

34

HEREDERR RELHHRAKE > thEUAMAEMRENLEESRE -
EA/AEEBARETANBE - AERGIESR > NECER
MUEERE - BELTHEE  FAERELBXRE > MEREREFAE -

—R@E -2 (RNE)

g M) NRBREZEH GO BUAERMMA T HE—NRH - EANERESEHER
thARESRREEKRE ; EERNENFEER | MARKNAKRE - BEZE—ERAEFENS
1556 -

BRE—EAXKERRZEN - LT - REEAT

"If Aliosha had come to the conclusion that neither God nor immortality existed, he would
immediately have become an atheist and a socialist. For socialism is not only a question
of the working classes; it is above all, in its contemporary incarnation, a question of
atheism, a question of the tower of Babel, which is constructed without God's help, not
to reach to the heavens, but to bring the heavens down to earth."

—Albert Camus {The Rebel)

When the Almighty loses its dominance in society, politics becomes the only religion.
They are not enforcing moral value, an afterlife or a heaven. What only matters are utility
and progress; a delusional future replaces heaven, building a Utopia that will never be
completed.

A city that had been lost between day and night.

52 RRIE
NG Kai Fung

EEPFRHT 20
Sisyphus Metropolis

J& R~ ATEERE © IBEEITENSREBMREERR
Duratran on bespoke LED lightbox,
inkjet—print mounted on dibond
aluminum

Y&FELightbox

150 x 115 x 7 cm
—4BIOFIEEFTED

A set of 4 inkjet—print
£145 x 170 cm each

2020
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T
WONG Nga Ki

#eB—RK
The Cage

T R0F - B
Hide and Close The Door

B RHF A
Acrylic and oil on canvas

£101 x 152 cm each

2021

BEEINETR > BEMNAE - BRRAE > BLFAR
B AEEBERNETTERE - KEFEZRRAOHNEN
18- £7EE BRI EE—MIBITHIER - Fm
ETEETNRBEIHBER - FEERBBRTEENY
> MEIEHLItABERA B 2MEFTE > BNEE - It
BERR > B BAIERTHE -

Suiting myself inside this place, it feels familiar and
blurry, just like daily life; nothing special but those
tiny traces left by daily life, the connection between a
family and those little thoughts.

Growing up here, having a unique feeling and bond
attach to this place. The idea of this artwork is based
on the home settings from old Hong Kong movies.
Indirectly expressing the objects in the home but turn
the personal emotions and connections into memories,
hiding them there and thinking a step further, what we
have in this place after losing all those memories.

BEE ()
Bored to Death

BE AEER

Casted porcelain, plaster moulds
R~IAZE Size variable

2020 - 2021

ERXERNBRECREBEIENAREY  ERUPEIRSEYIIME
B o ZIREIYH IR B EERAMET - AISHAEBRIREZ FEURK -

The process of making allows me to reengage with daily life. The
process of making moulds repetitively forces me to pay attention to
daily life objects. Dull objects and meaningless details yet provide me
a way to release.

SR
YUNG Chun Kit, Ivan
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A it 3= B
Academies in Mainland China

=HER
HUANG Paoyi

FRLZESiTE2RR China Central Academy of Fine Arts
FERETEPR School of Experimental Art

BIRET
When You Grow Old

BEREY
Experimental film
4’30

2021

NEZADMEEMNEMER - FRE=ERIEN - B—Ho2EMERNHEERIEFETZHESFENRITNERE - BEAFTEREREZ
NETEHRER - SRENZEANSEIMEE  BFESIHZNEE - B850 EURERIIERAAIELE » FENRTEN ARNTS
B > BHEINREETEAF—EFMR T NERERTS > L—ETARMNREETHNEMZEIG - BB BT RIS
B > REbD ALz E RIS MRS -

A two-month art project based on the study of the elderly. The work is composed of three parts. The first part is the art service of respecting
the elderly in cooperation with Wangjing Cuncao Chunhui Nursing Home, which arranged volunteers to interact with and observe the elderly
every week. Volunteers and the elderly all were samples of the survey, to formulate the author's interpretation of “old”. The second part is
to employ demonstration of the research results as the creative method, initiated four times of social intervention performance art, and then
re—created the records of the activities —— the double-screen experimental images of reinterpretation of "old", and a group of other videos
of performance art and activities of respecting the elderly. The third part is the literature display during the project, and the narrative formed
by part of the diary to make the timeline display.
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BENBRBELR - (/P57
Hello, My Dear Friends

$%1% Video 12°34”

2021

BREFESUBERAR  REEN/NEME > REFEFNRENT
REB - HEA T BABEFUNINBFEE < HRFINSIEE
1> ERFHEA S AEZEH . EalERETIRTERKES
MR ERS - ERFEARPEHIACOEBEN NN » FE
BEWMRONANERBETEENETESM > MEENSECH
HIEBHNESELN -

| invite all friends to come to my small grassland and enjoy
my children's sitcom. | used all kinds of treasures picked up
from garbage cans and other treasure places in my college
years, rehearsed between fiddling and talking to myself, and
tried to recover my children's plays in my memory. In the
process of production, | realized that | was very young and |
hoped to repeat the various embarrassing events in a happy
way, so as to find out the proper way to contact with the
society.

b e

tHiAtE  EEE
#%18 Video 4’30”

2021

ZABS T E F RS ERMAZR > AEE-ANEM . BR L
MEEZEN-—ERRBARE N SHERENEHENEER
SRRRERLEY - EILFAS— IS MAEZR » EBREIHEE
ERETHERR S RIEMBIETHE - BEPRIEHIEE F1RR
HCEBT IR R EREITEENSE SR EE RIS

=
= o
=

Previously, Tesla owners mistakenly drove the vehicle into the
cemetery. The radar on the screen kept showing that there was
a "person" in the empty cemetery. This was actually caused
by the misdirection of the radar of the vehicle assisted driving
system. Therefore, | drove a Tesla into the cemetery to test
repeatedly and even setup some measures to induce the radar
recognition system for shooting. Then | intercepted the video
clips of the "soul" detected on the central control screen, and
reorganized the narrative to explore the poetic meaning of life
and death.
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Flowery Era

E_Eu E{f%{%

Theme experiment video
200"

2021

“FLOWERY ERA"HIFh X BB A ERIEN - —{ELIFERHIARRAF
HitooT o —tﬂﬂﬁmifaﬁxumﬁ.%ay‘n%ﬁ W%B‘*‘“E'_J%&,_J%D‘“‘ ,
HEEEMR - BHBERIEMEFEEMN ; A  BAMARIR R
EE({REIE - “Roussel Flore” 2B A% EHSFLOWERY ERAE’J“%&)\
EERE  “Ta” WA BRISEMRERMR - B « B  LEERE
FZEEHE > EFtAEBECU—BEANERITE > MBI TalREE
£ “FLOWERY ERA” i — 5 S HIBEIER -

“FLOWERY ERA” refers to gorgeous era in Chinese, which is a
new era in people’s fantasy. As for the new era in the future, all
elements can be imagined and designed by people. Meanwhile,
gender and identity will be filled with creativity and selectivity.
Human beings, nature and technology will coexist with each other
and enhance development together.

Since "Roussel Flore" has been a "new human" individual naturally
growing in FLOWERY ERA, “Ta” cannot be limited by the scope of
gender, identity, nationality, culture and other environmental factors.
At the same time, it does not have any age characteristics known
by people. Regarding the story of Ta, it has been composed step by
step in “FLOWERY ERA”.

BRAFRIER
Me at That Time

HEEE
Silhouette animation
2’50”

2021

105 RINHREBTRE > BISHAFHFEERAR > EXRBEREREEZNEFREIN - S—RNDBIMEERNOERE - BRZ
BHOMNRIBEERMSE  EHEREIECRAFLRONRE < BRETRICE 'FE’JzE_i._/E%Eiﬁﬁ MBI - FMEBNHIBIRIEN BRI DI >
PHRREERY - RARTHBEREARERE - RUNCIRHHEEDETEE  EEBRREAT)\EFE"REANEER - EEHW
HBIE%E

Before the age of 10, | was a left-behind child. At that time, the life depended on relatives, and only got few days to enjoy
parents' love and family reunion. Each parting was deeply traumatizing, and it left me with an unforgettable memory that
inspired me to create a work of it.

There are scattered memories of that time left behind. With the help of the analysis of silhouette animation works, | explored its
interestingness. | used shadow puppets and paper—cuts to produce animations. The deep memory moments were all interpreted
in the silhouette animation, accompanied by the screen inlaid in the wooden "small stage" installation, and combined with the
mechanical dance.
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SERE

Taiwan Universities

REE
CHEN Yen Chi

Bl A LRIEE R EME R
Department of Fine Arts,
National Chang—hua University of Education

REEAE
Body Stress Test

PVCKE - EBSREIRE
PVC water pipe * single channel video

0’51”

23 x17 x1cm
56 x 14 x 15 cm
81 x 17 x 35.5 cm
30 x 30 x 84 cm

2020

PVCHERIKE » BIRHHBERN—ETR  RENRCESABEAE » Rl T BELES
& o FRHENEFKELE M8E) KE LB TRIELAYRIT - FREBNGBREEE - EHE
SRR ERREEMRNEENS - ERPENRR - BERLEEBMEVER « B2 8%
PRELESMNR LR - BEMNER ERUASIERKENSE  HEEMIEQENEBHMRE

MR AT BENE o

Water pipes made of PVC are a common element in urban streetscape. They climb naked
on the corners of various walls, sketching the entire living area. | tried to leave destructive
marks on the water pipes with the traditional hydroelectric engineering method "bend pipes".
The pseudo-visual image of collision and extrusion makes the viewer misinterpret that the
water pipe can be directly violently hit to achieve the result of deformation, but in fact it is
through heating, extrusion and shaping that make the material to change the appearance. In
the presentation of the picture, | use my body as the pedestal for the water pipe, trying to
rethink the possibility of leaving the pedestal and placing the sculptures.




B+i&
CHOW Tsz Ho
EAVEZAIT Syt i P

Department of Fine Arts,
National Chang-hua University of Education

Translating

AL
Photography print

—48+ "% A set of 12
£45 x 59.5 cm each

2020

46

{EmiEAGoogle MR HETEN » XFE UMM TR T XIEFRAMIER - BiagEs - 2
RH—EREENY - (ERERRIRL A LEBARRE -

The work was shot with Google translation software, and the text would be constantly
converted from traditional Chinese to simplified in fragments, showing a kind of instability.
All of which are closely related to the questions of cultural transfer.

mz=

The Seasons

BIE BB

Cotton, wool, cloth
190 x 50 x 7 cm

2020

FRENKGREBESNESR  BIEEBNMEAY  —EEEB AN
B BUEREAE—LERAERIEES FTERZEC > BHFFEREN
& MARSHEANKE - @BRERISIRELTESR™ T - 29I > B8
£ BRI BERALN - BEREMN EXWESIN - thES
ERWN - BENEXBEARBITZNRRNE  EHEEHELEEN
SE - HEELSH-—EINFERENEN > ERPSE THFEPE -

In this artwork, | combined the imagery of the sun and candles, to create a
fictional character, a mythological figure that | called it “candleman”. A candle
lights others and consumes itself, and | expect when people burn themselves
throughout their whole life, they are not only light up themselves, but also
grow up to become the sun that lights up the world. Tears of the candle flow
down the hillside, it’s a river, a stream of lava, and blood. It’s endless, it’s
full of power, and it’s devastating. The form of tapestry can be associated
with mysterious ancient power, by creating an atmosphere of paganism.
| want to find a faith that hopes can be reposed, and to calm my spirit.

SR HETH
CHANG Ya Chu

National Tsing Hua University
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Afd i
HFS

HSIEH Yu Ciao

B S 1B ARBEME R
Department of Fine Arts,
Taipei National Univerisity of Arts

e

E—EERMARER - BB ENERER » AEAHRRNREIRRRERD - MENLLEmBRNERRN -
REEBNEET » AEMREIMERREERE  SXREN—BOBFENEN ; AMEENSBHNFEN - B
LEER IR \IRAEROAEES  IRESSURBIR IR EZERABRMNAEEER - BEEERR » W SIS R AR
SRIEFFNME  BHFEYE MERSHRAELEEBHNAFEPNIRE—EE - BRECMENEEENE?
IRE MR ERRETEIER  EOUSEAIERENRSRLEET - ERISASERAMFEES B 5
ERERASMEBNOEXREES?

Embracing a digital era with more demand for information transparency, humans are forced to start living

in an un—private prison-alike world. As hidden violence and various types of anxiety prevail, our pursuit of
inner tranquillity, spirituality, and religions has gradually replaced the one of outer—world achievement. Media
infiltration, with the help of Internet and all forms of visual communication, is affecting every aspect of our
lives and our mindsets, leading to all kinds of Internet phenomena, subcultures, and their cult followers. It’s
interesting to see if it can prompt up growing of diverse values and cultural interactions, being a dynamic
strength in the process of world reshaping.

The boundary between online world and real life is melting. Where will the advancement of creativity,
innovation, and new technology lead us to? A better world, or a false paradise built with our own beautiful
illusions?

SRS
Paradise of Chaos

—IRERMERE

Three— channel video

installation

5’107

2021

ZFf
Safe Land

KERE - HER

Ink and colour on paper
72 x 68 cm

2021

t‘ Qg

BE%

LIAO Yu Ying
EIE B ABERE R

Department of Fine Arts,
Taipei National University of Arts

FARIEREMITERASHLE - HBREREERTENTE - BF
BERERNRENT - BORBNEZBOES - HABERE -

T/ NBLEEAD BT - MR ABZEMMYERRRG - B EARE
BHM > AHRTLWBNRZEER > BESI—RELUTFENRS - g
BRI » HREERBAIE -

The sea of Nan Liao gently holds most of my memories, it lets the
place be seemed so calm and cozy. But the threats are hiding in the
shadows, I’'m not brave enough to look back. | live near the sea since
| was little, it has awkward and subtle relationship with my family
and me. It was the most tolerant God that carried the most private
feelings and sins; however, the tranquil side of the sea had once
engulfed my family and brought the indelible fear to us.
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Artist
Biographies

BRBPNARBEIMR
Department of Fine Art,
The Chinese University of Hong Kong

FEih 2
CHAN Pui Yan, Pollyan
pollyan1998@gmail.com

BRMEESEM - BIETETFE > BRBE
BEHRBHME - —EEFMHER > &K
BRTABANERE  RRINEGENE
KEEX - FRlEeE BT BB R
B - ARERE-EREAL  AFHET
RIZAR > WHEE  FE - REBMZME
AORNIE BN AU RO - FRDAME G R BREE
HEEEM -

Chan Pui Yan, Pollyan, majored in Fine
Arts, minored in Linguistics — Hong Kong
Sign Language stream, specializes in
over—thinking and self-numbing. She
once planned to graduate with musical
composition, but then was told that it is
not an option and quickly realized she was
not good enough to get through that idea
anyway, she eventually graduated with

a mixed—-media installation. Her artistic
practice involves paintings, drawings,
sounds, videos and installations. She has
been world-weary for different reasons
especially because of her recent
experience with death, and she is
interested in the translation and
integration of the language of sounds,
music and visual art, therefore the topics
of her works have been a lot about
suppressed sounds.

Bt

CHAN Tsz Chung
taylortc.chan@gmail.com
IG: taylorchannnnn

IR R RN BEPXARBEMR -
BEEEICRARNKE « BREMNEE
i - IKERENERER > FARRITTT
BEHORSR - SIBRRER © SIRAARED
5~ FIRRERLE © SIRERATE SBAIRIES - BAER
DEREEHINFRE » AMRRRESE -

Taylor Chan, a graduate of BA (Hons)

in Fine Art from Chinese University of
Hong Kong. Chan’s works evolve around
mix—-media installations, sculptures and
paintings. Relying on the repeated
self-doubt, he naturally sets himself
within endless boundaries. Chan hates
being stereotyped, the sense of stillness
and emptiness. He thinks with language
and text as human beings do, yet often
gets carried away by the sight.

SIBER

LAU Ching Hei
rico1234560@gmail.com
IG: rici_draw

2021 FBEIEBPIAZEM A - AUEHR
NERDTHES -

ERUAGRE - @BEAGELRTRE—TE
RIEHOERER - SEER0E ST B AR AR
BRURIRML - AR IREARZ AR PR AR
ABEG - XINEE—RRUIT - BBIRE
MBEENTH » BRRE R - REEE
EEEERORET - ELREESHE
R o ERNERZERRMAIE A LEE
AR RETRMREZAATEEN -

Graduated from the Art Department of
The Chinese University of Hong Kong

in 2021. Her main medium is painting.
Lau’s works are mainly portraits and
painting portraits is basically a kind of
self-observation. The movement of her
body manifests thoughts and emotions.
The image of the torso formed by the
lines and shapes, like an echo, enters her
consciousness from the outside world,
through vision and touch, and once again
stirs her thoughts. Through the process of
painting, Lau hopes she can sort out her
own emotions. Her recent attempt is to
paint the human body in different
materials and forms to explore different
feelings and possibilities.

FENE

LEE Hong Wah
leehongwah1@gmail.com
IG: @hongwahh

1999F B A © 2021 F BEEBPA
BEMA - PEFUKS - SHENEE - AlfF
BEBSRZRANEERE - BBAE
)~ ETEASER - ARBEAREERANE
ANIRME - ZERMETTEE - AlfFLN
BB BHE—RBANNE > AR
MRIVERIFERIEEIRS| - ITHARBIRREHE
BENGERR - QEEEESEE - 91F
HEEEASRE— TFHA (Mobile Man)
1 EREGRITERINETE - DERN
BAXEHE  (FRGFEET B - 8
2 HETE SR £ BME(2018%2019)

+ Stayhome ResidencyZ ° 152021 5=
BEAMAIESE - SHBAEME « TEIFIKEB
BIEES - HERYRIHALE - ERaE
KB -

Khris Lee Hong Wah obtained his BA

in Fine Arts at the Chinese University
of Hong Kong in 2021. He has been
wandering in ink, videos and installation
fields, which mostly related to his
personal feeling connected to daily life
issues. He studies the relationship
between human and the nature by

observing daily objects, experiencing life
matters and communication between
humans. He stressed the importance of
time in his works, as a powerful element
maintained the spirituality in his art
practices. He starts exploring the
expression through video, including his
first video work named “Mobile Man”,
reflecting the problems created in the
usage of gadgets and relationship of
technology and humanity. It was shown
in the community of Chai Wan. He has
been participating in exhibitions and art
festivals, including Wild Art

Festival 2018 and 2019, Stayhome
Residency, etc. He has been awarded
Grotto Fine Art Award, Cheng Ming Fine
Arts Award and Wucius Wong New Ink Art
Award. He has been doing artwork
commission, some of his works were
collected privately, including multiple ink
works.

Rre

LEUNG Tsz Man, Fion
fionleung53@gmail.com
IG: fiontm_

BERERS BMEds - —R#H T
HRE - ZA% THifR) MIBERIE
HAREABWBEE » HRRTEME

BiE -

My works can be mainly divided into two
themes, the perceptions of "self" and
"relationships".

| don't want to shout out loud, I'm just
mumbling to myself.

FIERE

LI Tsz Mei

jessssltm@gmail.com
commagroundaskme.wixsite.com/mysite
IG: @S_Itm

FIEWE 2021 FREFRERPIXAREM S -
EEBEERASYMSECEERE
WTERZEHEEEER (8 & MR
2 KRR - EERERR > MRBRIA
HEMBFMATRENE - SFEEELEE
H—EAEE - BEREFEHRMRER &
HRES -

Li Tsz Mei graduated from the
Department of Fine Arts, The Chinese
University of Hong Kong in 2021. Often
caring too much cause herself to anxiety
disorder, so she would allow herself to
keep in wandering.

“Dailyness” is her major topic now, she
tends to find out the possibilities and
alternatives between lives and rules. As a
creator, she tends to make things happen,
to question and to do experiments, to
understand herself.

TAM Cheuk Yiu
kimtam2309@gmail.com
IG: kimhtam

EREBEAHE > SURMMENE - BRE
BBEHNEESR > SERSEEFR
o ERERNRSREERNCERE
AOIRIR ©

Main practice evolves around participatory
installations based on raw and existing
materials. Through the likes of interactive
games, the light-hearted nature of the
artist’s works prompt audiences to
question and response to their
surroundings in laughter.

BEB

TANG Yin Luen, Eric
yinluentang@gmail.com
www.tyleric.com

IG: tangyinlueneric

BMEBAENENEER > FREPHREE &
FNRE - TEIEH S RUTRRENE
B BESliREIRE BRI - TR
RIRRSHE (XIAHFE) 2RI - 8
EREEBREEHT RS - ESeHt i
HEEE  EERBBREATE - E58BFE
e  BEURIRIBHITHIRIIKE RS
HAWFA @2 HEE SR -

Tang Yin Luen, Eric was born and lives in
Hong Kong. The works of Tang focus on
installation, photography and
performance, mainly putting the daily
boring and absurd ideas into practice, try
to save the insanity from being
oppressed by the rational, and explore
the relationship between environment
and body (civilization and barbarism).
Tang liked the feeling of falling onto the
ground, rubbing his body against it.
Making his body dirty, and enjoying the
grey liquid that came out of the body
during the bath. His creative approach
tends to challenge his own spirit and
endurance.

e

WONG Hong Tik
gissac125@gmail.com
IG: @___issac___

BERIBI999FENEE - 2021F RERNIF
BHRXALR » EEEMAIFREME - BX
FEBRMERRRMEE - MR EBMRSNE
R > WS K EREHOA - 2%
BEE TERIEAIFE (2021) TRE
SRR (2021) « TRREAEREEIR
BEE (2021) TTHIEREMELRE)
(2020) ~ TxipEEEEREHESE) (2020) 5 ©
ECMEHE SRS THITAL 1A
MAZ— -

Wong Hong Tik, Issac (1999, Hong Kong)
is a young visual artist based in Hong
Kong. Issac’s creations mainly narrate

his own vulnerable emotions through
drawings and ready-made objects. In
addition to the attempt to confront his
own struggles, he also hopes to search
for people who feel the same in this city
through his art. He received a degree

in Fine Arts, art studio and art history
streams, from the Chinese University of
Hong Kong (CUHK). He was awarded

Y.S. Mok 3-Dimension Creative Award,
Cheung’s Fine Arts Award, Mr. Kevin
Chan Scholarship for the Department of
Fine Arts, Ting Yen Yung Memorial Award,
Friends of the Art Museum Prize etc. He
is also one of the co—founder of the artist
group Gabby & Darren.

[E S

YEUNG Lok Yiu
lokyiuiris30@gmail.com
IG: boiledanegg

1999F 4 » 2021F REFFRPIAL

2iiiF - HRENAESURICIRER
INERRE NS B RRE AR EE R 2 B
2 HEEBTRNETEBMHRMRNR
YR B ELELRF RIS -

Yeung Lok Yiu (b. 1999) graduated from
the Fine Arts Department of Chinese
University in 2021. Yeung’s works
usually starts with home and memory.
She, claimed herself as an observer,
explores the relationship among herself,
“family” and the city and attempts to
demonstrate the alienated, dissociated
city through different media.

FRSGABREEMR
Academy of Visual Arts,
Hong Kong Baptist University
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HO Po Yi
bowieeeho@gmail.com
IG: @151bowie
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Bowie is inspired by spiritual reflection,
human sensation, and the particularity of
materials. Under the constant torture of
living a life with mental illness and
hallucinations, she fell into a manic
exploration of creation and art. She is also
obsessed with mixed media that

involves various techniques and materials,
actualising works that are free from

the restraints of logic and the constant
experimentation of craft.
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HU Jiachun
lucyhu260@gmail.com
hujiachun.com

IG: @lucyhu_arts
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Hu Jia Chun, Lucy recently graduated
from Hong Kong Baptist University (BA
in Visual Arts), and she will continue her
study in Royal College of Art (MA, Visual
Communication). Living in a world full of
violence and disruption, Lucy considers
art-making as a way that enables us to
share kindness, love and care. Her subject
matter explores daily experience and
feelings that exist in this world. She is
particularly interested in nostalgia, poetic
and melancholy, and to transform these
elements into stories that can be read
from both perspectives, joy and sorrow.
She explores soft, gentle, and intuitive
marks in her creation, and she aims to
develop a visual language that translates
her beliefs in the power of innocence and
pureness. She hopes her works will draw
audiences' attention and appreciation to
the unremarkable happenings in life, and
to look for shimmering light when the
night comes.
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LAM Mei Fan
venuslam.mf@gmail.com
lammeif.com

IG: @lammeifan
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Venus Lam’s work lies in the grey
between black and white, revolving around
the fundamental nature of daily matters
that we are so used to but unconscious
of. They are mostly material-oriented

to align with her investigation of the du-
ality of subjects, including but not limited
to paintings, sculptures and installations.
The inextricable tie in between opposing
natures and the accompanying obscurity
and ambiguity are what being addressed
in her discourse.

LEONG Krystle
krystle20leong46@gmail.com
krystleleong.wixsite.com/main
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Krystle Leong, mainly practising media
arts, received her Bachelor of Arts (Hons)
in Visual Arts degree from the Academy of
Visual Arts, Hong Kong Baptist University
in 2021. Amidst the tension between

the past and present, and escapism and
realism, she creates her time-based
portraits of cityscapes and beings which
are composed of sound recordings and
compositions, audio synthesis and moving
images. A classically trained pianist,
Leong seeks to liberate sonic

experiences from her former music
education by expanding the territories of
listening, thus, to re—evaluate the
potentials of sounds, noises and silences
in our visual-centric world.
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NG Wing Yan
ngwingyan625@gmail.com
amberngwy.com

IG: @amberlab_
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Ng Wing Yan, Amber (b. 1998) was born
and raised in Hong Kong and works
across the fields of art, sculpture, glass,
drawing and digital media. Amber has an
intimate relationship with her materials
and her process and searches for new
truths in things that otherwise appear
familiar. She observes spatial and
personal dynamics and seeks concise
forms borne out of the contradictions of
individuals and group relationships.
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OUYANG jiaqi
auyeungkk1234@gmail.com
IG: @kate_aykk
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Ouyang Jiaqi is good at using cloth as
creative material. She enjoys the process
of tailoring and stitching. She uses
stitches, thread, and scissors to record
daily observations as well as cloth to
express her understanding of the world

WONG Kit Kwan
kelvinwkkwan@gmail.com

IG: @kelvin.wkk
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Wong Kit Kwan, Kelvin's latest practice is
related to the process of 'practising' itself;
he values the physical execution and the
perceptual experience in art making. In
recent years, Wong was influenced by
the helplessness in life and politics. He
started to use a more down-to-earth
approach, searching for changes and
potential in daily objects in order to
rethink the relationship between
observation and representation in his
painting.
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WONG Wan Ying
wongwanyingwwy@gmail.com
wongwanyingwwy.wixsite.com/1122
IG: @phoebewwy
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Wong Wan Ying (b.1998, Hong Kong)
received a BA in Visual Arts from Hong
Kong Baptist University in 2021. Her
works mainly focus on the association
between reality and imagination. She
usually magnifies and abstracts the
inconspicuous details in daily life as her
creative method. By observing different
tiny objects and using monochrome
paintings and installations, her works try
to display and explore the possibilities of
materials.

YEUNG Yin Ting
tinayeung630@gmail.com
tinaatuna.wixsite.com/artsite
IG: @tuna_production_
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Yeung Yin Ting, Tina (b.1998), a Hong
Kong emerging new media artist who
works in image-based mediums such as
photography, 3D modelling and
videography. Her experimental multi—
media methods can be understood
through previous works in performance
and videography such as “Scan On
Scars”(2017); programming and
videography in “Pandora’s Traps”(2018).
Yeung is interested in exploring the
relationship between digital technology
and images. She is fascinated by using 3D
scanning technology to capture images,
and building ‘real-fake’ 3D models. As

a media art lover, Yeung is conscious

of social media engagement and she
investigates online cultural platforms such
as TikTok.

Her works have been featured in group
exhibitions including Emerging Design
Talents, Hong Kong (2018); Printmaking
Student Works Showcase at Georgia
College, the United States (2019);
Pathfinder at Kunstquartier Bethanien,
Germany (2020) ; The Ghosts in Walls at
ITALIC, Germany (2020); Global Campus
Studio at Ryerson University, Canada
(2021).

RiE

YU Mufasa
mufasa0404@gmail.com
mufasa0404.wixsite.com/mysite
IG: @mufasay
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Mufasa Yu is from Hong Kong. He is
interested in exploring human vulnerability
in different contexts. In the previous
practices, he has been examining the
topic of “lack” in humans and their nature

through the medium of animation, movie,
painting, installation and performance.

FREMBMR
Hong Kong Art School
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AU Kwai Yi, Ada
sunshineogy@gmail.com
IG: @aukwaiyi
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Ada is graduated from the Bachelor of
Arts (Fine Art) programme

co-presented by Hong Kong Art School
and RMIT University, major in
photography. She is interested in
exploring all kinds of materials and
making use of the special features of
materials to create art. From which she
expresses her ideas and engages a
self-exploration. The mediums she used
include photography, painting, installation,
and mixed media. Her works often reflect
her perceptions of the world. She enjoys
the process of art making, and believes
that works of art can be influential,
inspiring and therapeutic.
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CHU Chun Kei, Maggie
magchu611@gmail.com
IG: @mag.chuish
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Maggie Chu is a Hong Kong artist
graduated from RMIT/ Hong Kong School
of Art. She explores various techniques
include drawing, collage, photography,
collecting, altering, casting and adopts the
most suitable to represent her ideas.

Zia
LAM Hiu Yan
gracelamlhy@gmail.com

IG: gracelecarg
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Grace Lam completed a Higher Diploma
in Fine Art at the Hong Kong Art School

in 2018 (major in sculpture and painting)
and completed the Bachelor of Arts in
Fine Art (major in painting) in 2021 from
RMIT University, co-presented by the
Hong Kong Art School. Her works aim to
represent the basis of drawing — point,
line and plane. There is no need to impose
any concept, just the relationship of point,
line and plane. In 2021, Grace has been
awarded Reaching Out Award by the
HKSAR Government Scholarship Fund.
After graduation, she established Yrellag
Gallery with alumnus, aiming to promote
arts and enhance the opportunity of new
artist. Dedicated to drama and gardening,
she committed to promote healing of
Hong Kong people through art and nature,
and helping people to retrieve the inner
self.
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LEUNG Ching Man, Calis
atimeto.ceramics@gmail.com
IG: @calisleung.ceramics
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Leung is graduated from bachelor of

fine art at RMIT University and has been
working in ceramics field over 10 years.
Leung’s concept in art making is mainly
about family history and life philosophy.
Those inconspicuous things and activities
happened in everyday life always inspired
and fascinated her. Repetition is the key
method for her to express emotion and
depression. Ceramics is not the only
material she used but also mixed media.
Leung received the LV Scholarship and
Mr. Jerry Kwan Memorial Scholarship

in 2021. She also obtained the Best Art
work award from Hong Kong Art School
in 2010.

LEUNG Po Ying, Agnes
lipysimpsonnew@gmail.com
lipysimpsonnew.myportfolio.com
IG: @lipy_simpson
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Leung Po Ying, Agnes received her
Bachelor of Arts (Fine Art) degree by
RMIT University and Hong Kong Art
school in 2020. Her paintings are about
monsters and creatures study in her
imagination and living experience. Her
artworks also include drawings, collage
and paint on wood.
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Masahiro NAKAMURA
jwmni0430@gmail.com
yomasahiro.com

IG: @youronlyhiro

Born in 1999, Masahiro Nakamura is a
recent graduate of the Bachelor of Arts
program by RMIT University, co—present—
ed with Hong Kong Art School. Masahiro
portrays his identity and sexuality, along
with his view of the city through his work.
As a mixed Hong Kong-Japanese person,
he feels passionate to present his unusual
self to the world.
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MOK Hoi Ching
silvesttr@gmail.com
IG: @mhcclay
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Silvester Mok works mainly with 3D
printed ceramics using a self-assembled—
printer. After graduating from Hong Kong
Art School, he has combined two favorite
media as his way of making art, including
3D modeling and ceramics. Comparing to
pot pinching, machine has dominated the
ceramics forming process in 3D printing.
Clay was forced to squeeze out from the
nozzle at a precise coordinate, creating
clay object in a digital way. Mok explores

the new role of ceramist in this digital
process. The precision and accuracy of
machine make a huge contrast with clay,
a material that easily deforms over weight
and water content. Printed form collapses
and rests on a balanced profile that can
hold its weight, and the new silhouette is
captured by fire permanently.
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NG Kai Fung
ngkaifungg@gmail.com
ngkaifung.com

IG: @ng.kai.fun.ng
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Ng Kai Fung is a Hong Kong-based
artist, born in Hong Kong in 1993. He
obtained his Bachelor of Arts degree in
Fine Arts, majoring in photography from
Royal Melbourne Institute of Technology
(RMIT) University, co-presented by Hong
Kong Art School in 2020. Fung’s artworks
engage with civilization, memory and
literature. His work revolves around local
socio—political issues, oppression and
existentialism.
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WONG Nga Ki
alkie1997wong@gmail.com
IG: @lkie.art
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Wong Nga Ki was born in 1997 and based
in Hong Kong and graduated from Royal
Melbourne Institute of Technology (2021)
co-presented by Hong Kong Art School
at Hong Kong. Her artworks focus on her
growing domestic space. From the scenes
she repeatedly obversed and filled in her
imagination, she drew concrete elements
to alienate and simplify into abstract
spaces and forms that express a sense
of strangeness but familiar. This is the
process of transforming.
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YUNG Chun Kit, Ivan
Iht031033@gmai.com

SR EREMAE T ARBRE - thEHE
SEAEMERERRRTAZEREE - TR

BRREPRNBEXRFRM—TERRE
R - (BANRM AP EIE R A R EESA T
AOKAER -

Yung Chun Kit graduates at RMIT
University with a degree in Bachelor of
Arts (Fine Art) majoring in ceramics. He
is interested in how the state of body
changes through the process of ceramics
making.
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Academies in Mainland China
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HUANG Paoyi

PR ETERRE R EM SRR

School of Experimental Art,

China Central Academy of Fine Arts
980752914@qg.com

WeChat: donia0241
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MA Jingyuan
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School of Experimental Art,

China Central Academy of Fine Arts
aiguoma99@qqg.com
kinthomas.tumblr.com
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Born in Qingdao, Shandong Province

in 1999. Graduated from the Central
Academy of Fine Arts in 2021. I'm good at
collecting waste things and turning them
into my own treasures.
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XU Chumeng

R ETERRE BRI SRR

School of Experimental Art,

China Central Academy of Fine Arts
2434337261@qg.com
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2017 - 2021 Central Academy of Fine
Arts, School of Experimental Art, Social
Art Studio, Undergraduate

2021 - 2024 Central Academy of

Fine Arts, School of Experimental Art,
Exhibition Planning and Art Creation,
Postgraduate

Under the tutelage of Qiu Zhijie and
Zhang Zigian. During undergraduate
studies, he participated in the planning
and execution of the exhibition "What
are we talking about when we are talking
about fear" at Hallway Gallery in the
autonomous region, and his works were
exhibited in the graduation season
exhibition Sound Theater "Wind of
Beauty", Shanghai CAC New Era Line
Media "Post-Human Turn: Again
Encounter cybernetics" and so on. He has
been concerned about issues related to
life and death for a long time, trying to
discuss the poetry behind it. At the same
time, he pays attention to the space of
the cemetery, and wants to incorporate
more artistic possibilities into this special
public space. At present, he is working
hard on research in the direction of
science, technology and art exhibition.
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HE Zihao
EMEMRREREM R
Department of Experimental Art,
Guangzhou Academy of Fine Arts
997028366@qg.com
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My name is Zihao He, and | prefer to be
called Flowery. Of course, you can also
call me Flore. Name, gender or identity,
is just like my clothes and style, which is
always changing.

"Although | was born in the definition, |
will surpass the definition in life."
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WU Fuwei
EMEMSREREMR
Department of Experimental Art,
Guangzhou Academy of Fine Arts
1344308566@qg.com
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Wu Fuwei, Born in Jiangxi province in
1998, Graduated from the Department of
Experimental Art of Guangzhou Academy
of Fine Arts in 2021. The work "Me at that
time" won the national Bronze Prize of Xu
Qinsong Creation Award in 2021.

During the undergraduate course, | picked
up the memories of the left-behind
children and started to create works.

Like most of the left-behind children in
rural areas, | also have many common
traumas and an unforgettable memory.
July 2021, installation work "Little Alien"
was displayed in the exhibition "Gaia Star
Festival", Taikoo Art Museum, Guangzhou.
In August 2021, the installation work "Me
at that time" was exhibited in the traveling
exhibition "Tracing back to The Source
and Pursuing the Dream"”, In Forest Art
Museum, Guangzhou.
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Taiwan Universities
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CHEN Yen Chi

B EACRTEE R B EMB R
Department of Fine Arts,

National Changhua University of
Education
billy3127790@gmail.com
billy3127790.wixsite.com/website
IG: @chenyenchi_1998/

1998F AR AR > 2021F REAE IS,
{LATREABEMB R BT > REAGEIL
BREM ARSI RAELIE - fFa
SHEME 1188 - ERKE  FEEM 1T
BEE - AABEAZRAIEERIN—L
E5Ed - TEREAFERES - WERY
BRGNP 2IREREARIR - Ei8
ITENEME R AP RIS E S EN BTN IR
BIREN

BiR:
2021 TiRAEHG - AFEEEZE A

g
=

2021 TEiHE) + ABSIEPL &
o

2020 TEMER—FR) - ETEHSE
® Al o

2020 TEERE, - ENEHBL

ft &

Born in Tainan in 1998, Chen Yen Chi
graduated from Changhua University of
Education in Taiwan with a Bachelor of
Arts degree in 2021. He is studying at
the master's course of Graduate Institute
of Plastic Art, Tainan National University
of the Arts. Works include sculpture,
three-dimensional, space installation,
integrated media and behavior, etc.
Personal creation is mostly derived from
some traditional technology in life, then
engineer into the work itself. He makes
use of the physical characteristics of the
material itself to show a sense of
extrusion and stretching, and through
action in the work to shape a high degree
of labor and mental torture visual traces.

Group Exhibition:

2021 "bih—sio—tshue", National Tainan
Living Art Center, Tainan, Taiwan

2021 "Yong Voices", Taichung City Dadun
Cuitural Center, Taichung, Taiwan

2020 "TAIWAN ANNUAL", Yuanshan
Flower Expo, Taipei, Taiwan

2020 "Sensual Paradise-The 26th
Department Exhibition of National
Changhua Normal University", Baisha Art
Center, Changhua, Taiwan
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CHOW Tsz Ho

BT ELRTEE AR EAM R R
Department of Fine Arts,
National Changhua University of
Education

jjho2014@gmail.com
jho2014.wixsite.com/website
IG: @chowtszho1103
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Chow Tsz Ho was born in 1999 in Hong
Kong. He received his Bachelor of Fine
Arts from the National Chang-hua

University of Education. Chow currently

lives and works in Taiwan and Hong Kong.

Photography, video and space installation
are mainly works of Tsz Ho.
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CHANG Ya Chu
BIEE R BT E R
Department of Arts and Design,
National Tsing Hua University
chuya1999yachu@gmail.com
IG: @ya_chu.1999
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Chang Ya—-Chu, 1999 born in New Taipei
City, Taiwan, 2021 graduated from
Department of Arts and Design, National
Tsing Hua University. 2017 was awarded
National Tsing Hua University Creation
Award, First prize. In 2020, I've been
doing my artworks with keywords
“candleman” and “light”. In my works,
they always have imagery of “toward
somewhere”. | want to find out where

is my life forward to by doing these
artworks.

Exhibitions:

2021 “Young Voice” recommended
exhibition of Department of Arts and
Design, National Tsing Hua University
outstanding graduates

2021 “Depiction of an Inner Struggle”
graduation exhibition of Department of
Arts and Design, National Tsing Hua
University

2020 Solo Exhibition “Endless Memory”,
National Tsing Hua University Thinking
Space

2018 “International Exchange Exhibition
2018 A3 Project”, Joetsu, Japan/Hsinchu,
Taiwan
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HSIEH Yu Ciao

BT EILEATAREMB R
Department of Fine Arts,

Taipei National University of Arts
dodo871215jj@gmail.com

IG: @kyra_hsieh1215
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Through dynamic image, mixed media,
and installations, Hsieh Yu Ciao is expert
in observing messages from
contemporary media systems and
reflecting on how figural images or
symbols affect us to re—envision the
world. With a satirical attitude, she tends
to visualize our sense perception, question
and explore the line between reality and
fantasy in her works by containing
complex messages in multiple pop-up
windows. Her more recent projects
focus on contemporary media and the
reconstruction of human cognition in
this shifting world. How will the media,
accompanied by the explosion of
information, art creations, and rapid
transition of internet culture, shape our
human perception of this world?
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LIAO Yu Ying

EINT 2 LB AR EMB R
Department of Fine Arts,

Taipei National University of Arts
liaokitty3@gmail.com

IG: yuyingliao1999
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1999 born in Taiwan, Shinchu

2021 graduated from Arts Department
of Fine Arts, Taipei National University
(B.F.A)

Study in Arts Department of Fine Arts,
Taipei National University (M.F.A.)

2021 "Under the Sun" group exhibition of
ink, Link Lion, Taipei

2021 "2021 Young Voices of Arts" Dadun
Cultural Center, Taichung

2020 "khuann-bé" double exhibition,
Nan-Pei Gallery, Taipei

"Landing Action in Underground Art
Museum" Department exhibition —Merit
Award, Underground Art Museum, Taipei
2019 "Floating on the Back to the
Northwest" group exhibition, Tachou Ship
Building, New Taipei

2018 "Walk the Polisher" group exhibition,
Nan-Pei Gallery, Taipei

2015 "We watching, thinking and
recording” group exhibition of Moyi Art
Studio, Art Site of Railway Warehouse,
Hsinchu
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